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“Abstract)

The meaning of human existence in Wafting for Godot can be interpretered in various ways
by every reader or spectator as the symbolical character Godot can also be. Externally this is a
play about two vagabonds named Vladimir and Estragon, but the situation they face is very
desperate, considering the fact that they sometimes want to commit suicide. The reason why
they want to kill themselves is that they can't find any real truth or value because the world
they live in is “a world of nothingness.”

But we may find a certain positive meaning of life from that situation in which they are waiting
for Godot earnestly until the curtain drops, The two vagabonds may be said to symbolize the
minimum humanity left in the world where all justice has gone away and any meaningful
language has been silenced. It is not because humanity does'nt exist in the world they live in but
because their desire for that humanity is too strong that they suffer from despair and agony.

The purpose of the play Weaiting for Godot is to make us exert ourselves strenuously to answer
the essential questions about the human existence by presenting the real situation of our times.
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1953:d Paris o] 4 ] & --¢isl Samuel Beckett
8 A3 Waiting for Godot <= 119 3 22h9]
1ol -’—%l?]' HHloeg Fide EO]@' TEF Hut
o geh olshhy Fre A8 FEeld 9
¥ F A e A Add e

=

4 7 Tz (linear

development structure)elE o} B EE31 ga o
“hed o

24 o] o] el FAlS E Y 5

bz a} Ak
FHe] genre FAAE dFL AEALE 34

A Al ek (convention)ol vz AT Holetx
4 gleow, Eg FAol dolA 49 Aristotle 9
“E—fe] BERTE 19C el BelA ol Se] vk
mz] vz 2 Fese] goba sl o=
2 Sile dFdAd e vbgs A e o]y
(a well-plotted story)”7F FAlsleiol gl A
o1 kel ol el Y Bloloh. 2V SR EL
Waiting for Godot | A T3 & olekrl e =gl

o] o] ke A% Bghg W W9 F3slA 5
v ohgsl e évt_"% 3t2] & 4 elrh =R
A o] 4L 9 SelA Lolg whelelm st
= 3?25 FAHY wEolst vt
Godot 3= 9l 7F? =zi] 3 Godot #}& w]zl 9] A
g A & ZAQs? Fom Fe &

‘EiDFr Fdel 71 gkebz # & 9k

1} Waiting for Godot ol A= A% W]
7_01 A5He FaA A= TP EAS e ¢
71k 5 AAE %%}@] T2z Ay AR
3 s gtk 2 F wlFo] Estragon
s+ Vladimir 7} Godot EH“: ol E-4% sddelz o}

Mz ebdel Sof SEals ool H)
= )

AR ok 5 el zgAT 2Ee A3 Al
A 3E Brbx Qw4 YA Godot B suhElm 9
£ Roleh. ol @ FrAY E4—FHo gE %

ShIAE Fulol iR Aol EAGn g A
A~ S. bockett A4l Teaa WA F o]
ek st )

Martin Esslin-& Beckett 7 Zo] “éj /57, e,
ez s =ule] ook AlAel T ok
vdel Ao g gepebm rEh @ shie
R R B e R R R B S R fd
LH G2 sy el g oglon nooE

B o]loky] 3 = gi& Aol Beckett A}a -

]amcs Joyce & Work in Progress ¥ 3 st: -
of 1 “Here form is content, content is form.”
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vision & 7}z Hsetm & 5 b, Beckett &)
ole] § F-¥a--& Georges Duthuit 9}¢] ol 5o
£ % el ¥ & 9ok
D---And preferring what?
B---The expression that there 1s nothing to
express, nothing with which to expiess,
nothing from which to express, no power to

(1) Martin Esslin, The Theatre of the Absurd (Farmodsworth: Penguin Books, 1968), p.45.
(2) Ruby Cohn, Just Play: Beckett's Theaire (Princeton, New Jersev: Princetcn University Press, 1980), p.1lell 4

Al &
(3) Martin Esslin, p.45.

