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{Abstraet)

In this essay, I introduccd and analyzed Le Corbusier’s first book on architecture, which was
to prove to be onc of the most influential.

The idea of ,Towards a new Architecture’ is various and ambiguous. But in any case, it was
precisely the rediscovery of the old in the new, this justification of the revelutionary by the
familiar, that ensurcd the book its enormous rcadership, and an influence, inevitably superficial,
beyond that of any other architectural work published in this century to date.
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Argument, The Engineer's  Aesthetics and
Architecture (1. Mass, J[. Surface, [. Plan),
Regulating lines, Eyes which do not sce ( I. Liners,
O. Airplanes, If. Automobiles), Architecture (I.
The lesson of Rome, [. The Illusion of Plans, [I.

Pure Creation of the Mind), Mass-Production Houses,
Architecture or Revolution.
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Mass and surface arc the clements by which
architecture manifests itself, Muss and surface arc

determined by the plan. The plan is the generator,
(p. 28)

A4 Massol A% e 2o B M
st e

Architecture is the masterly, correct and magnif-

icent play of masses brought together in light. (p. 31)
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Vitrivius, The Ten bucks on Architeciure, translated by Morris Hicky Morgan, Dover iz,
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Architecture is a play of volumes appreciated by
the eyes.
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+--cubes, cones spheres, cylinders or pyramids are
the great primary forms which light reveals to
advantage;

---these are beauiiful forms, the most beautiful
furms. (p.31)
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Not in pursuit of an architectural idea, hut simply
guided by the resulis of calculation (derived from
the principles which govern our universe) and the
conception of A Living Qrganism, the Engineers of
today make use of the primary clements apd, by
co-ordinating them 1 accordance with the rules,
provoke in us architectural emotions and thus make
the work of man ring in upison and universal
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order. (p.33)
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A mass is enveloped in its surface, a surface which
is divided up according to the directing and generating

lines of the mass; and this gives the mass its
individuality. (p.36)
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The great probles of modern construction must
have a geomctrical solution. (p. 36)
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Frangoise Choay, Masters of Worll Architecture, Le Corbusier, George Braziller, 1960, p.10, p.22 ) m-$k
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‘Shall T like Vitruvius, define architeciure as the art of hullding? No, for this would bz to confuss causes and

effects, The effccts of archilecture arc caused by light.’

Falber and Faber, London, 1957 P24 <=,

Peter Collins, Changing Ideals in Modern Archiecture,

{7) Charles Joncks, Modern Movemen(s in Architecture, A Doubledag Anchor Book, 1973 p. 142 +3,
(8) Le Corbusier= rationulism2 functionalismeb a8 opal 4 AFfstar ol oo} sE#e] & organism, rationalism, function-
alism& Zhll 4 4] Fo] 2}Fsian glu], De Zurko, Origins of Functionulist Theory, Columbia University Press,

1957, p.4 sz,

(9) Reyner Banhaw, Theory and Besign in the First Machine Age, The Architectural Press London, 1957 . 261,

p. 262 2=,

{10) o] & R (vdiyd =9 fF@onE The Stcin huuse at Garches (1927321 The Villa Savoyc at Peissy (1929)
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The whols structure rises from its base and is
developed in accordance with a rule which is written
on the ground in the plan: noble forms, variety of
form, unity of the geometric principle. A profound
projection of harmony:!# this is architecturc. The
plan is at its basis, Without plan there can be
neither grandeur of aim and expression, nor rhythm,
nor coherence. Without plan we have
the sensation, so insupportable to man, of shapeles-
sness, of proverty, of disorder, of wilfulness. (p.46)
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bay-widths that can he spanned, thickness of wall
required to support various kinds of roof.
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nor mass,

The plan bears within itself a primary and pre-
determined rhythm: Unith of law is the law of a
good plan: -, Rhythm i3 an equation: Tqualization;
compensation; modulation.
itsclf the very essence of sensation. (p.47~49)

«The plan carries in
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(11) Reyner Banham, &% p.15.
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(12) g0 ois] Rl #hE @58 Bruno Tauto (1880~1936)4 4 = 21}

