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%Ehe WAHMER B

ld B &l
% EE % 0B R
(1980. 6. 3 H
2 o)

AL 38 % FE2(Suprasegmental Phoneme)& 735 % (Segmental Phoneme)$t w3l ¥ 5o = &
#tis (Allophone)-e- 7bxlaL glel 41 3r3ge] jauke] EEHIS 7bA o HEZ BEDeh. W5e ME®Hal L
Bol “ped o] o) el Am Haledel wlma FaEel MEaRel FhEsHA A= Holch

KT EHRE s B (Stress)ob mids(Juncture) =eln  #HE(Pitch)= Z-) Hiavsl #ies o
Az ooleod s HifEelA Al old ok

oV Ex WAl R £ A TS M Y, 3SR A= 3RS (Primary Stress) 1 /-/% vl
Al Secondary @ /%/, Tertiary : /~/, 8]l Weak : /V/(= 257 o= e M (Internal
Open Juncture) : /~/=} 3fe] &EM#E(Terminal Juncture) : /1/,//,/#/6.2 o] olch, =3 Hiz
A= [nEE EE(Extra High Pitch) @ /4/9) &7 High:/3/, Mid :/2/, =8z Low : /1/7}F ¢tk
"5} ‘gréen héuse” = RS 7FA %] ik house?] |yl weakel °] strongo.w whul
O] arbkel EE R ewl, “an aim”it “a name”-& 2.2 /*/ junctured] {4slel &4 fontéym/i};
/atnéym/o % 2 fho] EHIHY o] & ol stress¢} juncture-s FFEzhi= o] ZMIEch

w3k s Y @y RE vhebdl s pitchglel = FifoT P 5 ¢lox, o] pitch levele) Xuge FHiEwy
R hEsle g Sz

s R 34 SREFEI(Stress Pattern)& PRSI HE= 3] REMHE ¥4 AR
(Intcnation Pattern)S- JEpkdtch, o] 9hzko] MIFEHI g AS o)z Q4= MRS} MR —el3 ZHl &%
Byl BER/ AR BET BGRE L Y2S o &= ek ofebd HEES Al M ERehe
AR Ehel vt ZUAAe] A Ml HAAMe] EY B-S 2w EIFEY FEaEdielt Rk B
#etls fBge] 3l e,

“gréenhduse

HG

A Study of English Suprasegmental Phonemes

Ryu, Sung Ryul
Dept. of English Language and Literature
(Received June 3, 1980)

{Abstract)

Stress, juncture and pitch are the three recognized suprasegmental phonemes. There are allo-
phonic variations of them, just as there are allophones of consonants or vowels. We do not speak
without them; English is always heard with them. All are interdependent in English although
eash has distinctive features separately.

As meaningful units of English, the combined segmental phonemes are spoken with degrees or
levels of the suprasegmental phonemes of stress, pitch, and juncture. Linguists use the symbols
/7NN, Y/ to represent primary, secondary, tertiary, and weak stress, vespectively. Linguistic
analysis recognizes inlernal open juncture with a plus sign, /*/ and three terminal junctures with
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2 o

symbols of a single bar /|/, double bar /{/,

o

and double cross /Z/. Lingwsts also use /1/ for

low, /2/ for mud, /3/ for high, and /4/ for extra high in numbering the pitch phonemes.

Such phrases as “gréenhduse (the plant-house)” and “gréen héuse (a colored house)”
cient to pornt out the relative stress differences.

through comparing

after /an/ and /a/, respectively.

Since its presence or absence may

are suffi-

A contrast of another sort may be discovered

“an aim” with “a name”, We can distinguish these words with a /*/ juncture

result 1n a minimal contrast

between otherwise similar groups of phonemes, it belongs with the other suprasegmental phonemes

of English.

We know that there i1s a close relationship between stress and pitch as changes in the levels of
stress are normally accompanied by changes in pitch levels.

The four pitches and three terminal junctures constitute intonation contour,

whereas stress pat-

tern is composed of stress and internal open juncture. The acquirement of these two patterrs will
therefore be the royal road to the study of English sound system.

F &

KEEE R ool U A FEe 5 SEHER
(segmental phoneme) ¢} = 5% (allophone)2- i
Feli o] BRI AL ’%7.:“°]73’~49Jr o 8] of) HEh
#IGE rkehs % (stress), HE#EE(juncture) =&
I FE(mtch) 7 = RS EAE A o= R
A o) & [ skl BEsheh o] 5 MFER ekt

A= grov) SpEIEEKS S3ko]l s, ® OER
To AR I 9l A EAEER Biksd
Mo welAiE o] &2 Lﬁenam(sumaseg-

mental phoneme), &R EHE (prosodic {feature)

m = Ry A (secondary phoneme)zlx How
9t}
SRR Bl BWumoer Vhebvdtl uls)

of
of MIFEIER= 4? T oEERd &FIA I
St mym ouiAlel FE gl sl vEhnvizz
ol - Wk o »y HFRsnE Tt

MaEEEs sEHEES RN Rme U
I gl A BWE AR Sotedol s FIEE 3
A st %4,

ABIYE &R CIRes |EB, M ey H5E
= BE NS FH BEEA A BuieldAx=
N EEE WEE M2 ek e o
lvery®gbod!. | "ol 4 good-& A 73 stresse}
pitch® ul3 ¢li= uled, “2He is a gbod 3boy. |”
o]l 4 good& A 29 743 stressE ki, pitche
/3/0 A /2/% FAXS Yok o] HA I EEN

Az o] TEES BE] A& el Fokoh Wb
F Aok

“present, import” #-& 2. pitchx
WEE T #EEdd AR Axn, B4 i
BE T BEAd HFT Aok F oE
o ¥irel A AEES HEEY ERA A
ot F $ slvh A7 al g F 3-& stresse
FEmto T promunence?] 2 Z& 5 gloH,
stress o] &l e] pitche] BECF fnstelA A s
prominences] &) w wzb ok,

“Whitehouse” s+ “white house”= ik Lo
/hwaythiws/s} /hwiyt hiws/7b s]i=d], o7} 4]

A
Jiccd

£

L
3

L
x4

7o

E‘lﬂl
A R &

il

iz juncture® 7Hd kx| gzvh sl stress?] 7%
£ Z, house’} weakel] A strongo. T H}3l o A
Bk 2ZE7L ol oA glth

=3 “that stuff”¢} “that’s tough”el A % =],
AAel [t/ el s EA Jt/ JEHE
o] sgluh., zelvh o] Ffe] /t/= g vbiL i
2 AAsEs] ¢ obuk junctures] ATHECF AL
o] o] T8 A2 TWekel ERT vt &
oF 5= §leh,

a8 #= AyBg# % (internal open junclure)-} &
Al RSB (stress pattern) TopRsl=l, &= 3|
o] kEE#(terminal juncture)st o HAR
(intonation pattern)-& sk gkct.

