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Mark Twain’s Humor in Huckleberry Finn
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{Abstract)

Mark Twain was able to achieve the Western Comic Realism in American literature, because he
‘was, in Huckleberry Finn, close to the adventurous frontier lives of the Mississippi he pictured
with a bolder humor.

This story narrated wholly by Huck was humorously exaggerated to make the audience laugh,
full of the vernacular dialects as a medium for humor.

Mark Twain depicted very comically the scenes which riverside people was swindled by itinerant
-group, the Duke and the King. His intention underlying his farce, it may seem, was to show that
native culture was left at the mercy of the traditional culture of Europe.

Mark Twain also brought the image of innocent and natural human being into relief as customers
of the itinerant frauds, and showed another feature of American Innocence by Huck, a hero of the
«consistence in the frontier mind, who had turned against mankind because of its i nhumanity to man.

His abundant observations on humor in Huckleberry Finn enabled the reader to become an innocent
‘boy again, to escape from human hypocrisy.
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Let fiction cease to lie about life; let it
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measure as all know.
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In this book a number of dialects are used,
to wit: the Missouri negro dialect; the extre-
mist form of the back woods Southwestern

4
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dialect; the ordinary “Pike County” dialect;
and four modified varieties of this last.
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This novel is famous for its reproduction
of the rhythm and color of spoken language.
Twain and others had previously used the
vernacular as a medium for humor, but here
it is much more flexible. ®
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“Yo'ole father doan’ know yit what he's
a-gwyne to do. Sometimes he spec he will go
>way,” en den ag’in he spec he'll stay,”®
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salesman,

(6) Robert Stanton, An Introduction to Fiction, (New York: Holt, Rinehart & Winston, Inc., 1965), p.71.
(7) Mark Twain, The Adventures Huckleberry Finn, (New York: The New American Library, 1959), p.26.
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Either directly or by way of satire, Huc-
kleberry Finn comments upon religion, litera-
ture, slavery, social hipocrisy, respectabil-
ity, education, brotherhood, honor, and
many other subjects. ®
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Persons attempting to find a motive in
this narrative will be prosecuted; persons
attempting to find a moral in it will be
banished; persons attempting to find a plot

in it will be shot. BY ORDER OF THE
AUTHOR, Per G.G., Chief of Ordnance.®
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(8) Robert Stanton, op.cit., p.71.
(9) Mark Twain, ibid., p.10.

“Ah, you would not believe me; the world
never believes—let it pass—’tis no matter.
The secret of my birth—.” “The secret or
your birth! Do you mean to say—"

“Gentlemen, ” says the young man, very
solemn, “I will reveal it to you, for I feel
I may have confidence in you. By rights I
am a dukel”

“No, you ain’t the only person that’s had
a secret of his birth.” And, by jings, the old
man begins to cry.

“Hold! what do you mean?”

“Bilgewater, kin I trust you?” says the
old man, still sort of sobbing.

“To the better death!” He took the old
man by the hand and squeezed it, and says,
“That secret of your being: speak!”

“Bilgewater, I am the late Dauphin!” 2

o] ¢ HEENAL comicstd] Y Mark Twain
o] o] 7o} 4] Dukewt Dauphine] iz o] B8 Eol&
kA 71 comic satirezl ¥ <= Qo Mae: B
ol WEAGE o KEsH—F &% Hucks
Jim FAskst Bkl Fo BEEE S wAh

Then the duke says: “You are what?”
“Yes, my friend, it is too true—Your eyes
is lookin’ at this very moment on the pore
disappeared Dauphin, Looy the Seventeen, son
of Looy the Sixteen and Marry Antonette,”
“You! At your age! No! You mean you are
the late Charlemagne; You must be six or
seven hundred years old, at the very least.”
“Trouble has done it, Bilgewater, trouble
has done it! trouble has brung these gray
hairs and this premature balditude, Yes,
gentlemen, you see before you, in blue jeans
and misery, the wanderin’, exiled, trampled-
on, and sufferin’ rightful King of France,” 13

o] 59 B HEEo] B implausible fraud
Ak %&ol vtk o 7o & £ %K overdone
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(11) Mark Twain, ibid., p.124.
(12) ibid., p.125.

(13) ibid., p.126.
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And then he(the King) busted into tears,
and so did everybody. Then somehody sings
out, “Take up a collection for him, take up
a collection!” Well, a half a dozen made a
jump to do it, but somebody sings out, “Let
him pass the hat around!” Then everybody
said it, the preacher too. %
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“Alas, alas, our poor brother—gone, and
we never got to see him; oh it’s too, too
hard!” t®
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And so the King went a-mooning on and
on, liking to hear himself talk, and every
little while he fetched in his funeral orgies
again, till the duke he couldn’t stand it no
more; so he writes on a little scrap of
paper, “Obsequies, you old fool”, and folds
it up, and goes to goo-gooing and reaching
it over people’s heads to him. %
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(14) ibid., p.133.
(15) ibid., p.161.
(16, ibid., p.167.
(17) ibid., p. 137
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“Hamlet’s soliloquy, you know; the most
celebrated thing in Shakespeare. Ah, it’s
sublime, sublime! Always fetches the house.
I haven’t got it in the book—I’ve only got
one volume—Dbut I reckon I can piece it out
from memory. I'll just walk up and down
a minute, and see if I can call it back from
recollection’s vaults.”