(4) Richard Gilman, The Making of Modern Drama (New York: Farrar Straus and Giroux, 1972), p.237.
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express, no desire to express, together with

the obligation to express. ¢/

o] ZEFoA eglolqt EHE BEE 4T
4 5 A 26 ¢ FPAjnE A
9l o}4ral Aeolel. Waisting for Godot 8] 1 &5
o]l g EGUHE Ay w2 o|H T izt Y
A gtz el el EHAE
T4 Zegg iR A58 odelm wlFel A4
ool ol A E AL kg o outel glow,
1953 Parisel A 3 & Fdsig-& =8 B85 v
Wb AL Pl ol gwl F8 adel FAE B
o]z Yt

EFE AFY Aol FAuE F yEold 4
Aol Sl3 Wz AU AAEA distetn 4
ZHekE ok HFE deld AL AFEEL o o
9 dHFEeo] FE & g e A %
Swelv) vzt ERAT FUAYLE o] FoiAl
Ve SARE A FHY FA dALE =
Ak olst wigel gy AFe ¥HAEE F
Z9] ygen of T 4Y A4dE& Eo] A
t}. Jean Anouih & “the music-hall sketch of
Pascal's Pensées as played by the Fratellini
clowns”"®eln et A o] AEF dAYE o
o 3, a7+ Armand Salacrau & o] #Fe] £
Al o) Bt ol E FHAAE Aolvtn A s
WA gk o] stz i

We were waiting for this play of our time,
with its new tone, its simple and modest
language, and its closed, circular plot from
which no exit is possible.

1956 =} Fel A of 2t Fe] AL TASHE HY
s A9 23 o wk gl glel. A4 v
HAgdAE FEA ot 44 FReH, ¢
¥ A4« €7-&(avant-garde circles) 845l &= 7}
d i AAE okl Marya s E o] #Eo| A
Uiz Q& FAHEEN) e de olgA o
okskx et

I doubt whether I have seen a worse play.
I mention it only as typical of the self-

delusion of which certain intellectuals are
capible, embracing obscurity, pretence,
ugliness and negation as protective coloring
for their own confusions, ®

2§ g A g E Bk 3
A BN Waiting for Geodot = 20C Fyt 53
A2zt AA A o] Fe] FFFolA A AT o
FAY dH ez Hata don, el st
4 AN Aot EA AL AAstz e 4
ol A BAS Fisor qQAwm ggo] Aol

Beckett &= ¥ Ireland Abgto]alnt, & 2} 39
Z2Folebe 4 FE Holde] Yo dF 94
of st§& vlAlx Yo el 29 FEE T
T EHel 7 4F A Q] adFY whtal
BHAE A g ol 22-& R, Gilman of
22 F b A" o] YA MBE WY 2HEe
A28 Astel vl ARE Z%E P W FEY
Ardop FEA S Bk ohdel = §4 A
7t gt EE(morm)Le s ol sl W ol vt @

Beckett & $+41§ Arthur Adamov, Harold
Pinter, Eugene Ionesco 5-& A9 w]sg A7)
e FAE A2 AEE AF HlE F25d
w v, #¥E olu ¥ 4F AGE BF Fzoi
(Theatre of the Absurd)e]els HErl, o] g
FAE o] F F2FTEL A o] FE Y= AT
A WA sk 2 EEe] £ 5} 9| § Samuel Beckett
8] Waiting for Godot % F#¢ &ofxz, E3
ol Fo| A chFE FAld Az EAY FHAT Y
F WA dzel ws] e vz e A

I.

A 23 MA AL 12 4G o] F9 Ag vl
AR oW AF AbE A Def gy Bzt
s AR, = Bule AXE Dl A MA %
g Aol A3 Aol wbgreh. J.L. Styan & 23 o
A ol g9 <lzbel AMetA A Fhze L A ¥
ZeH AR Qe A 25 A s a4
olgA 495 Aot

(5) “Three Dialogues” by Samuel Beckett and Georges Duthuit in Samue! Becketi: A Collection of Critical Essays,
éd. Martin Esslin (Englewood Cliffs, 'M.].: Prentice Hall, Inc., 1965), p.17.(o}&} oM § Critical Essaysaln

oksbAl . )
{6) Richard Gilman, p.238,
(7 Ited.
(8) Ibid., p.239,
(9) Ibid., p.240.
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The sudden outburst of French absurdism
may in part be explained as a nihilistic
reaction to the recent atrocities, the gas-
chambers and the nuclear bombs of the war.
Theatre of the absurd revealed the negative
side of Sartre’s existentialism, and expressed
the helplessness and futility of a world which
seemed to have no purpose. (‘9

A He AR ARG s s A G g Bl
kiads %— A Fodalzk Aoisdel glebe o
ov, zof & AAzba FalEe
Aol & El’*b‘ 2 & F(dream)o] vt FAH(illu-
sion)d] Fvkx] Qizrhis AR ALA F Aol
olel & Az Ao Aol el AFelA AH
gl stA M AH = FaAlolr, Eugene O'neill &
George Jean Nathan oll#] 2 HAol A £2]4
o] bFY FYE ke 3 o] }ang%}‘ S
(RS “}E ojel & obFg A Al A al *}M]HQ
Mz dul g gAaste]of gheln Fatn ek
This root of sickness he (Eugene O'Neill)
describes as “the death of the old god and
the incapacity of science and materialism to
give a new god to the still living religious
of life.” The dramatist’s task, he continues,