B A mE, 1977, p. 11~21 3=
(13) Reyner Banham--
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Reinforced concrete has brought aboul a revolutior

in the acsthetic of construction. By suppressing th

roof and replacing it by terraces, reinforced concret

is leading us to a new acsthetic of the plan, hithert
unknown. (p.61)
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But the past has left us proofs, iconographica

documen(, steles, slabs, incised stones, parchments

(p. 69)

manuscripts, printed matters
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Architecture goes beyond utilitarian needs. (p. 140)
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The Grand Prix de Rome®® and the Villa Medici
are the cancer of French architecture. (p. 161)

th3#7 The Illusion of Plansef] 4~ STl g
o o] HM- Eeole des Beaux-Arts: o7 %%
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In a great public institution, the Keole des Beaux-
Arts, the principles of good planning have heen
siudied, and then as time has gone by, dogmas
have been cstablished, and recipes and tricks. A
method of teaching useful cnough at the beginning
has become a dangerous practice. (p. 165)

(14) oharles Jencks, ox,}_cq—:x_q p. 1473}k =.
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A plan proceeds from within (o without. (p, 167)
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There are no other architectural elements intern-
ally: light, and its reflection in a great flood by
the walls and the floor, which is really a horizontal
wall. To erect well-lit walls is to ostablish the arc
hitectural clements of the interior. (p.172)

Arrangement is the grading of axes, and s0 it is
the grading of aims, the classification of intentions.
the architect therefore assigns destinations to his
axes. These ends are the wall or light and space.
(p.173)

The clements of the site rise up like walls pano-
plied in the power of their cubic co-efficient, strati-
fication, material, etc., like the walls of a room.
Walls in relation to light, light and shade, sadness,
gaiety or sercnity, etc. Qur compositions must be
formed of these elements. (p.179)

When we pass from mere construction to archite-
clure it is becausc we are indulying a high aim.
Vanity must be avoided. Vanity is the cause of
architectural vanities. (p. 184)
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2t Greece fE%Ed) Hek %g WA 4%
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Profile and contour are the touchstone of the
Architect. Ilete he reveals himsell as artist or merc
engincer. Profile and contour are {ree of all const-
raint. There is here no longer any question of cus-
tom, nor of tradition, nor of construction, nor of
adaptation to utilitarian needs, Profile and contlour

are a pure creation of the mind; they call for the
plastic artist, (p. 186)

2. Mechanistic themesd| ¥}8l ¥

The Engincer's Aesthelic and Architeclure-two
things that march together and follow one from the
other- the one at its full height, the other in an
unhappy state of retrogression. (p.17)

2t A4 3 The Engincer’s Aesthetic and
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(18) ole] e A=

'4?1-1-'1-(133 p:18~203+ ).

ol 13 Academyﬁ%i)ﬁioﬂ B FHor o
= 24%- o BUREBHRFETE el R edeT &
sl#] {2 zlEsbelA %%1 RS Higee]
1

Archilecture i» 2 (hing of ar(, a plienomeaon of
the emations, lyving cutside questions of constructinn
and beyond them. The purpose of consiruciion is (o
make things and held together: of architectara to

move us, {2 323)

0 2E A ¥ ftdss dd(ouiDs Hoifst
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ek ol A oF gk SR de(E p17~215E2).
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‘The Engincer is effected and the sculptor comes
(o life.’
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Art is the application of knowledge to the realiz-
ation of a conception, (p.20)
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A grcat cpoch has begun. There enists a new
spirit. There exists a mass of work conceived in the
new spirit; it is 1o be met with particalarly in
Architecture is stifled by
Our own epoch is

A e

industrial production.
custom. The ‘styles’ are a lice.
determining, day by day, its own styvle. Qur cyes,
unhappily, are unable yet to discern 1. (p.82)
2k ARE RS o] TR RO
AAE o R Y B ERE 2 Rt
WL A oIk Grha shel, o KA
Mondrian, Qud %] #&te) 4] 28 5 ¢lobar s

Doxiadis, Architectural Space in Ancient Greece, The MIT Press, 1972, p. 1~263+7..
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24~ The lesson of the airplane is not prim-
arily in the forms it has created.(# p.102)z}
o, ojul-2 Alalelvt AEste] defME L
RgE velalv], ozl maela > MMRE R
Heket.

