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The Symbolism of W.B. Yeats
Hong, Ki Chang
Dept. of Basic Studies
{Abstraet)

It has generally been the orthodox position to divide Yeats's poetic career into two periods and
to look upon his earlier work as quite inferior to his later work as if they had no interrelation
with each other. But I have found, with aids of some Yeats's scholars, that we can seek for the
continuity or integrity of his whole poetry in terms of symbolism, which I believe offers a most
illuminating clue to his poetic achievements.

Yeats’s symbolism has two main characteristics;evocative and unifying. His symbolism was
concerned primarily with the hidden wisdom coming down from the very beginning of the history.
But his symbolism, which aimed at the unity of being as the final goal, was extended to include
the actuality. The actual experiences and events were used as poetic symbols which could reveal
the hidden reality, because he thought they are the forms which are brought into being by touch
with the great memory.

By symbolism he could enhance a personal experience up to an experience of universal signifi-
cance. By symbolism he could also make the typical concrete and personal. It is thus by symbolism
that he could give the unified form both to the dualistic struggle of ideality and actuality and to
the conflict of universlity and individuality.
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Zelee 4 B4 EHfE(reality) & ofvle}
(Idea)ut ¥-23 e HFHHRL =2 oldete] ¥
Bl A Gtz FhG. dolzr) ke 7
AR A, gdell =], T jﬂ%ﬁ”la} A% =g
£ olviole] A4S o o U | & =)
el xl =ZalE B AE ﬁH-oﬂ %f&v}l
Sl ek, 2y ZelEL Adatg oz ofsobl
e AulA =AM & ARE A
Ak, FHAd | zoAE 28T HE AT T2
‘g Aol ohglch. EEE WA FAA gAY
Aog Ttk Fafich. ZehEe o]l
F44 Adel Eobetg or =218 RKRB|HY HE
£ 97t ggdeh. e ool z2e 2AY YAF
A 74 "P°I oyul vk A 24 ok

#FAY vz =@ Aty 4T KE
H3 I A& B AolH, RS =T ol
=)o Afw mikzA A —RE e AA
o] g FHaek delx2% A A% zolth.

tE Rl A olo] 27t ik KEM, AR A
sele zel g olxAl, =@ @ A KEgek il
o F kIES fMe BEM Aol e e
1ol 8} fEggel et &9
Qo] Be Kikel EMEel Ax Y] =i
FTAS Wl £ k#Ee oleAE
Fgol 0 4= gith. ohed @ el <R
£+ BAbSE gtk

]
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3

o

o

To some [ have Talked with by the Fire
While I wrought out these fitful Danaan

{25) Yeats, Selacted Criticsm, ed. Norman Jeffares, p.80.

(26) Ibid, p.65
(27) Collected Poems of W.B.Yeals, p.56

4

rhymes,

My heart would brim with dream about the
times

When we bent down above the fading coals

And talked of the dark folk who live in souls

Of passionate men, like bats in the dead trees;
And of the wayward twilight companies,

Who sigh with mingled sorrow and content,

Because their blossoming dreams have never
bent

Under the fruit of evil and of good:

And of the embattled flaming multitude

Who rise, wing above wing, flame above
flame,

And, like a storm, cry the ineffable Name,

And with the clashing of their sword-blades
make

A rapturous music, till the morhing break

And the white hush end all but the loud beat

Of their long wings, the flash of their white
feet, &0

oz A28 KEY F9F =9A,
ol Fo ¥FL FFF HF FEAv,
ZES F¥E Fol

76 . el Aol FHeIRH et
o] RS el 2 FulE =dA,
ol e v & Fula o & ol
ol e 2

E¥A4 2EY o] E& oA e
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dejas REER 9

°] el v ATEE "AA o] oY
vk @ Qi) FaE I oI FE BRRe
A ¢ BN EALTR APES £l KE
4 Fe"e 24 A€ Ydale REES,
VHBEBL ¢ @A FEvh. W sese
e " W@ wEe olwlAth. ehal AzEY
Sretebg B Rsvh. a2y §Y ek e o]
28 “olye] FEoxm, "l adnt F¥H “sek
Fol A" olnlAlE 9 ¥ g & WA
Y S & 5 Ao e THES THeE
gl §Eq e e KK dAE dd X
AXRel. =l 4@ #s Agse FEE
o "ot

o] #dl vew gl g4 ¥ ohiw
€ A& g, AgAel ARE] & Ko A
€ o ¥ BRR™E 3z KRR i S
AL S AT olziAth. o oulx]st Aqle
A& F3e B ARV Wt os Fodte
wl ol BAAA AN BRE 2L A8 o
AFE Aol

RER KHW, T 2 ok 449 olul=q]
AL WH" 9 Fgsy HAE G0 9
dhol WAHN RYE ATE dol2E kEHY
AFsle & MR WA 2HE 44 A
FROE AU KATS AAA 4EE wAe
Rt