1s “to find a new meaning of life” with which
to allay man’s fear of death. v

x

A, =2k

7t

ols} e HAFo FHAS O Ha2 A2y 4
AEA 3 A4S 53] Jean Paul Sartre b
Albert Camus%-3) 32 A 238 (Existentialism)
A3bEol o shve] A Az A9
el Bpshs BME ofF Yzl S Ee] v}
e FAS EAE Aol dehm shalch 0

27l zpale] Fzbsle]l 7l = ¥ Albert Camus =
A A A [Ax] =22 43HLe Myth de Sisphe) |

A e A% AT F99 41E A
A 29 vl g AAF AHFelA alzte] AAE =
A g3 Aelsbe TAl B thgak o] dFIE T
At

“z3ekd QAo Pl ded e
3o g4 wlele 2ol ma) of

(10) T.L. Styan, Modern Drama 1n Theory and Practice Vol.

p. 125,
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TEE SAAL A A ol
Qojual zFe
G oebgae v&z 4 9% okl
o) & =¥ wasn a; o
Tes Faske 9
Aol aawu el soleh A
s Az Adelehd o ol
5 o 7 ﬂToﬂzo o
*i?ﬂfd Aol debe AL UA

w & Halst 749
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Albert Camus i} “Theatre of the Absurd’¢|
Arbgol ovlshe ek AL ARAL o]
st ge] el fedAe & Hiy Adols A
FAoz i Aol EHA AL e glon X
E Aol E&aslcte ok, Eugene lonesco =
Franz Kafka & st FolA “REE" g9
gvlg vt Wos A9t it

“Rzeld Hige 4de el @ -Fad,
del ey, 244 ldeerd PR
2 AR A48 28 ZE 49 Foslsh

= zelee Faoc 00

ol & ¥z 45 1940d ¢¥-6 1950 o & A
H 1960 Wl Fod7kx] Y A5AE FElA
ZA) 8] =70¢] “Absurd”
3}3 “Negative”stche AFA S o=l 3}A] 852
24 b ste Yol A, Al ;g X3
#4w Aolrh o] dF +FL =z Foll Fetzn
£ FAAEY FHol A AAAelSE AL
Z+e] ¥ o} (Samuel Beckett = o}d @ =¢], Arthur
Adamov = & Aol ¢ E=kxaql, Eugene Ione-
sco SrhetelAle] ¥wbAel, ‘Edward Albee
+ w] 3¢, Harold Pinter &= o 39l) o] & A3}
9 ASE FAAEA JAA drior nhEo]
] dE $Fo e -t ey TAE A S
g Aol FAHY WAL Az & Ao
ot Fdo] Eall Al Frzbe]ut Al A Al(Zeitgeist)
E zogcke dwbdql A v Fo] RolAE o

ﬂq
[

o

o?aiﬂ

Il (Cambridge: Cambridge University Press, 1981),

(11) Recited from Eva Metman, “Reflections on Samuel Beckett's Plays,” in Critical Essays, p.117.

(12) Ruby Cohn,

(13) Albert Camus #, d3Fd, A1

(14) Norris Houghton o, o471, [Helod FQE), (A& 443

“Philosophical Fraqments in the Works of S. Beckett,
z28 A8, (A& sgﬁ—ﬂ» 1973) pp.27—28.

» in Critical Essays, p.174.