Linersio] A =

If we forget for a moment that a steamship is a
machine for iransport and look at it with a fresh
eye, we shall feel that we are facing an important
manifestation of temerity, of discipline, of harmony,
of a heauty that is calm, vital and strong. A
seriously-minded architect will find in a steam ship
his freedom [rom an age-long but contemptible ensl-
avement to the past. (p.97)

2} gkl
airplancs gidl A=

The lesson of the airplane is not primarily in the
{orms it ha® crealed, and above all we must learn
to see in an airplanc not a bird or a dragen-fly,
but a machine for flying; the lesson of the airplane
lies in the logic which governed the enunciation of
the problem and which led to its successful realiza-
tion. (p. 102)

=} Fh
automobiles #jol] A=

[.et us display, then, the Parthenon and the mot-
or-car so that it may bhe clear that it is a question
of two products of selection in different field, one
of which has rcached its climax and the other is
evalving. That ennobles the automobile. And what
then? Well, then it remains to use the motor-car
as a challenge to our houses and our great huildings.

It is here thal we come to a dead stop. ‘Ricn ne va
plus.’ Here we have no Parthenons. (p.130~131)

ol=haL #hal ek

Automobiles & A2 E3le =t Parthenon
AT e AQE vlmshdA AFEAE LT
whel MRS RFkmA e WuslbnA sk 4
vl, mX 2= 1907f89] Humber (3] p.124)¢ A
1921429] Delage(d p.125)7H=]9) HEHERS] FgEA}
7 wlmsled Mo Fm=a BREREY LGS
olobr] shiL JPAREESRE Tl Rete] 2 Hal: 3
obebat ffh-S A vha o] of7] gt

(19) Le Corbusier= &% typed ohjecls-lype, situation-type, ville-type, maison-type, hostel-type, habitant-type,
appartement-type 0.2 vly-e] A4 2bfkt. Revner Banhan, %9 A p, 247, Le Corbusier, Le Corbusier my work,

A

The Architectural Press, London, 1960%=.

(20) Mebhor DR e w AubSe = Malch. Paul Valéry; ‘A buok is a machine for reading.’ Ozenfant; ‘A

T

painting is a machine for moving us.’ 1. A, Richards;

‘A hook is a machine to think with.’ Eisenstein; *The

theatre is a machine for acting.' Mareel Dunchamp; “I'he idea Is the machine for making art.” Van Docsburg;

‘Everd machine is a spiritualization of an organism.’

(21) Le Corbusier zRAl& @it Esel BRlSIA AuEsdsgety TR

(22) Frangoise Choay, 2] & p.17, p.29.

(23) MtEEsmpge] AT ol Udlity dictates shape.’ 2 gy ox M7= 2 shevh st Mg HiE v
bt HAENe] TEREY S obBwbd. v f A s e ol AR & glelv)h
Peler Blake'= Frank Lloyd Wright, Architecture and Space, Penguin Books, p.27¢]4] ee] Mg &4 =% <

gl

(24) 717 fieFge]l Eeoled] Prix de Romed] 4= wivhE Sty BipolA Axg dete 234 b7 sl
{25) Peter Collins, Changing Ideals in Modern Architecture, McGill University Press, 1967, p. 165,
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2% Parthenon®] REH=4e Zatkd @AM
BE Aol A Mo PmEa WA EREY
AR A LRSS HR S shotol vk ek

wg old RS KEEE WHT A=
HRA Y+ Yow], ofzlelefdu EREEFS #
Azt 25 B

A great epoch has begun. The problem of the
house is a4 problem of the epoch. The equilibrium
of society to-day depends upon it. We must create
the mass-production spirit. If we eliminate from
our hearts and minds all dead concepts in regard to
the houses and look at the question from a critical
and objective point of view, we shall arrive at the
‘House-Machine’, the masgs-production house, healthy
(and morally so too) and beauliful in the same way
that the working tools and instruments which
accompany our existence are beautiful. (p. 210)

Mass-Production Houses & &l = A7
Pierrc Jeanneretr} mass-production housingsi
akste] RE projectTEA 3 A glvh

Le Corbusier’= Functionalismzto 2= 233
ebn Axbsla B B KE A kY
system$ {2%stm o Bel K REET AEZ
¢it. 1 Dom-ino, Monel, Citrohan Al Fge]<}.