So he went to marching up and down,
thinking, and frowning horrible every now
and then; then he would hoist up his eye-
brows; next he would squeeze his hand on
his forehead and stagger back and kind of
moan; next he would sigh, and next he’d
let on to drop a tear. It was beautiful to
see him. By and by he got it. He told us to
give attention. Then he strikes 2 most noble
attitude, with one leg shoved forwards, and
his arms stretched away up, and his head
tilted back, looking up at the sky; and then
he begins to rip and rave and grit his teeth;
and after that, all through his speech, he
howled, and spread around, and swelled up
his chest, and just knocked the spots out of
any acting ever I see before. 7
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soliloquy P9%% “To be or not to be; That is
the bare bodkin that makes calamity of so long
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“For the land’s sake, what is the matter
with the child? He's got the brain fever as
shore as you're born, and they’re oozing
out]” 8
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Peter Wilkse} = ##R, camp meetingd] 2] =
F#AE, = v = Colonel Sherburne] {7 =
¥ o] old Boggss] =& lynche] gl RKETEo]
2% 7} Colone! Sherburn x}A ¢ o &k lynch %%
ol #Hisl AMEE 2ok o] &2 Hucky o)
oHE MR AFEeld el gl e ARES
Sk AFRREol vk, o] =al¥k riverside people] &
Bdshe B¢ Huck-e o 2814 EiRstn ¢lvh
Kingo] Peter WilksFel] obA] =g ol ¢l-&
=, HuckE o] & 2™,

“Well, if ever I struck anything like it,

I'm a nigger. It was enough to make a body
ashamed of the human race.” 9

gha ok, 2E =Y

(18) ibid., p.264.
(19) ibid., p.162.
(20 ibid., p.173.
(21) ibid., p.226.

“I felt so ornery and low down and mean
that I says to myself, my mind’s made up;
T'll hive that money for them or bust, ” @0

Sh o] PLshLE F-& Peterd) FaE Te g
o] ol Frh @} =k ol sh4 o B sk

& ¥ Huckg,

“If I had a yaller dog that didn’t know no
more than a person’s conscience does I would
pison him. It takes up more room than all
the rest of a person’s insides, and yet ain’t
no good, nohow.” @

7’/}-1— gty A ok g 4 °] odMx FrE

Bd =7k o] fEfo] el PeR oA T
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B4g e Mark Twaing American Innocence
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—HEES] WE o) £49 Mok vehix
Atk

Lionel Trilling& o] =2tEe] Fifdl A,

“Wherein does its(Huck Finn’s) greatness
lie? Primary in its power of telling. Certain-
ly one element in the greatness of Huckle-
berry Finn is that it succeeds first as a boys’
book. Huckleberry Finn is a great book
because it is about a god—about, that is, a
power which seems to have a mind and will
of its own, and which to men of moral
imagination, appears to embody a great
moral idea.”®

2t ske] Huck Finn®] @EA#E dslsx gloh
Mark Twain& o] @R {Rsted,

(22) &%k, American Innocence, FEEB#HMK, Vol.5, (A 1 T old el s}8h8], 1972), p.97.

(23) Lionel Trilling, “Introduction”, Mark Twain,
Rinehart & Winston, 1948), pp.6—7.

The Adventures of Huckleberry Finn,

(New York: Holt,
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“It is not a boys’ book at all. It will be
read only by adults,” @

gt Zgch, Oy olAlel 9 F RFFH Xt
2 vt #AuE, & EY oA gke] of] e}
BAEY FouAr Egds o Huck Finng
Aol gt
k59 Van Wyck Brooks®] whel 4 of$ =z g
Hg-E e T Ut
“In his(Mark Twain’s) books about child-
hood, he enables the reader to become a boy
again, just for a day, to escape from the

emotional stress of maturity to a simpler
and more primitive moral plane,” @

Mark Twain-% Huckleberry Finnel] 4 humorg
@A o EEo) AMe 8E 5o sbag welwx
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functione] et & = 9lvh. w53 <l WEHE L9357
M % 2= humors AF&9th. AREFRSY FE
F 2T ol F v zyA wolEolA HAely &
= dbell givd, o]zle] wlE Huckleberry Finn <o)
A g FAA 7l Mark Twaing] $ie) ok,
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