=3 -,

1975), pp.178—17961 A A 4~
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¥ Az 3E A 23 AlA Al F 17 EAY A
B bl e A =g 2k o9 944 ¥
9 el sl dF59 Huletm Robok ¢ A olvl
%2 &= ¢to]A] ‘Theatre of the Absurd’$] &
7HEo] tbF¥ FA¢ Sartre vt Camus ¥4 A
Fo AT A4 Aol o FA3H g A H Yo
’él%‘?‘ﬂ FRANAEE 44 Folw @t A FAkA
Ziﬂl’fl‘%l FHE Hols gkul de] EMel v &
A me FH4E oxbd gok Al 48 = de
F AdART Y Aolrh 2 ol E HEFY
gl st Falgl dEFS F3b Theatre
of the Absurd’ Alolell& 844 FH G alel o
Q&g Fesor & A Aok, zAL ofE HEF
o] FEel olzk FAlY wlgtel A s A& HEF A
FAE L Fo o] 2R T Ao
TR o] BE B UE FH4E Agetn Y&
of Wl A, ¥z FEL& A B 249 -4+
g, BEbkel oBAd oz HTdche Hel ¥ed
Holg HEFEstete Fal & Al ATl oM ol &
4 v P& s Zolstm ofd F/4
Ay AnE A¥stn Y& Aol rh 0¥ Sartret
Camus 52 284 5ol FHelAd AH4& &
st 9}2] v} Beckett .} Ionesco 8- Rz Fab
AL & AE o vebrt 2E9 AE A A4
2z BEY 4 e i, F 2% bl &
AR AT HNE SY oz AN Aol
e} =) A Sartre v} Camusel| 8¢ 4FF F
EE HEFY A WA S AEE TR
A A HeE ALY st JERA Y
Azt Hg9 dAeE AAdAY dF AFLBE
obF-el 9oE & 4 de HAolvh 2EFL Aus
Eale AR A, FHel s g 3RE 7
A Abgste Aol ¥z FAAEL M
ol A oh]el E55k A gon JEFA
Al st ol Es AL dA AT g Helet ve
ol F ¥zl FTHFL ov] ol AEA 4l
g Agde AFE Bim o3 o¥A 23l
iAoz Fde] At A Hikdwk &
Fatg cha wlvh. 2EE Adol ¥& BE Y&
bt A, AES BAHE A gaAe] d4dg

Lo

e

N f'm‘ _D‘

(15) Martim Esslin,
(16) Ibid.

(17} Ibid., p.6.
(18) Ruby Cohn, Just Play, p.13.

4 oA 4 FldlN REAZE FAAAE
WEgelaleh, mela st a T2 gle] o
A ok ad i o5k AYE $HE " E
A e8] TEE AAE AR ASAL T
AnAoer 2Ee] whEe Wiz Tl 2 A4
FA el nE AgHe imagedtn &+ 4& Ao
oh. 28 A gorA “EAt EHE dAZ, %a’s
A Apare] Axpsiy AFache S et 70W
£ AEAQ] WA 2 Eadoer T §el
AAE F 44 Aolch FE 2 FA adof
A Fad dge 4z ded 448 ¥ T
glAn, BE ado F e Fasdad dedve
Aol ddgeh, FAdolA “dolrvke 472 4
A o oAbt &8 ARSI A, 24ed o
g ohiwl AWl Flete] wHAE Aeldh
Ruby Cohn -2 §1s} & Fikom 4% 4 Y&
o 2E g el st Yok
Although Beckett has been confused with
the philosophically existential, he has moved
ever closer to the essential: events recede
into tones, characters precipitate into a single
inward-looking mind, imagery approaches
nudity, questions remain unanswered, senten-
ces shrink to elliptical phrases, and yet Be-

ckett continues to compose new configu-
rations with a few tenacious words, 1#

Eugene lonesco 8] The Chairs & <12 Fvjnl
F9 AAH vl Tl fol FAstE AEY g
A ee ¥ oddd EAsE o] ok,
AL F AR =R A AL Aot dd T
AAel alFel ehdet AA 2 £t Folvte Al
Aol by Aol EAsE ol FxE F
HAES] o8 f ARt HEAA FlA FAFHA
&4 “Well-Plotted Play”& A 2tx & 29}
w, Greek Dramaols] F33 dasle] 19C ¢

9 Azt ¥ 4 sl Henrik Ibsen of +}
Anton Chekhov 5] o] 3§ 44 5F¢ F(Realistic
Plays)e] 2 45 #d§ Aoz $A44= 7
H g A xs] Aojch ol# & 2vldl A ¥ = Beckett
v} Ionesco . | £5 & Anti-Play 5¢ A=+ g
<3 A5l A § PFo vt bt gos TuUA g

“Introduction” in Critical Essays, pp.4—5.
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A b ozl o] FE AR A E

e =l AA F Aolch

N,

m.