Maison Dom-inot 1914%E~15% Ao« low-
cost housct B3le] Aloksl A @ oz 2} &
g BIRRE oS¢ B BEF Peter Behrens
@z 3yl oo}yl Wedi= Tony Garnierz} 1901
~4fEe] ) ql-gk ‘Cité Industrielle’s] * J2 zle]
o}, 28

o[ Z1-& ke, human scale, JTAT% 9 A
= Concreted] uffgike] o =49 HRch.
Concrete post and slab systemoem i o]z.8 &
of zne] SERVRFES SHRA® o= kx| R

Maison Monol-2- £33 4ol KT Ao 4
gtz WA s Frames] Ol WHET BiE
Systeme] = e}o] t}(19205).

Maison Citrohan-& HfES HERGS #HH

i

A Eirs Azs & vk

2= Citrognel et £ & A4a ¥z FHL
2Ezke} 7k Ao thele Foz A Citrohand AF
25l 30 Maison Citrohan®] #etezA I+
Academyd#59 BEERTE A« BRI
A By EiuEgEs] B AsSeh Bl ]z Le
Corbusier A48 BRHEH= o|ofr| g o] H7HA
Aokxl o= FHThE sbY ST A= BRER
2] Rfge] k.

Maison Citrohan-& 1919~204E2] 1KFE=F 1922
o] 2] Atk 2RFAA L M2 BEFER
2z A pilotisE A gtstz vk O

olel gt RS HIqremA i BUKERITE
6 24 Immenbles-villas® A olsta 3leh. o]zl-&
A #e, W AR EALR BHS
wol, MU HH Fol wshe] A Ang AL A
X gheh(d p.228~p.243 HE aAz).

B, MR ol®) st 3 BEe of
A9 A& o F kgl ke RWtEed,
that EujHe] oA % HEFEL HAlst] Le
Corbusicr7t =\ A Aokt AdAw B2t 28 5T
foregd g A4 el & Ao 2=
ALs A olekr] Feh.

The right state of mind does not exist, We are
dealing with an urgent problem of our epoch, nay
more, with the problem of our epoch, The balance
ol society comes down to a question of building.

We conclude with these justifiable alternatives:
Architecture or Revolution.

upx 7t B Architecture or Revolutiond] A&
mme mEe Kkl BES shizd 4% gch

The history of Architecture unfolds itself slowly
across the centuries as a modification of structure
and ornament, but in the lasi fifty years steel and
concrete have brought new conquests, which are
the index of a greater capacity for construction,
and of an archtecture in which the old codes have
heen overturned. If we challenge the past, we shall

(26) Peter Behrens $H%E Pk —PkBo = 14 La-Chaux-de Fondso] Sobsbd Bige] 4 475k ks du) 29
HETES st 20§ Projectd -9 h)oh(Francoise Choay, %4 A d,1152).

(27) Le Corbusicr 1910~114% &}l Peler Behrens WA dstm ofr]ol A BHRBS RS A Hon, BER
Waller Gropius, Mie van der Rohe, Berlage 5-& uiubowl, RETHESH st mstelch

(28) Henry-Russell Hitchcock, &Fe] s p.492.

(29) ‘The supporls, *L'he roof gardens, *The free designing of the ground-plan, ¢The horizontal window, °*Free
design of the facade. Ulrich Conrads, Programmes and manifestoes on 20th-century architecture, Lund Humphries
London, 1970, p.99~1013F=.