2 b EY FyAelel HA & AdE
FASEA AT AR Aol b E A
TEFE Abole] Aol 9l g HAstgTh 2% o
Aol & HdAFel we old@zst FHHon
Y+ Aol el 4 At

L& ol o] 27} otold =H Q) LBAfF B
& A & §U15t 20el8 (John O'Leary)s] %
EERS o Folelz By, de]zrt ohddE
of BAE 71Ed AL AL R o6
ARA old A Fole Ak oIk dela
< oA E EHE A EUF oA U
KERLAS AHA) el Y Fel g

delzE G Fa gAY =F At R4

2 gt 2 FuebE 2 ESe A A4

A old g ok gtk “$ele Mg KBRS B
Mot oY g, HWEEEE A5 Holzte o2
Fogdt. e $¥e Fede AT AY
8 Ze] Hgivh fEe 2zl Bel7] «Ee] F
28k, el HRY FA e HAY
Ao g wAE FoHE Add F Aelth”
3 o o] 2y W Ao gt

=g 2+ ojdd=me] xBY HHEF EF
zro] welth, “$-l AFe] HHAN BEEL AFE
a2z 4. HRe el fXdz JdE T
e vt R, RE AW 1Y BESF HAXt
2yE du® RG] 2 4AE Aold. KR
o] 7t mekele $AH AR, WA TR
52 o 38 xertebg Fze AL AT
wall7F I Qe Bob Foll A Ky AT E =0
& g A e ol AHe A BEFHIL '
Frtie oldY = Pojwt. "W

KB A4 PR AR = #HA HAH
@AY 4 s otdd=e 1A
w e K@ % PlAAR A FAE P E
A 9k Aol ekdyedt. A%, AL K
Hwol AWl QB AALEeH, wehA o
A4 df olvlxle AA Aol E - vk o
o] 28] iy R At AN As HH L
= e waed, ozle]l #AL H&t A=A
W & FHRL YA g A& FTH
guialel Aow fHEe Frha delze AART
d o] 27F {BEMS MEEsKe A ol P (four el-
ements)E el ¥ KM FAAH ot "k W
Fe A7 S8 e ARAEH WA #
AL Pl §v) w Fol EEE FY oz AL
al7ke] shY Hosm EAUASl HMEE FUE 7
olcha ¥ 4 glvh. o] MAE WAL, HEM, A
48] MEREI} oAxkslo] A Ha Lekfksich.
A& deistA e wHEsl, oF B4 BT 9
F", “BR", “F4rEor o, “EUE Y,
“EETEom, “Fr"E wlglr, “FUe AEF
“F"5o2 vk ofrle] qlzkEql A4l At
so| sty “BTe “TEE oulstm zel ey
A", “Apural A

olgA cthstsl e BRE =8 FHL & Wi

(28) See A.G.Stock, W.B.Yeets, His Poetry and Thought, p.41.

(29) Yeats, Sslected Criticism, ed. Norman Jeffare, p.55

(30) Recited from A.G.Stock, W.B.Yeats, His Poetry and Thought, p.65

(31) 1bid, p.65
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b RIS Fel vheld chekdd o=l ot RyREEE #

Rk ot =6l Al > To Ireland in the Coming
Timeszhi= HE 2 2 WEY RS o
ek,

ZEhfoz 7 o] ke Bl A FHAL A
717 opol=lne] A A @M FFAcleh dalshx
woopdel =] ofw FEARTE 2br]sb et HFA
Qg GABT 2 o]k o k] ¥ el gl
o gAAF] STl Al A FEAQL AT el
2] o]w] x| (the red-rose bordered hem) - 713 71 0]
AP g ol 7] w)ipe] ek, el B Eﬁ"ﬂ A 23]
= AR RN S 3 QY] wlEe] ekl
@Wlx=e] 3 (a measured quietude) —iiw’l{him s
Egete] —oj] 4] = ol A MY & gleral vk
et

My rhymes more than their rhyming tell

Of things discovered in the deep,

Where only body’s laid asleep.

For the elemental creatures go

About my table to and fro,

That hurry from unmeaserd mind

To rant and rage in flood and wind:

Yet he who treads in measured ways

May surely barter gaze for gaze.

Man ever journeys on with them

After the red-rose-bordered hem, ¢

(g8 =F9) sutac

Ol A FEREL 218 o Wl e

WOl = Aol el oE .

sl vkste Y

MERREE 7 el A =0 vbot

kel wiEh Eofl el

Ul A AR FTE A E] ] he] o}

e ubabeh AR 21wk AR

AR EEE Foko]

A& [E';ﬁ-"‘} g elel of ek

Y& Auoh H TR T £eh)

Ve (the deep)-2- #i—Mhe] kgpatr] &) ik mea-
sured quietude)>} FHFESI A 7ol Bl &
(732*)77Calleicitve7d Poems of W B Yeats, p.57.