Waiting for Godot = QA Eo] o (fai)zm
En Attendant Godot °]v] o2& A&siA H9
%}xﬂ “Godot & “Itlelm & Fd"oletm W4s

. 2E 3 AA R o] F& F 4] wlEo] Estra-
gonz}- Vladimir 7} &3 3 7&215 ¥, & A
ZAEZ & Godotets ©lA¢ oJEE 7t
Tt dodbm g5 (el EA FEF dn = o
) 23 Aol melvk FulslelA delvke 4
AL 254 w4 “Nothing happens, nobody
comes, nobody goes, it’s awful.”(?0e] qFA] 3}
of obF A& dojutx] G obFAE H3ld A
AL ek o AL Ak EAY = A
EAAel EHozA obF st g AlAd o
o el g Fofstnxt ot ol =9 R
idq F= gd8n &5 4¢ ek, M. Esslin
L o] kel P49 EAel dsA chga 3to]
A9 ok

Throughout our lives we always wait for

something, and Godot simply represents the

objective of our waiting event, a thing, a

person, death. Moreover, it is in the act of

waiting that we experience the flow of time
in its purest, most evident form. @

S el 5= F WEo] Estragon 3} Vla-
dimir &= ko], A, F1E A4 2 w7 S A
WA A o EEelth. 2Ee] 25t Fd
T AAAE “oJgA #d Godot & ~lvhelw Fak
A 22 4 9eh?7she BA otk a%
| A dle] FEA AR FostAgk
2 Bash 28 dEshe 34 9 g1 3
v}, zel=® 252 ¢3)# GodotE 7chels] 4
3 A 2y Ao A 27 Y
Godot 2t 4 B=¢ &L A4« Fx2 7vh

b oldelA Fob. ZE9] ol dEw e
s} & bz A4 & 9ok

Vladimir:

O

o,
[

We’'ve nothing to do here.

(19) Samuel Beckett, Waiting for Godot(New York: Grove Press, 1954), p.27

(20) Martin Esslin, p.49.
(21) Gunther Anders,

Estragon: Nor anywhere else.

Vladimir: Ah Gogo, don’t go on like that.
Tomorrow everything will be better,

Estragon: How do you make that out?

Vladimir: Did you not hear what the child
said?

Estragon: No.

Estragon: Then all we have to do 1s .0
wait on here. (Act 1. p.34y

2% Godot 2t Alevhd FAls o & %
EA A 2ol A Fote} o] Al A TA o wi g
s F Ao, = EA vl AFEE s
1% Al et ok 2o ZEel AR Ay &
A2+ Godot 7} trelnicl FielE Az EA 9] 9
ot AR A stAl vk 2L 2EY A
A7 TRH o2 “Nothingness”®] AlA o]7] wf-
ol 222 o] AAldAE ofwlt ot ¥
37 98 F gz 2E e F AA wE iy
olch, ez e AL A Folwl, 2HE A%
s A Aol th

Vladimir: We wait. We are bored. (He

throws up his hand.) No, don’t protest, we
are bored to death, there’s no denying it.
Good. A diversion comes along and what do
we do? We let it go to waste. Come, let’s
get to work!(He advances towards the heap,
stops in his stride.) In an instant all will
vanish and we’ll be alone once more, {7 the
midst of nothingness! (Act. 0. p.52)
(my Italics)

Vladimir &= Godot 7} Fehv}d “We’ll be sa-
ved."gtz lAlebA ", 2 JldlE el zlolv
ofd W& el TAE wEoz I valRd
o] Aolth, ZEo] 3 g AlAo A= “Nothing 1s
certain.”s}>] @ Foll T E Slo] 3 Holn] vty
olv}. Gunther Anders = Waiting for Godot o
% A8 ol 552 nihilist o] 7] A&l %A nihilist
b Hrlde B T dEoletx AA st
WA chgsk o] Beckett o] v #HEAH ] E3FE
gtz glet.

What Beckett presents is not nihilism, but

the inabilily of man to be a nihilist even in
a situation of utter hopelessness. 20

(o2 =t pagent 71 wHAE)

“Being Without Time: On Beckett's Play Watting for Godot,” in Critical Essays, p.144.
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280 TR FoldlE obF AR d3, A4
£ Azl FAE ¢ F dE Fotel et FHL
Fo] Hele ¥ § 25 ¥ AS EYY
g o goed A% Folvh d5e] AztdwdA
F5E s FFd & Estragon 8] ¥-9|u 8l
= 8§ Fzs) 227t “Nothing is to be done, "¢} =}
23k WAk 959 =kl el A “They do pot
‘move, "e}& Stage direction 3 WA #A A
Aek F o] T Al o] FgomA 94
3 EHE A EFA ASe] B A
S e}, B

Pozzo: (suddenly furious) Have you not
tormenting me with your accursed time, It's
abominable! When!{ When! One day, is that
not enough for you, one day we’ll go deaf,
one day we were born, one day we shall die,
the same second. Is that not enough for you?
(Calmer.) They give birth astride of a grave,
the light gleams an instant, then it’s night
once more. (He jerks the rope,) On!