E s AR89 Mol A stresset juncture =
2 3 pitch® MEFIWO BUkstd 4 ol5el Am
ket g9 v BER R &4 F
s Bz goh
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el MIAEERS FIK 3

ol Al (G (E)xch Bl R =22
& P (Stress) 2 BT vk b wbdel, RBEHRCF Ao v

RSl Absko]l & FEIS AR B FEact Zuldl REEGEE S 9 BEE e
o] 318 Hold BHEY = mE(ntensity)E o 4= ogdAe EmHE ek A oF = AUYh %
goh. EmEpnoe s Ao, ofwl A=k dex o] 3gEahe] M = vielbR gow MR

W =z &8s EEPRN A o (¥ (sound wave) el w1z zlelng o)2-g 7k W] degree
Bopkatel vizkek o) Hike %&’Pﬁ(amplitude)i’l 2 B7rsied MET ME 2 2l AFdendt

=27l wiel loudness(=stress)7} HEH L = 3F o y-gol FIEMEE-2 B, 4 = LEA
e —ZRiMe KRB (frequency)s] wel 2 & o] J el A E-o] stress, & loudnessel st &
EE ﬁ%’&(pitch)ﬂ' e ot AlElthiz Aol RS 3Felshz ol

o}a}],{ —@el el A (e FE(E) ¥ D. Jones:= stress® “articulatory gesture”®. .4
Bl A A (“")4 o n Fid & B Ed A, XEA el ERE ehils 2@
=3 gl-gcﬂ 27 - &gk~ v (acoustic spectrum) stress®} ¥ SAEFE S0 3WE et gl
2 ¥Aete M@t ek W

It is generally sufficient to distinguish

H1xE two degrees only, stressed (or strong) and

unstressed(or weak). Stressed syllables are

rrff]“"” marked in this book by placing' immedi-

o ately before them, thus father:..---- [Ha:8a],

b /\ /\ arrive [o'raivje--- when for any reason it

& Time is found needful to distinguish three degrees

:.5) \I/ \/ of stress, the sign; may be used to denote
Amphtude Sound Wave

the intermediate or secondary stress. Thus

in examination:-s+ [igizeemi'neifn]. @

L.Bloomfield¥ intensity®} loudnessi: %72l
amphituded] (k& Hox Alz31e] stressi: am-
plitudeg} st3 pitchE- frequency=f 3¢l ov 3/ <]

‘o stressZ AaEsln olch

In English we have three secondary pho-
nemes which consist of increased stress, in
contrast with what we may call unstressed
passages of phonemes. Qur highest stress
1 2 3 4 5 6 7 8 9 10 /Y/ marks emphatic forms, usually in con-
trast or contradiction; our kigh stress or
ordinary stress ['] appears normally on one
2] syllable of each word; our Jlow Stress or
secondary stress [)] appears on one or more
syllables of compound words and long words
In phrases, the hagh stress of certain words.
1s replaced by a low stress or entirely o-
mitted. Examples: This 1s my birthday
present ['Bis iz "maj !'bowle) preznt], ¥

=
=
lo
J\.
(s
>
=3

e

200 400 600 800 1000
A %+ H. A.Gleason® 3ff¢] stressZ #isli 9ot

(1) Zorg In Sop, Korean Pkonctics (Seoul: Whimoon Publishing Co., 1973), p.155.
(2) Daniel Jones, An Outline of English Phonetics, 9th ed. (Cambridge: W. Heffer & Sons Ltd., 1960), p.247.
(3) Leonard Bloomfield, Languege (London: George Allen & Unwin Ltd., 1950), p.11l.
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4 M

hgst el = HEE 2eaa o

AR

This prove that stress is phonemic in
English; thus two additional phonemes have
been established. We will call /7/ premary
stress, and /¥/ we will call weak stress--
««The next type of data that should be
examined 1s words of more than two sylla-
bles. These will easily enable us to discover
a third degree of stress------ We will mark
it /%/ and call it tertrary stress. It mayv be
heard 1 such word as dictionary/dik§ane-
Fiy /e 1

g% Bloch-Trageri=
ol sle] =

A

stress& voice2] pitchol

x4 “force of utterance”=} EZE sl

English stress can be completely Jdescribad

These
be numbered from 1 (loudest) to 4

in terms of four contrasting grades.
may
(weakest), or called by descriptive names
such as Joud, reduced loud, medial, and
weak : 1t 15 useful to group the first three
together as strong. In a phonemic transcrip-
tion, the strong stresses are best indicated
by accent marks over the vowel letters as
/4,4,3/, ithe weak stress by the ahsence
of a mark, as /a/.®

oj 7ol A2 3@E4EH & (stress phoneme)E FIES:
i glreh
Trager-Smith o A “pérmit:p&rmit”e] 4 //9}F

V79 ERE, “réfigeeéffigy”el A //9k /v/el
S A Aastd s, =“White House: white
Hyal A /A BEstd #BR
VAP VS-S el

secondary(or strong),

héuse” 2]

el E-.0.
=

stresse]  level$- “primary(or

greatest), tertiary(or
medium), and weak prominence”?] 4fH% 1}y
ol e, @

ool izl K.L.Pike:= “pérmit'pérmit" ook 2k
ol M— FEERZ MR M—3 XEfLE
7Rl gleod A ohul gR#ke] %ﬁf—_ﬂ s

(4) H.o v
pp. 4142,

-9l

Ia_ul

B

7
Blel 3= HIFEE RolA BAEEE BHdok
oha EERERT, whebd BERERSH MRS s ”@1
g GREstn e ©

sz ool BEEEEES Fi& e md
stress= 3fF W= 4] levele] olete & o
= Ak ol E& W= vhehd o] o] &% Eolvd,
T mEe /’/i e AL BB #(primary

Sl 2 38 78 R (second-
/N2 VFERITh IR
(tertiary stress)i= /V/= 1Feh 3 7bb, 5%

Vheh] B

stress)zt 3}k,

ary stress)zt <}z

(weak stress)2 /V/&
%ﬁ;\l‘r_ k=] ¢k od 7] A fehael I 22
2 o] 5 4TTREe] BRASe] ol Wl #diyel HEAY
#eo] 91% Aol bz AWM A& T
o]z},

l?

@2 etF

B AL oML

1 sEEktel 2o

H /rQ}‘ f’

871
;ﬁs‘, %%% *&11 2 =
Z Ed, S

hdusekeepér” s} o

“light house keeper
o] aiem A srEel “light
xxwl “a woman who
keeps house and 15 not heavy(# &Eo]
B ek el s+, *
75‘\6’]-1{4_ ‘someone who tends to a lLighthouse(JZ
=] 7] )" =k vk 8% o1 A+
—rl{eeper”S"} “hght-+house keeper” 3te] juncture
= omd T EER Bt g etk
GAE ERE ek el ofwl Wb M—Imks
o) friEsh sge =g BFEVE debde “impdrt
o transpdrte} transpér
incréase, transf&rst transfér” 7.2 minimal pair
24 BEE BHT &F = BT Sz zloth
=3 “That white hduse is the White House”

Df
Gag

4’4/\“]

g R

“lighthouse kéepér’z=

u]—c

o “light house

= E}':‘l

o &
rt,

import, incréases}

g X el FHEE W ol whitest

WmEsEZ wli= 5l2] Whiteds ¥a7ieleh 7

L el } B o elmoglen, “white

héuse” = “ olel Lol KWT RAlHlNEE

(noun compound)”} =lel “White House”i= “Jz
uk s

BAMHEEE S bz zleoloh

Gleason, An Introduction to Descripiive Linguistics{New York: Holt, Rinehart & Winston, Inc., 1961),

(2) Bernard Bloch & George L. Trager, Outline of Linguistic Analysis{Balt.more: Lingusuc Society of America,

1942), pp.47—48.
(6) George L. Trager and Henry L. Smith, Jr.,
sional Papers, No.3 (Okla:
(7) Kenneth L.
pp. 82—84.

