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The Structural Characteristics of Satiric Novels

Min, Hyun-Ki

Dept. of General Education

(Abstract)

The satiric novels have the property of criticizing reality, and this property originates from the
author’s consciousness of accusing the world of its lack of truth. Because this accusation is not for
the sake of accusation itself, but for the sake of reformation, the author’s consciousness is based
upon his strong belief in the ethical value. The truth represented by the satiric novels will be
realized through the process of revealing and denying absurdity and vice.

The purely comical works arouse laughter and sense of harmony in the mind of the audience,
while the satiric novels exact intense psychological responses to the corrupt situation. These
responses engender the will to correct the degenerated situation. If we judge from the structural
aspect, the satiric novels are characterized by the incompleteness of their structures. The ideal
and the reality are reversed in them. From the rational point of view, some of the vices and
contradictions have the possibility of being corrected, but they leave the real solution “open”.
This is the satirist’s paradox that he still hopes the active participation on the part of the audience.
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