(Act I[- p'57)

A o] dFE AMse = dE gd-S F5Y
gl A MAL F5deln £Hdo] A5
¥ F-2] AAl7b obdel, “There, immobility is the
real nature of life.”®9] N4 wh= AHolch E
£ g4 Afraegol BAs e o FolE
F Y Akl AR AR olFuE 3
T e 28 & FYral A X ol &
WA Q) Aol A& sleh. F 2§ Aol Hg]
ol Glluk, AFE A o] Wow Fel el 2
So] 731wk ebEHE A oleh

Godot & 7 clel & Fotel = E-& $3glE A
o Fovig HEor A7E B, ZEY o
ol §-2—vlFelr] Bk 9ste] Hyeletn
vk — AEE g mEev], dael 9o F
AAez gidale AL e flvh—2RE
289 Wsht g Fole dis 4ae] o o
Y Adaq AL d& P fon, dFe ¥
g WY F owlEole B4 dFe] Azsde
¢ megw 2F5 H3ksda §R wfolvh o F

ol S8 o] FelAle BE JFdE ol FA}E 7
ook glabel vt F& AAxal 9es e B
che 444 E& FdAe 945t oS Fubd &
Ag #olch @ & Vladimir 7} 2A-E 7laz 9
ol #e|\} Estragon o] FF-§ Wzt ofat
HEEE 2 45 A0 T3] ol vk Fe A5 o
7 FREoH FHG FUF AFAA 239 A
Axql FHFE W& Azl EaE s
skebs #alel

Beckett 71 Godot € Vladimir 9} Estragon o
sfebAl Zlebele w99 Babew Agte = Godot
7} Vladimir o] @il FAl39 44ez 424y
Pexl, Be Godot 7} FHFgozN HA4UE W
A" & Y& LA el dFed A AR
¥R Godot b A& o4de] gz Fa o
Feobl d-g & A7) A G BHASD vol g
ol algeleh. 2H 2R 28 o€ 7 el 4l
A7 Fxzeld P Bt 2EY gL
Fxe @ A eidels] 2 vl dol ] 2Fo] Y
Bt # ol A#a ]l HAE (metaphysical reality)
2.%4] @4} “Nothing happens, nobody comes,
nobody goes, it's awful,”dx] Fal$og s}E3
AAlolch, z AlAE A FAe Ald, oydem
FAE g AA, & F ge odd g3 9
Holl Al AAl = BE o] WA ok
#| @l shgke] FAl#tE MAolct. of Aok A
A4, 2 HEfAA Bostnz = o} 4l
&9l Pozzo st Lucky &= Ay, ¥4, £& Aay
o5& #Hdg 28 A dg FAskn &4
Hel b3 of o] 4 F& & @A "ok dFe) A
8ol whel ol F-odulFd Y FAolel Fake] A
AEA Se, o T FelA zEo] dls o &
“Nothingness" & Ay A Sy odfdle Alds
vh ZEellA A e g el Aol AE A,
“Nothingness”& vl % ol ¥4¢ F¥x2 25% ¢
<8 Aolch. o] Fxe “Nothingness”s 4 &5
st e b E A 2wk, o 2 2w g
F o fol gl wed %A @on] ox] Feoiu F
A4 WdFAY G55t EA e BE FAeleh

(22} o] 59 2§ olal vl WP £y £ A FE(Cyclical Structuredeb: 3 #tnl, Gunther Anders 3=
o=l ¢ AUz &R 435 Hegel o “bad infinity”s} #-A}¢k A'd ] “bad eternity” 2 slebs}m 3lvh. Gunther Anders,

in Critical Essays, p.145.

«(23) J.L. Styan, The Dark Comedy (Cambridge: Cambridge University Press, 1962), p.221.
+(24) The detail of tone, gesture and business supplies a rich mode of symbolism, a neat shorthand for theatrical

communication. I&id,, p.229, (Italics is mine)
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8 Waiting for Godot o] ‘Febyl AMIFAES &K

Vladimir: Do you remember the Gospel?
Estragon: I remember the maps of the
Holy Land. Coloured they were, Very pretty.
The Decad Sea was pale blue. The very look
of 1t made me thirsty. That’s where we’ll
go, I used to say, that’s where we'll go for
our honeymoon. We'll swim. We’ll be happy.

Vladimir: You should have been a poet.