An Outline of English Structure,
Norman Battenberg Press, 1951), pp.35—39.
Pike, The Intonation of American Enghish (Ann Arbor:

Studies in Linguistics, Occa-

University of Michigan Press, 1953),
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Kige] WAWE

BiREel MEMmEe Byez e “A New
Yorker 18 not a néw Ydérker”s] &1 “new”?]
ko] A] e 22 o))

o] Whell = FH &l ~ing7- 39——‘;« T 7 %o 33
el Hifloa] pnke] MEE A e = il
“a dancing girl”¢] 7% “a dancing girl”z
S EE FR gl ARV dm
girl" = $EE o WY Eyel 2l A7 E FEeketAl ")
o] shako] FE= F Aol Aol A WighE EELS

o, 3 9,

ol &

“a dancing

Bg Fa gl
Hghel olel Al W—RKT  “94, cdéme, sit,
stand” 5 Fko] WifuEie] ylwlo] WiBow B
H owleliz odA 5% 2 Sleh e weks
Fehal “gbing, coming”s] 24 A FEel H—
ML 7F vk
w7} stress ol @TRALIs Mm BRI

dl
el ekel om gyl

33

i

LT-E’LFX] %X At
2A GMREE g ks sleld IS
a good man, véry black, prétty pink,
black béard” “folch. ziivk fi—ask so Fo
B o 4= B “light-hduse kéepér, élevator-
Operatdr”sh o] b ek g A shbe] B
e ol
R DP"oﬂ 0 ZmEYAT & ool iz B Je]

vbome pRAE vebdsh o flrRs
keéeper, light-hduse, make-lp, to listen to <o)
Sl et

«

f”I"%}rﬁi
2
o

“héuse-

KR HaEel A WHE AT o Ve
= 2% A F—i83 stress®} secondary mi=

tertiary stressi wHi= wotd classe] = &3, L&
#, Ba, sLbEE
word)7l 313, weak stressE iz 710z BhEE],
B, (A, MTES, REE e JdA e AlF
% #5eiE(function word, word)7F 9]
oh WERE BEehe B o dfude 99 E
BAELESE x4, 5, .
Zelvh, HRREEE 7L stressE X o5 ) A E 4
BTG Aol LT 7hd mi olodoe] B RS

Al =

#iEE(content word, main

auxiliary

2531 4

e 5

M. 8% B(Stress Patterns)

4=
t
=

BRE B (internal open juncture)®s
71 SREFI(stress pattern)$- K Eel T
¥ f(intonation)vh i fE(rhythm) i} & 2
7R sleh whela IENERE GR#hwe] M7
A A EMER B, el Wl Mot ~ltP.
Blol - 250 REEE - & nodsEg
WERL, TS o I B RYE gl

B
w,  abeba] e “I*r el = olg& i HiT

2 r.o R e

I3
o

#iz Zle] wek ARl FHkolehm A et
=3 e Oﬂ Bl FRE 218 Sgin %
el Agel fiE debiliz el ol sk MAGRsE S

2 E Bl u 711 ek, ®

@ JEER ool #3 =E A Sl AR

B2 /A /o] ek,

black+béard,
bbys

2k o R odabe] sEdes] fEAeld B B
& 7k o« /%/2 2d. “high schdol”e “mge:
B AL BMAKEND B KT 9E A
1t

6ld man, hét &ir, tall

O

black téa(E=}), Réd Cross(f+7), Céld
War(;ﬁ%a) g

Bes R @EClE [BEE+HEIY oot
BOBHL 29e oo BN kel ERE

g gl
a black béard(# )
a blackboard(d =)
=43
a gréenhdure(f5 )
a dark réom(e] -5
a darkroom(%2)
a hot heéd(el-& 2 4H)
a hétbed (k)
a brief case(ztatgh #HP)
a briefcase(GRE 71

a gréen héuse(x

it AL ddEelw A [EAEFE+ LAl 2
S N TRFA+AFI BOHLHZ 298 =9
2 gke] vt

(&) vidibgdr sl KMo = ghet ¢4 FHBS ZRte AMEHES Wkl 4 BB HRach. ks

o Bfal A4 3ol MRS A mehol Eias

(9 Yarg [)org W hee, English Phonetics(Seoul: Pan-Korea Book Co.,

1967), pp.238—257 stz
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a light hduse(r-&%1)

a lighthduse(fg %)
a fine clérk(Z=35-3 &3

a fine clerk(B£&U D)
an English méjor(GEEAE)

English major(ase )
an English téacher(ZEB A )

an English téacher(ZEi54:4)
a crimunal 1dv ver( 4 5485

a criminal lawyer(RjEERT 2]
DLl BHiel A1 2 FERrol et

L
Az ThE Wm o lag =

gD

Jo - slo
oot 2

(=

ol <1,
a white héuse: the VWhite House
(4l D) (4 4 =b

the “White house
W hitefs )
a grien ho acer u gréenhduse:
() (L )
the Gréen house
(Creenf% 4)

a light héuseliéeper: a lighthouse kéerer:

(Bl 7hrl SIE) (a2
a }iqk‘»':.owel\eepe,
(2beri JTHE BE e ARED
(BEGal - falls WS-l /A7/8] igH R0
Lok o TESE - EA A EOAHANLE
Qe wi s SR B Rle] el
a sléeping baby a sléeping car(B==)
a dancing gir! a dancing school (G525

a dining 1dav a dining car(faE)

a réading bov a réading room{;# &%)

a swimmung {isn a swimming pool(F:ts%)

D EAA o U WAEE 22l ZEH
slel galel Hotel (csiasl e @ Sz
o] e,

déck chairs, tdy dbgs &
et °"—’1’ 1l gt R Geted #AaaERe
229 & Wiz /e BRAAELNE ATl
post offme, bls stop, mévie star,
féuntain pén °,
ol A 2 v Eei ) fiEed &Ee
HRE e 2
a tdy car("r=}ikE)
a oy car({hdzhe stz ®)
a lady déctor(Z B
a lady doctor(J@ AFIEM)

EBEFICE
kel 2

a brick yard(¥ %< 7+ EE)
a brick yard(d %7

P IrEA AR = —fkwe A$de /Y
RE o]
gb héme, come hére, moéve én, lie déwn “%
e TEEFRIE L BHNes 29 Az
+ BT iohd @) ZEE /e BREAELS 3t

=i,

[l

1
&t

pit éut(:] Et})
put ut(F vheh)
bring dp(7t= . ebeclh)
bring Gp(3¥steh)
cAll Gp(gl2& 2] «g2)
call ap(&EHE 4h)
give Gut(vhro] Frh)
give dut(ZFo] m=telth)
-oll ] TRy - BE S TEE - arEa el 588
Rl 2, W2 arEEE Bl §

B S

= S

o5

13

Y

w’
o
v"r

‘L

‘He féll down on the snow.