(33) Yeats, Selecjed Criticism, ed. Norman Jeifares, p.46.

(34) Ibid, p.72

P
o] oz xkx] el gl zlolzzE AfRfe] JE
#el vl Ee] ETAE e WRE KB E ARSI
z BAE WHE ASE 4 Yok zElz o |
4o BHY 4~ o A walyl g3 4 (mea-
smed ways)e HAE FA PoE KET WM

I~

.
(unmeasured mind)& 4= 9l =z10]t},

wheh

(barter gaze for gaze)
B B B ohish AN Ess) o
Mol EAd& selth o AEM ATl AR

ARG 2lol & Ay AN B vl

Haed o], 2 Gkl EERGRE T5T &%
o do] &2 ik W LAZ etk “‘mE £,
A, TeREe A9 A el el el w BT
AR R of ol =relelwlA ZAE RS el
o o7 vh NI o o] 24 whgivh. m 2= AUl

1A TgAE R W? iR A e & e A,
Pefpr) A xshe
Aol &) 2l A] “a}»
G
wlelv,

(34)»
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o]\: 7

=s) B, MR
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i & Skl
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@ kel A Qo] 2\ A L ik

wh ol

1 dE e o el
sl 2] Kkl ciehs AW ¢ 4 AT
ool 2& KRt F44 oz vt A dstes
FAl A W) 7HEel g ez shebdch =
Az, hE, A, AATA 2E AL W
e e R REel vk

JEolE Aol T BE a4 0" 4 (form)
4 PR Fei @ kST BS EEUPeH
Zro] MM Zlolv) 2zl lze] QA elnel
8 polvh azabme] HA Hry SUd

(35) Recited irom L.C.Knights, “ldea and Symbal” in Colleage, A Coilection of Critical Essays, p.113
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HAEE Ee] v Aol & & gk o] 29
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FHN A “oiw EAE", “oldl LT, "BRE =
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el REQ A Hele % A4SE XU AR
B % A Heleh el 43R Foe= %A
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o b $ASH el AEelch. ¥ R
Aol B de] Fadg obFE HE ¢ we
Beb. ks v F $E 0 o BRE A
ojwl WiE nAY FE UrklE g by 2
Tt &z Eetul, we] %%9-1 ¢ dalel WHA
W emstm Aibstm A ¥ o= sHEA 8l
7 EE 7&%%3 %& ofwl zlel WHE -
o] & OV{ ,,\o] ] 7}

gL e FE °:‘l £ g o
W ORE 2UT 2T el e 7&?%%! B R
LR qHge F= RBH B

48] el =& I RME Fopel kiR
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=]
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1] Al

Mo BoRetesl FART s A, A
;%) Aol Sl %0 ghew A Bk (atuality)
&OMAT BT AE FE OHE @ 4

ek Hifel ol zeka dhe] el g Fel AA,
T REE visl AL ok, 23y Fe A
AE I gt ?.ﬂ_v}%} B 2 AR R $AlA
7] Zelvk. “gl oo izt AR A e H
”e FHige] %flr"““%% A 7h-g- wel =l ot BN W
Ha AR Ade e Apgdpelv] =heba d
Aol AAA skl = “"?Zﬂ el shA b ohEal
gt Aeleh. chAlatelw HEAEFAA 2ot &
T B, e ABE 3vld o] & #lelth.

zElete] £§ Hiffid o) 2ol olmw e Hdl
FEN (realistic) EB#7H F3 #Mon A&t
28] BAFe] Asle] el ek z{E ehdvh
ohe #E 2.

Leda and Swan

A sudden blow:the great wings beating still

Above the staggering girl, her thighs caressed
By the dark webs, her nape caught in his bill,

(36) Yeats, Selected Criticism, ed. Norman Jeffares. p.52
(37) Ibid, p.82

(38) Collected Poems of W.B.Yeats, p. 241

(39) Collected Posns of W.B.Yeats, p. 81

He holds her helpless breast upon his breast,
How can those terrified vague fingers push
The feathered glory from her loosening thighs?
And how can body, laid in that white rush,
But feel the strange heart beating where it
lies?

A shudder in the loins engenders there
The broken wall, the burning roof and tower
And Agamemnon dead.

Being so canght up,
So mastered by the brute blood of the air,
Did she put on his knowledge with his power
Before the indifferent beak could let her
drop?@®®

d kot |1

Cl4 i BAE ot 08 Az

W AR £, A€ AR AF e
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e ¢ v ohgx

A% w2 2ve Aee $5A Gtk

wel W EE &sbeh, A el X e,
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z#m A shek EAE ¥R

A7 Ee] RFLHAE b BT ALw?
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] Eel A, Eehe A
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(40) Collected Poems of W.B.Yeats, p.295
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