(30) Reyner Bangam, k2] 4 p. 221,

(31) =14 % 212 Henry-Russell Hitcheock, ¢2] & p,494~53=.
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learn that “styles’ no longer exist for us, that a
style belonging to our own preiod has come about;
and there has been a revolution, (p. 250)

Y nEvAdoy A AR ok 5
=7hel WAL AANA Bk wx] gA, o,
22050 ALel AR ABE Aue 270 v

Industry has created its took. Busincss has maol-
ified its habits and customs. Constructionhas found

new means. Architecture [inds itself confronted
with new laws. (p.63)

OlAL mkA] AR A xFoleln H2AsE AL
A2 oA AorA oy vt ohm
AE Aol BYe gol 9T Fuluk pipe
Ak AN dA £4 de A5 2o

2 Zba e vk v And the left is silence’

'O] t}-.

V. Towards a New Architecture0y| ¥
B/ FE

LBl 4 Towards a New Architectures] 5t
AAAel & 24 s}, Sigfried Giedion
2 [ER BE oz BEIA FREBEY ER
= FATE REY 2 E ARz o

B, S e He] o) v Wikl 4, 4=

TERI L MRS BEHY B, A
e fEEy el BEe ke A olor wrbm o
), (82

SLAUEESRS] ABIial 19204Rk ) Eese] Bl A
7S REE BEH T ERS EAR, Mo
HELE Hlmbe o 3 RHEIEEe oo, o

ol WAE FAs AMMClT W Le
Corbusier. }oj 5 B S] MMES GreeceBigis)
l@stAl g RkEeh 2t sAek Qo (192048:4%)
© FMERA Q4 oF shr HEAEEE(19204 o )e
BIBHRA e £ AvASedazdg o ok] sHe
A s] Bholztm Abgich, i AfiChome
sapience)dl Al ghE ezl 7L Hikgyom b1

(32) 8. Giedion, ar&] 3, Architecture of the 1690's5l =,
(33) Reyner Banham, ¢ A p. 19,

(34) Le Corbusierdz = &3n9] ¢ vkl gt ol

(35) 8. Giedion, g+&] #, p,518~525,

o] & vd, A= e gor ok i
qom stesivn gt 2x BRI 2k A 7}
obvieh. @0 Bk B KL T o A =
a8 2goleli oy g 7 = My (Cartesian)¢]
sdgolvh olzle] o2& BERH YolAE iy
= AgketA g 2qlel FglE o]tk

FHE ot 28 BENEEE Ecoled Rsgo)
Al Ek=] elg 3 Fhel] A ool g 690, FE ok
N

B A 28 Redst $74L g 3
He e RS W Eel FAMES Form
Giver=A¢ HifiHe e Fohe 710 Rojof g
v},

28] ol o g Aqke] oju] E’M %l 14 & o4k
el zolet sheiete MMEES 279 Futuriste

= HEgel A Fdsok gl of L-}:t'r]—UJ_ Futurist
o ol LE axe] —RfRkEoE T3

= 2o EERE RS Fehd AFahl A vy
Zel7] ol

Ze vt fele o REHR A Bobd Al
DAY 4 ok

22T 28 WEEES el o AL a9
BEANA BFAA BRAA Swe] wAd e
e w1 e G g Aol g HAs e ‘S = gk

T BRSO BRP WaFe] Btk WA
o] "—hﬂ-‘ﬁ/ﬂ ARAl FEYgAE ek \%w‘:t}
= AEe Fetdaiclolol Grlel A ojw A e 4]
= '1‘3] Al del 29L ghet), @0
B¢ A5 ofd AN Age: wn o=
ol Aestglebis Zold. 24 T oA
SRE t2d e stz As)a A et
ohe stel, Jd Rl AL e Aol A 1
TEHE FAH engincerdl M &2 g ok
@rhz shizoth shd oW %o A & enginecre] o}
BRERS] Re TEAox T2 oo} geiny o
st

2 fels sk el e e
sl A3 Az FAE Axdstn AN @3
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(36) Ulrich Franzen, Programmes and Manifestocs on 20th-Century architecture, Lund Humphries London, 1970,

p. 34--38,

{37) 4124 Ronchamp 2= ‘machine for praying-in’€] stae] s AAg 7ol o}l
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