Geslel golzleh)
He {éll down the slope.
(el ®hobe 2 o]
watch has run déwn now.
o
My friend has rin down the stairs. .
(ZA% slol e 2D
Prices are going Tp now.
s s 45
Why don’t you go ¢p the stairs?
(lzoz &t AA 3)
FEARFAT TEER bt e
oele HAERM
o 31=h.
sétupCHA, R4 mixtp(ERL, ¥1F45)
léokout(&aL, FE71)

2o o] A3 BATH T xEe o M

Aeh)
Z3h)

{\I,
:

geh)

14;:‘;]3:&
—% BHBEE cihA /'“/

32

10

The sét+up 1s sét Gp.

oh ol THERE - -8 BFE+ AR
LHEF e o BES H-meot
1doker-6n(F7 %)
passer-byGEfT.A)
@ TRIFE+HRERAls /M8 BEEe] 2ct

all right, quite right, téo mich %
5 2L AgdE o Al URez Hep

=" &
&t
160k 6n

pass by
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FiES MW

A TEIEA AR+ 5718 M [BER+HE
FH -+ 2H 9 %x Al web UG BHAE
Aol ek gie] Ml oAl A/ ag
#ue] £k,

pr (‘ttv pink dréss
]

¥ Ube £)

a prétty pink dréss
Az £F Avke £)

a véry white man

(ol §- abak Abeb)
the vérv white man

(whze 2 8hek AFEh)
more hedutiful girls
(e ol 22 E)
mére beﬁutlful girls
(Boh B o &¥E)

D IHA+H/H = /8 BHERE dort [H
FHAF A #oganes 2508 W R|EEE
ZERE v ar ek

stone birds

a

€]

sténe bird(H= wE AE)
cross clrrents créss currentsGipg)

st18ss patterns stréss patterns(ds; H:)

o) el B -inghle) e B £ARO
BE MR Wk w2 %ol BES Hiv WA
& el o BEES 9o 0ok DL 2 kg
el ek

They are visiting proféssors.

MY #E:E)
IThey are visiting proféssors.
( s Hids o)
/They are pldying cards.
Ceol & §1¥ 7h=)

They are playing cérds.
: GhzelE stz b

They are chéwing gim.

They are chéwing gum.

(3¢ 43 94D

4Thev are washing machines.
L

(ck B

A - -
They are washing machines.
MEe A Aeh)

PR A Fm gk EE o]Ar2l word stresse}h
phraseﬂ] Bistol aiHeted Sheb. zdddl AdAl %
ololal $elE R ofekrlibd @hm, =
uL_o] Ze] wFo T o]oks] §rh o] sentence
2] 7ba g pitchE Fdste] wE
Brte ® gshed

stressi= 4=
Bl viehve

(10) Damel Jones, op. cif., p.274

strong sterss

1 TFE 7

& 4= vk, N.Chomsky't J.E. Pierces} 32 B3
-2 o] sentence stress} t}E stressste] [&5Y
V53 g ARELE Yot 2 mrhE shie
BER RESAE deth 2502 stressE sHA
Siahel B S stressE o] TEI R T Bkl
7 RS den goh e A kel HHE
(rhythm)zh 2.& 2 & 7b71 nﬂ%ol ok, iagel
A sentence stressfe] W& Aol W FEE AF

= HE ERE £ &%?w o] A [H—

ool 4=
?']' Efe] Aol & E\"'ﬂ”] ¥ dgke] wroh o 4
a

Z

Al

ri’L r[o 10

[
ok
1%
1 3

N

W, “Léng, Loéng, agd, there was a king
o 2] Ax FEol FWEIHE

T

il

in a small cbuntry.”

AEel Hguch o Agals Brokn Wil 3{@
1 73k stress el &7 - BRIE Xz};ﬂ
slth, th&e] 2{32] Tennysons] pFE & %7}

o

Z ol th.

“Bréak, break, hreak,

On thy c6ld gray sténes, O Séa!”
o]#] stress pattern % f&#(rhythmi-
HEY e @Aikshldle | 2
2% 7

2.5
caDl #H ol x]
< BtFor 2

V. #E#(Junctare)

Thigel Bpeleli= fRel ML RWIR B&RT
el glol Al &4 obE el ] HuYislrldl oHlE
o glont gl b BHET S ] S18lA] B F
] 3+l of.

dpigel gk B el Al b yemel zEe Y4
A Fg Aele] Arle (Rik(pauseyE HErh
Hr2] KBS D. Jonesd] “pauses”ol Azl zlo®

gz #1h. Jonesiz

2

“Pauses are continually made 1n speaking.
They are made chiefly (1) for the purpose
of taking breath, (2) for the purpose of
making the meaning of words clear,” 1%

1% 3ol

wEe R

ek ehdoh &, e A TEEk]
X, néﬁmﬁ’ﬂ"h- sl BESl 4,
& ZFIEsAl shrl $lshed T Zlelrh
Piket ¥iF0 2fH2l FEW HRbE Beskd
=], E&BF{kIE(tentative pause)i=“tends to sus-
tain the height of the final pitch of preceding
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Shat, #R{kiE(final pause)= “modi-
fies the preceding contour by lowing 1n some

contour”e}

sense the normal he1ght of the contour”e} <}4l
thezrel fhihd Al SEORINESY B kR o
abzk ol 2l sle] 9l Jr.

ANk M @
R NNt g B 0
T7RR fE (sl 2 H e (pitch)ell ufebA (A

Trager-Smlt 1= Aoldl =

f[."o‘ ] lb x,

JE b ik (sustained terminal juncture), EFHKZE
i#%(rising terminal juncture), =& 3 FEKEL

fE£(falling termmal juncture)® HEsti &%
VAVAVAVAYE-VE- N 1t - 0= M Plkeﬁl Z 5
A= Trager-Smithe] a7 wteld Ao, A Fx] 4=
A drubel o 7] mle Abiuba] o] A off fpj/(aaﬂ o},

H. A.Gleasonx% Trager-Smith®} wlZ=s}4l sus-
tained, rising, fading®] 37Fx] #&RKIEE HEsH
aovlhel H" 22k [/, /l/_‘; Fear sl ok
oliz MIE#yel HhFel FBel dokzm B = ok

“J()hnfls + going -+ home# (,”3+ “John—+1s--
going+home[ (?)"9] ¥ Eg H#std ¥ o,
A rEel Aas ¥@o® pitche] FF7F $3al
o] Sl_O.LF “} A FEe 7FA A g4l Pexm
ETe pitchrF A 45]