(Act 1. pp.9~10)

oA Aalelslw s
HER A7 Y ’*ﬂﬂ]"ﬂ Az qlEolv
7‘“*35]h ok 2 g Halst FulelA g AhE

Al =ste] g Eh— stA vt #lwls] Viadimir
°ﬂ g A g5 . Iz o] whelel el A
o] 5k5] 3§ W« A4 “This one is enough for you,”
gtz diteh. 2 = XA 7sted g
Rhone 7ol 4 2p4-g A=F Aol gleost, =
= Vladimir o] o]s] A Fzx=u-2 A}do] g7 w &
t}. Estragon ] axpobela @ 4 Q& zpabe] of
& %% Vladimir gh= = v} zpob —ulHq]
zto}  Estragon o vl A #l#ys]l xbetelz & 4=
et —oll os A A A2 Slebhe zef A
%21 Estragon - Vladimir el wjsiA A A4
AA A A QER AT F d Aol

Vladimir &= Estragon & ¢]3] x}otell s Beli
Apolet & 4 g, 2 A Aokl E4€
Estragon ol wis] A Sllo] 747 A< = o &
olvh, Zi= F o] g F& Aol Wl 2F F
ol A ekzkolvtul FA A<l
27} “Tomorrow everything will be better. "z}
= Aot Al et ofwl A Al =4
= A %o] Estragonel] u]zl]l atAe]
2 g 2 whd el FAFe &
st A Fael sl A u] A o]l ofw]
st Qth. =&l 5 ¢ Evangelist &
74 T Abghubo] oot FAl A Abrbe] w
AFollA & ol U wkelstn
Aol disl A FElE =7lvh. =
5 A}zke] Evangelist 71 ool &
5o Al distz = 3 Ay
(25) Eva Metman & ole{ @ d4-& A ATt 4744

Eva Metman, pp.117—118 5=,

(26) Waiting for Godot, pp.28—30 3=,
(27) Samual Beckett o} A

Christ o] v]swst=lat A&l o F F9-&
York: Dodd, Mead & Company, Inc., 1970), p.92.

_|_J
2
e
o

.
H‘!- =

io]

el

vision & 2| 9lch

M a

ok o

qA erow,

494 gv Aol Aot

1ol A A A}t “symbol of agony of human lfe”z A-§slz 9.
-8 7] a}=l= ¢t G.C. Barpard, Semuel Beckett: A New Approach (New

¢] Evangelist= ¥ 99 =% 257 7984 2
Peleba shAlste g Aol e 54 Eotdl &
o}, & o Aol Estragon-Z olef g Al¥A
ol el sl A T =of e S WAl
2 gbel Folzwh, Vl@dimlr{- 17k o] of

Ay Aol Aol LafA gDk ARl o
& =S d Fast Y E —771\_ Heleh A9 T
gJoleh FAla] £33 Estragon o} F4¢ b
A% s vl AR AR 2 2l o
A Boisl stE Viadimir o] 242 $m2xq 4
ol SlejAz St Zatd Ao A -+

9 molstx ¥ 4 9% zolch. Warting
for Godot 8] A A7t o]x7 “Nothingness”2 =]
23 FHEd HRE dts s ol Fe shvie ¥
2 olzkelAl &8 owlE A T EA(Idea)s}
#(God)el otF-d 43¢ 34
o 714l gketx ‘1”-1- %“4. = gk AlASY Al 7HE
L A Ak @A T2 dFal Fol Al Ful
=7 7] o] o,
g AR A S
R AZE BE QA
1¢] mgpo 2 533+ Lucky

o,
)

P (Metaphysical Vastness)—-"-

o] 9} 72 *]EPJ A
& # i 7le
ol F9E *“.l g sl
By

o el ik Aol A E vl Wehg gbol ¥ 4>
frh A% ool ¥y oule aiol =b- A
ol wlA] A A 2} 5—”"#75} Lucky-% a4

%‘—% Aol vﬂa 5
A Ak st o] AlAtel EA s ok Eaol o
FAE 7 v AL o¥A dqAd F Jd=vf
o HE AFoE kg £ vk AL A S
oA vl Fof FAsh 4ol Ale] ohielh

APl AL i m
sl del A FAFAE 1°P
F 5 fd"k ol A g el %-¢
ol kel A -4
2o Viadimir= 2% 4%"%0] ‘ﬂ—L %= A 5H
!