7} E}‘Z]xl EElo] A 2As FRe Al+mch
n.s_b#"i AR g;m% = = 4] n]-x o}k 'El’éﬁq -

et BERI-E

314 71-%- “double bar cross juncture”,/#/
ek <ta, EH 71& “double bar juncture”,/|l/eF
I k.

t} oo “The stn’s rays méet#”2} “The séns
ForE dlow ¥ orEE ¥
7rek -’r: oAl slch, olalof juncture /|/& 4rAA
A vhe A Eon FHEw ny o fFuob
3} ﬁfiﬁll 2l et

The sin’s rays/ méet %

b=z o] F E

A ” »
raise meatg” S

The séns/ 1a1se meat
o] o] ¥ FEif+= stress?] pattern®] #{km ol
313, @ Trager-Smith7F w3k “sustained ter-
minal juncture(single bar juncturez}ixz 3ch)”,
g Bl BT A A FEEE A
T pause W 4ol Rikglel /I/EF E& 4 9

(11) Archbald A, Hill, Introduction to Linguistic Structures

Harcourt, Brace & World, Inc., 1958), p.24.

il
th
ol el & REEME — Ry St e = 0T oxdl
EHRl = ¥ =i gES Hovadn oo
# 57 ?'él‘ = Fhelrh.
/[, /=72 TR timings’ &

T e ~‘§-_TJ_ 2l lr. tmingg 7T bR A
ot wl, mw e s Ml R
gebsd Sl /150 Lofelz, Sz /e
/.78 2{%&— Aabetel, & 2140 fElle] ) Lo
Lming s #BMASIT 9lvk HAl terminal junciure
- BYALEC S HFow AT, pausedts (4
T B nkEel A o) ?}ﬂ-" whiban 9lvhot

RIS = By g LU Prelis st
vhe] Fi—mEt & 5 MDP. of Wi i
R Ry g i 2 &4 (rhythm)
b FAE (intonation contour)?] K#sL sl &
e DAAka] Trager-Smithi= P9fixigs(internal
open juncture)e]ebi shiz 8- 72 FEEEy A
IEE ®EES A HFHzA skl @ el
SHE Fom FoA ohm WA &b 7F U 5o
= M (internal close juncture)e)
BT fkakeh =zl w2 odolsbr) ¥R 52
ol vtebd 7 el = o) E MR EREolBFL Tl ¢
Z1.2. =g “open transition” > “plus juncture”
st e e /4/2 #RE

2 & o 7:-%—"- BET G Fim o] -/
M AT o friEe] sERE Al oD kel
g AS7F o W‘J 4,

a name [s'neym) :

o,

¢ 55 (utterance) 2]

gt J-1,

an aim{on'ejm]

that sod ['@et 'sod]: thal’s odd['3et s'ad)
that stuff ['set 'staf]:
['8et sttaf]
gt BEe s

o ,lv}. o= HiLel Eiku #is
W& /+/ juncturest k. /+/d{Kol
J.SleddE g3} o] whatx ~lxl.

that’s tough

T o L %
SoAs tr l'f

IR

o o A

Open transition occurs, then, mostly be-
tween words or between two meaningful
parts of a single word. At these points the
way of getting from one sound to the next
1s often different from the close transition
between sounds at other points. The word

. from Sound fo Sentence in English (New York:
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WEES) MEE

nitrate, for example, has just the same
vowels and consonants and almost the same
stresses as sight-rate and the two items
can be spoken with the same ntonation
pattern; but the ways of getting from /t/
to /r/ n nitrate and n night-rate are dif-
ferent. After the /t’/ of n:trate, there is a
puff of breath and 2 whistling scund of
friction which we do not make or hear
nignt-rate.

The netrate is cheaper.

The nzght-rate 1s cheaper.

The way of getting from /t/ to /r/
nitrate is the close transition between these
two sounds, which we will indicate by
writing the letters with no space and no
mark between them. To show the open
transition 1n night-rate, we will write a
pius /+/ where ordinary spelling has the
hypen: night-+rate.

We can not assume, however, that open
transition occurs only where in ordinary
spelling we use a hypen or put a space
between letters. Sometimes 1t occurs where
ordinary spelling puts two letters side by

side. ¥
S e AAFE Frh] 3 ol 9lel “That
type of pottery-decoration is called, after 1ts

discover, the Nye tra:f. b= 308 A :4sbd A
ol F Fe] vhoi= ) nrubg BF MHife] md
nitrate /inaytréyt!z /(FE L R 50)
#/(RMM &
/(Nye itor Nye

night rate/*nayttréyt!

)

) Nye trait/?nay ‘trévtls
3 %%'f’f) ] 5*]4-

Dol A= WEEge]l sz, 2olAe
7— Tel, @l Al /d\’/ﬂ /t/Akel el 4

o] £rh 9]

rated sound)o. L FE 2

5

o

/t/8 /r/
157 PIREE
A /t/9F G jt/is FRGE (aspr-
2z] nighte] B4 <

= /t/4= 3ERAE S (unreleased) o2 T sk, ol
ofzkol /4 /= 5 E Abelel iz Rk virhAH
olz ola] & fREFE P, ez AL BmHH
o FEiFsE o Fel A9 Euor vh Felekbn
e BT & ook /7 TTRIAIESES A

w3 “We'llvéwn ¢ We-+l1ban” <k “ice*créam :

ir seréam” Gm P& @Solch &Kol W4 “Ice

kol BFX 9
cream”el] A= /s/7t EEFGOl s Jk/ax FFRGE
(k") 7F s+, [ 0
ook wRRl= /k/ 0 20 RO (unasprrated

/Tt / e H

J

“I scream” ] 214= /s, 7}

sound)ql [k] = ?
#el =EE e
= zlelvh

DL el 41 internal(plus) Junctuzef'E

14

e XA RmAY T £k Zohe, 9
SABAEE 3009 terminal juncture~ . S MR

"CH‘*’-‘% S3rf-bel p9EESE
I ,t’."ﬁ‘ (’ ‘x,,‘r‘,\,_ -[';.xl,_;k

(o
RS A Y W, HD

olela Ko

mxick Trager-Smit
"

_re Syou going

»

2home! | "5} “2Are you gbing ‘hd.acd Vel T 2 A
¥ stresszb youell Jm 3B Hcliz Wk youd]
2hel 1 BERTel RN *[?[3?“;,,;; i 1‘101» e
o] 77 BEplseshel RS ol

1 fERIe] R [E"aﬁ}'~ o] 7= Lk emotmnalﬁ'} Al

o] 4], distinctivedt {4-g A sEal iz 9lE B
2t

mE YE el e junctured ©F2] pausei
Hophul, o] paused stressob FETE Wi A

pitchel @ BERg o Azd F 9T Yt e

(ol ek, olel el 4 J.E.Pierce-= b -2
ol vhebyk pitch contour® junctured: {3k
3 Slvh

3W6u want 1o® go*?
2You 2want to® go'?
2You 3want 2to 3go'?
D. Jones ?; 1A & A H.Kurath 7 of# f“é‘é
o] RIE %] FiR (el pitch leveld {ii
9 &-o] ¥ -"r—cﬂ juncture®] £ le'v'sr_- 3R B
ok B A o B TR e #

E#(Intonation)
“(ntonation)zl -0 4fd¢] pitch levelst g7

s
seol A BRI 3M. /1,1, 2/
G sleleh a .

Ly,
-

terminal juncture

EEI I I

i)

.
i

HE A REERS AT el @Rk slgle
v}, T{ AL EES =l g}rl Gisl 4 wF R B
3 ol uh, A A F 4 pitch)el Bl A

{12) James $ledd, 4 Short Introduction to English Grammar(Chicag>: Scoit Foreman, 1950), p.353.
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10 wmoR A

R wr)z g
£ B '=speech melody, [ Zaslel #HEE =

Rk orel A E MBI wPsbzlo], %ipk(sound
wave)2] fiii(amplitude)s] 4&ste] = 4e]2] =)
(loudness), 7 F&%(stress)7} it sl 3 9s)e)

()ﬁfj:’((frequency)oi 1 ksl = 4ol & wErt et
el ZEh o] e EEe BT e =
ek ol [7h A g4 5 (variation)7F =2 <= olth. =
2hA] mtche] Jevele % ko] fiiipe) < <led

Tyl ophTe s ”Lﬁ;‘ﬁ = 7} o] ILTET: HiFelr] =

"3\:— intonation QT HEs ®ENe s 2R

A T A R (SR

I found the method of classifying the
phenomena of English intonation adopted
by Armstiong and Ward in their Handbook
ty be effective m practical teaching, and 1
accordingly Yollow  their system mn this
chanter. Thev have shown, qu.te correctly
oy opmiod, that most sense- groups in
Encheh are sand with one of two funda-
wentd ‘tunes’ or with other ‘tunes’ which
ove formed by modifying the {undamental
tunes according to definite princ.ples. The
tno fundanental tunes are generally known
@s "Tune 17 «nd “Tune 2 respect.vely, '1®

1

gt Mol tunes’elele= J1)iE 24 antonation- 1}
e g OI I Yozl breath-group ¢
Wi W< Tleith. Jones 2= L.E. Armstrong st

LC.Wardo] Tme;;éﬂ%g‘% ol o kel
R R

“Tune
“unmarked breath-

group”, “marked breath-group”s] @jrrzli zl o
So,oof Zfio] contoursh $hofe] FEEE(LE o))

I wke

{ “L

L]
L.

Armstrongs} Wards)y A% Tunel”e “un-
markea breath-group”e] 4i4oki= 2lo = iR pit-
chel] ] Eiff-sked b5 slebob 03 e 4] SRRb] W)
oA, “Tunc]l > “marked breath-group”=} K
MR Tlen Gl omds il pitche fAfEI) B

ol 7hA kR m= FfFo

BEoE vk 2 EL sr#ES “sense-group” oin

(13) Danict Jone~, op. cit., p. 279,
(14 Joud., p.274.

vhie] o]zl-5- “intonation group”ele} zkm, o] A
& “Tunel”, =% “Tunell”¢] contourd »}ch
3 s e “intonation group”

| e ik Yol 9 gtk

v} “sense-group” s}

o

olelf  Jonest=

“Sentences are usually divisible into small-
er sequences hetween which pauses may
be made, though they are not essential.
The shortest possible of such sequences (1. e.
sequences which are not capable of being
further subdivided by pauses) are called
sense-groups. ” 1+

23l “sense group”-F T o) “sense-group”
2 “Tune”ejr} “Tunell” ol shis Frelola
St th. Jones'= pitch levelo} = SfE(rising, fall-
ing, level intonat:on)& @iEald

Warder <21 3vx 9o,

Armstrong-

a1 Jones'=

Intonation may be conveniently shown
graphically by placing dots ard lines m
appropriate places on a stave, each dot or
line representing the pitch of a svilable.
The dots represent level or rearly level
pitches; rmsing or falling l'nes represent
syllables 1n which a rising or
1s clearly perceptible, 15

fallirg patch

gt 3}ed stressedfl unstressed
7] 419 “heavy and hght dots”!

el A hined [rintor )

change® e} 2 olth, rho-s

21,

line system™#] 21>]o]cl.

He left an houor amn,

has fleo { ! !
Her dog has fle s Mine doesa't., 4§ ..
—_— VTt e

How good of 10U,

Did he bicak 1t? Y

Did you wals, yun, or 1ide?

ol &3 gk systemé]
= olel ¥ a7t phonemicilrbr] k= 07)H
phonetlcs‘r:’—‘—: A ~§_— olod ad= oixlt},

ERBR 50 MEsiEd A Bloomficld=

IEhe vickm o

(15) Danicl Jones, The Pronunciation of Erglish, 4th ed. (Cambridge: V. Heffer & Sons Ltd., 1956), p.150.
4 g
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Figel Borwe

“intonation contour: olv] sje] pitchel] {ka 2
P o] pitchE-& stae] WiEel W=l
T AUz olE BH#elvh."ebxn sle] pitch % E
WA 7= A& el Fgbch. AU pitch ¢

of &ifi7k it BEE BT v glch
R.S. Wells+= “There are four pitch phonemes
distinguished by Arabic numerals from 1 (low-
est) to 4 (highest).” o} zFe] 4fEe] pitch levels
W sta, /23179 contoursk v gagyel
FEHETA A ot
’F'-%‘; main stressell o] vlvii st ok, Wellss 77
Foll A1 2 mblksbAl = opitche) HITRHRE A

:’f‘*i’: Rl ow sy ok W mimmal contour

con-

touri 4] pitch /3/& g

E X Tegdeh 09 o REd 4] pitch
level-2 K. L.Pike9} Trager-Smithd] k=] A #ziz
19l et

Pikew “In English then an intonation meaning
modifies the lexical meaning of a sentence by
adding to 1t the speaker’s attitude toward the

content of the sentence”*”s}3 intonations %

31, ntonation contour® 447¢] pitch level:z}
208 <] Piket 4ff¢] pitch

levels- <=l ez ¢l&w, “number 1 to

pause® EluJislgd b

represent the highest pitch and number 4 to
4fE el

levels are enough to

represent the lowest”z 3 o] levelz]
¥t3lel “The four

provide for the writing, and distinguishing of all

pitchdl]

of the contours that have differences of
meaning so far discovered.”® 3 s}k, <)
2fale] paused] ¥fstel= EFE(juncture)ef Al FiBH
g uk Slek

Piket 2% #3(intonation)E 2330 % vHix

ol TEEEES dlelAl H—ImH gl
B —d Fue AlEsE R

ERL ”E‘é
JH(precontour), = o] H—3REHe) Bl A i

Fedl, F o

7F Fotg okl ¥ & Wbl el HRE FEAQr-
mary contour)e}il &-¢ich, zel3 o] E& Ldhed
FERF (total contour)zlm St vk o & Eo HH

#(pitch pattern)-& 5@#tHi(stress pattern)=t %

] B

BT HET Jee o

11
+ gk wed fixe u

7t
) oHe 1s a good? téacillér.
—_— I
T
2 SHe is a3 ’(food téachér.
—— 1
T
(;zg 13___}_?;_ é.g_)
@ He® is'a gdod téachdr.
— i
]
(CIRaE- wabl ] e h)
@ BHE ds & gdod téachér.
-
7
(=} Abghe] ohju} o Apsho].w... h)
Pikes] JHRAE fEFIthel Rl wdd, 9] i
(Dol A1+= He 15 o geod, Do) A= He is a, @l A

e I—Ie7}~ :lﬁ'ﬁ' ” ﬂn"j/]— :‘] i,
W?{ 4=

9) = —3 At O] L’}'.

R
Timgs g j_?fﬂu}‘]w}oi 2z
ol Hxe W /2/
3] ﬁﬁfi’?{ﬂﬂ‘ 2 9=, Pike: BB B
2A/1,2,3,4/-1 2E gt ok £ 5= oz st
Ak ik e Wellseh zbo] sFF M@iyal ATH
M B /2/2 w5 7 Seta shgleh

D};l— 1 Trager-Smith Q4] 4fFe] phonemic
pitch level-?- ¥t Z<tgl =) obuk b3k w2 pitch &
el iz sk /172 dhed AHakm Seprl sbab
o pnch /4% st vk Pikee] 2fH¢] pauses]
B Trager-Sruthrb 342l terminal juncture%
ﬁﬁ}ﬁﬂ UL flsel A olwl REIIE wk glvk. o]E
& 1E2] termunal juncture(/-+/ juncture)$} %+
o] primary stresse} 14 Pl 9] pitchE 712 =)

SPES

=k,

7

o

4 mummal complete sentencez} @},

EEL T
fa.ew =
v\/rﬁ '&6

“phone mic clause” e} pitch level

2} stress levels] # phonemic clause
¢] notat.on.o i
RWsts le

H. A. Gloaaon_. g Trager-Smith2} 7+-& pitch
levels i iba glvh.

prominence-

The normal pitch of the voice of the
speaker is /2/, called msd. Pitch /2/
is relatively common and serves as a stand-

(16) Rulon S.Wells, The Pitch Phonemes of English (Language, Vol.21, 1945), pp.30—32.

(17) Kenneth L. Pike, o0p.cif., p.21.
(18) Imd., p.76.
(19) Trager-Smith, op.cit., pp.58—59.
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12 I |

ard of comparison for the others. Pitch
/1/, called low, 1s somewhat lower,

perhaps two or three notes below /2/, but
the interval will vary from speaker to
speaker and from time to time. Pitch /3/,
called hzgh, 1s about as much higher than
/2/ as /2/ 15 above /1/. Puch /4/, called
extra high, is higher than /3/ by about
the same amount, or may evea bhe some-
what higher. /4/ is much less {requent than
the other three. (p. 46)

2= ool Al R E 4o
pitch levele]

FE ZEAKE
ole] “/1/ for extra high, /2/ for
high, /3/ for mid, and /4/ for low.”3 && f{ff
Hea 9=, olel 3k {ZEle &k 7‘1}& graphic

system$ #abel 1% 4 glehz debm gleh @
1
low mid : high extra high
—
Gleason-& Wellsvt Pikes} =}3l7bx]= #EEeo] »}
2+ Z-% 219l intonation contouriz /231%N./0]= o]

= RlXd = &% Arddgz
] BIscE Sol ot

/faym* gowigt?héwm!N,/

sleich vhgel o

I'm going l home.
\'—T
/Baym*Tgdwigthdwm!N,/
N,
'm | going home.
E— N\ e
T

/*aym--gowigthowm!™\,/

I'm going home.
N—
/thweén--oryat3gbéwigthowm! ™,/
When are you l gom\g home?
i
2= obg 7 el pitch/4/7F R A 5= o
I Aol delz st o

ol ok EEA
. , N

/Aymtigowipthowm!™./ T'm ' going home.

- N

1

(20) H.A. Gleason, op. cit., p.47.

(21) Robert lado, Linguistics Across Cultures (Ann Arbor:

(22) Ited., pp.36—37.

(In case of a person who has started home
but 1s being nagged to move a bit faster.)
Robert Lado= “When pitch 1s used with
phrases and sentences, we call it intonation.
When pitch 1s used to identify and differen-
tiate words, we call 1t tone. Enclish 1s not
a tone language; 1t 1s an intonation lan-
guage. ” @

z} 3. intonation& E&£3bT,

English has four pitch phonemes, not
four fixed points on a musical scale but
four relative levels.-:-In the sentence,
“He's student,” spoken with a normal wmaed
pitch at the beginning, a kigh prtcs on stu-
and dropping to a low pitch at the end, we
hear three of those four pitches
ation, (22

st ZEe] i

et sl
o]} R.Lado+= Prof.Gordon Peterson®" o] 9]2]

il “He’s student. "ol {{z}+o] 178 sound spectro-

mn oper-

£ Fo] 42 pitch Z-¢o 3475 #igr

gram¢] TEES Hidrstn odadl ohd 2o —
el ok,
traung ot tenth har o nie
estra high
high RN

md /\/\
low \

HE SAS8ST UDFNT

PLEel A absd m] B Az A pitch
level$- stz glov} stressed syllables)d= o
7} pitch level /3/%-, unstressed sy llablesi] = /2/
H 9 A skx, final juncturedl =t pitech /1/& <
Asz g & = dd el f1-2- pitch®]
degreesl 4ff7} olulzl & & /3/, AY $L
2 & juncture® [lfpsts /1/0] 9l-& o] o}
+ Ak, g BY, BEEG A 2o we

riOrE‘.r

University of Michigan Press, 1957), p.36.

(23) Itnd., p.37. “Professor Gordon Peterson kindly provided the sound spectrcgram and the tracing of the tenth
harmonie to show (ntonation level. In many spectrecgrams which we made of a sentence 1 the varwous intona-
tion patterns used 1n this sectton, 1t became abundantly clear that the pitch of the voice does not jump from
one “level” to another, but glides more or less sharply toward points wheh are heard by native speakers a-
mimimal differences, much remains to be done in the instrumental study of intonation within a structural frame.”
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HES] HWIE e B 13

ez v =X YAk, pitch levele] o
HaEW ERE RE s BERE ARL ¢

otell 4 Pikev}t Gleason®] ¢ #E(pitch pattern)
of wisl Al BIBAR Wk AU BHTY ke sle
v oA = TR FEBFAfalling primary contour) 4
T RE®FE(falling terminal juncture) oz -
v HHE T[S%.J’i(the rise-fall intomdfion: v
A e el sn [ RN FERA ER R
loz b ,Jﬁ'i % #(the rising 1nto-
nation: 28l+= 9oF), 2L & o) 4o ALK
B == dEFE fRAlsl &ME BOA(the
mixed intonation)e} & = k. o] Ho st -~
o #Egel 2rle @k, FEMA pitch level, /1/
sOTFEEACERE, /3 b BB /231lz/
ol thk. o} Mol Al 2/~ Fuwiil, /31/-& TR He] ok,
of /231g /2 MR- gl ol 7 Bty
olgl & = 9l ol & gk )1Lch pattern> o] i
ok 3'(&‘_01 fEH = <

O e Vel & b E PESC i L

The library closes at nine.

1

What a | beau}tlful day! (/231%/)

i

@ frax
. —
Come ' he\re. Open the | W1n1d0w. (/2312 /)

— .

@ HERUF = MAfES
What's l wrong?
- N

|

= BRI

How ‘ are ' you this morning? (/231%/)
1

el kel A grkRl pLEe] MESE A
<o) 2{52] falling pitche} g+ first pause C}T;

o] sustaining junctures} £t}

]
dangerous.

!
fast, 1t’s
!

Don’t drive so

!
(/23212312 /)

-
No, what’s wrong with the | other time?
I—s

(/3212312 /)
BE “yes"uk “no"z viwe] ol -

7231/

el AR
o} Al = BEWISCA s k. EF A BAR-S

E /233701 k. & A Lol T /2/AA tafEsH
o BBt e HEd A S /3/en et
a2 Alds kol el sk RRAKRMEE, /l/o
Z ¥dE=

1
work? (/23]/)

Did he {imish his

1
come? (/23]/)

|
You mean you can’t “

|
Wil you k read 1t for me? (/233!/)

g3 olw] g FFLE pitch patternst sFx] i

BIIsgo® whE = otk

AS
It’s time for the class to ’ end.

CERSO (/2318 /)

It’s time for the class to ] end?

(%%FEJXC)(/ZSH/)

BAAE o 35 ok % o4 EE
Brfow o)) ¥ «, o WEREE uw rzzz
T AKREE ] ool 5, Eq} e LBl w

Jfﬂi o+

ehil Aok A zeb BERE =
el S E S 2 ek dAlE o] 7
ol EAJE-E /2312315 / = /232(2314 /¢ ¢,
e 2 kel

1 1

'

=
]

oo
ot

He | came, he \ saw, .hi‘ Contquered.
1

(/2312312314 /)

t
T N\
Will he come by ' plain grﬁl trziin?

!

(/23112314 /)

=
I hear the | noise,

T TN
can’t locate the source.

!

(/2321231 %/)

|
but T,

1
You like ! fish. (That’s strange.

Never expected you to.) (/23]/)
He vhul F3= pRoz 9¥ 4
o] WingErIs(tag question)-S FHEAE Bdet

7J- o_}-:,_ o}l\‘_ X
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14 |

You are | hung’ry, aren’t ‘ you?

(d stz=Zxl.) (/2311314 /)

‘ _
It's very i finei today, is\n’t it?
e — i

(2% 24 $x49.) (/2311318 )
HEBERTCAE 2 Bk tag questione [HI

— 1
You can speak j Eng‘lhsh, can't ' you?

(Fe] & F oFAx12.?) (/2311231

. # &
AF7kA KEES  HAHEFE (suprasegmental
ZiREe & (stress)9t s##E(junc-
ture) 22| 3 &g (pitch)o] Hslo] st ol o] &
& J3ifiE & (segmental phoneme)s} -3¢ Mak o
2 XEY BBERES S ds HRd, SFESE
= MO FEE IA o A rEm e
Fol o RHET A2 Sotolet wlra 2B M
ol AhEeAl ki 24 of 4= ook, BAWBE
E 0l E Gl ol A %ol sl
B Birdyel #aEe
g9 oleh. MRV B a2
7]

phoneme) &

o

po s
O

12
= RBFF wpeb o] EiEe
sho] EEMe] thae] KRl slovt wam
< AfE ] SR, 4ol i zElm 4y P
Eeka glvh. 4ffe] BB s ob
#—E%(primary stress) : /7/
F 58 % (secondary stress) : /~/
H=3a%(tertiary stress) : /%/
5958 % (weak stress) :/V/ = $EIYE
“light house keeper”<= 38857+ epdof whaha
“ME] bl & FKiBUR (houseo] F—IFH) = Iz
“BE= 7] (lighte] H—@¥)"= 5= A4 B
= B ERE A en, md ®WiEe RES B
B Al KEMG Sl BEMHE x|

(24) Yao Shen, Englisk Phonetics (Ann Arbor: University of Michigan Press, 1962), p.208. EArEe o
ML whehaz Zlele] GRSl 499] M S #Rehs Mafsweln =g 4 9.

®#

Jz ooich. 3@#%E P (internal open junc-
ture) =} ) MBI (stress pattern)$ ekl o]
o] E#T Bf-S H#H(Ontonation) o] Hige HE
7b 5= Aelth

ol 4] RS obe ot .

A BEE #(internal open juncture) : /*/

58 RE##(sustained terminal juncture) : /]/
R (rising terminal juncture) : /|/
TrERRE#E#(falling terminal juncture) : /% /

“mtrate” 9} “mght rate”= JHiBES] 2oz
[F—sht o2 AREE T gy &% ‘B
VEE"S "R ") =k

“an aim”s} “a name” = FEIEE = /oneym/
o2 F—g HKilelv} /entéym/s} /ovnéym/ H
mternal open juncture, /+/d fkste] = o] &
Bld ok, e} terminal junctureo] =z} levele] &%
Hz A Hgkel Held i o B LEe A
7hEl ok,

=3 4] FEAE oh-gsh 3o
T g (extra high pitch) & /4/

75 # (hagh pitch) @ /3/
& BE(mid pitch) 1 /2/
15L& B (low pitch) : /1/

“speech melody” [l 2zl o] FREE Hget o
=l o] pitchgle] @7 R F s Bifs HEY
@.oxf, oF Pitch level®] Frse FiEw xR

AR e EEEt 1l 42l pitch
levelz} 3 2] terminal junctures} yeted -2
Tggch. Pikeis & 2Mr o2 gl =, &
AL HEE EHEo T A 2Rl —
EFd EEE AL Es £83E 5088 (precontour),
Zoslel B—3RE o= FHl ) Fwoh otz
7t BRE Aok HHE M H(primary con-
tour)el shglch. ool A -2l FHHM BB
NE FHES RGRE o152 d8S o = Yok
el el M Fhak HEe] HHEBMe /231%/=
@+ sioh

Pl A S8l = 3aEe) BISE & Ko = Aol 8
ot 1ES] PBLER:, 4ffe] Fiel 3fde) REdE
) 9lof 3mEhs} /v /e M (superfix) 208 Jiz
Rebz, Fpeh kE#E#ES

|

w7

53 glch.

Q] A=
AT

& A% (intonation

ol SEES



Himel WAWE R 15

pattern)& kS wakeh, o)zl & = vhebiid
b 3k
ES RN RS
Stress Juncture Pitch
§ P " p
Superfix— =
i(Stress A T"— 5 Intona-
Pattern) N 1 9 tion
v # 1 Pattern

BB Hn WAk el il BRekedl &
=)

oI @RS Gl b RS AL

w #E stz
pelvhz 3 4 9l
B GRS FOR o HE

ZEEZ o RS IERSHD B Hgd, &
SETE Aol sRSsel WAV, FEeh S MEE IER
SpAl R sked o Wl ma SEAT JEREe] BRI
Wb TRERETO B B ol Fl & A el
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