9] Christ &) 2] image o) i) “Our Saviour,

Ast vl setchm Ao gt

Estragon -& =}Al-&



o4 4 9

Two thieves. One is supposed to have been
saved and the other damned.”elm F#by A 3
g Fxn AA A g FAS Bl 3o
ch, v 3oz A4 P4 ReedAE 2
L A EA g6l g Fodsls] g AT
+ 298 A EAE g2 oA g 5 dch
2% Godot & =vjet oz -F3 »lciy 4
gl g ol 59 & R ol @ Ay ¥
A2 4HE 5 Y& doleh of Fale s ste
Eva Metman & =%¢] 7cieli= Godot 7} wig
WAEAE BEc sl s vhglelele o
HE ARH 9rlz 49

*: as a saviour for whom men wait, he
might well be meant as a cynical comment on
the second coming of Christ; while his doing
nothing mig .t be an equally cynical reflec-
tion concerning man’s forlorn state. This
feature, together with Beckett's statement
about something being believed to be “in store
for us, not in store in us,” seemes to show
clearly that Beckett points to the sterility
of a consiousness that expects and waits for
the old activity of God or gods.

e $-2] & Godot 9 Rallel of F & o] 444,
A4, 84 2z A%y P F 2o Viadimir
st Estragon o] 3@ d44el v & #A% ¥,
2Ee] A Fiol vl & ool WA Y
" P gdn g4 AF 28 F L AR
248 e AFE ol AR HE AHE AR
Stol|d A FA el olzke FdAd & Hojfch, zelm
2 Waiting for Godot = 78] &4 =71& %
#FH oz vepdy] A dFevAd 99t dvtn
Az, 2 AAE Akl EAstn goke 48
of ¥ EHAY Zed vehds] dE Feold T
“Nothingness, Uncertainty, Negation”s] &2}
= AAlel Aeleh

F.

Waiting for Godot o] %2 et 5 o) ¥ (Estra-
gon 3 Viadimir) 4te]& oo shlnl A5 o] &x
ol #ARA ot 4 ek, 2ES #AE 4%

(28) Eva metman, p.125.

Holxlnl & Rgpalel Ak 2E 4+ 3lg o)
oh @9 o) g Ew Estragon o] wle|xyelx a
A, dAlAovl v et Viadimir & o]gxjejz A
AR, zEn o gl HE 2 Hd =
Estragon & 917 #a& Alddql d¢ 1o 2=
ul wl#te] Viadimir & A ixl F9¢ A 4¢.
Estragon & Pozzo 7} wl#lx t}vd= Lucky of #]
2578 48 wdel Viadimir & 27 A 2st
€ REE 23 Yo ot ofl T YR o
e kel AVE kA £4& A6, o
%l 2 Pozzo o} Lucky & 3balell 4 o & Faiaf
A velbi glel. Pozzo s} Lucky ¢ w4l ol ¢
A k7] Bebs 35 @Al A, Pozzo A+
Bode T AR Adasg et 2o
&R MEE 27k Lucky & o}¥ o] <lgeis
rope} whipel elsfA T4 FAfch 2%
Atol el FebAlal WAl edlsd Fql, W3 gast
LEAEFLE dds] FTESE @AY Aol
Raymond Williams & o] 47} waq ¥4
osiA Hejgl ol ol szl zxel oA
<34 A2z sAotn g

The contrasting worlds define the contras-
ting kinds of relationship, within each pair.
Pozzo and Lucky are in a formal world and
in an orthodox social relationship: dominating
and being dominated. They are tied to each
other, both ways, not by their natures but
by their external conditions.

2.¢] 2% Pozzost Lucky 4}¢] 9] %34 &= Estragon
st Vladimir 8 gAl2ct Y1 of A fajq) Fko
2 A7 odd kg e FE d9aq g F
9] Atz ¥ 4 vk ¥ Pozzo: Al
Lucky oAl @9 #¥& o@ss 4L e
HAE zelA o & Ao o Fok
Pozzo: But for him all my thought, all my
feelings, would have been of common things.
He used to be so kind ---so helpful--- and
entertaining---my good angel---and now-.-he’s
killing me. (Act . pp.22~23)
e o[ F9 gl gAdA FEHezs Ay
TS e Al g el g Fe4 5

(29) Martin Esslin & o] &9} 34| & Kierkegaard 48] ‘Either/Or 8 v] 484 ‘contrary but complementary’ & s}

tt. Martin Esslin, “Introduction” p. 8.

(30) Raymond Williams, Drama from [bsew to Brecht(Penguin Books, 1968), p.346.



10 Waiting for Godot o] ‘Feld ARIFEZES] {0k

= Asbelgla & 4= ¢ vk, Harold Clurman & 9]
H g olfelA Waiting for Godotz W35+
‘Theatre of the Absurd’s] st ZFEFo| 3}
vige] Atske] Ag® ANES =z dEe] A
438 AAstn gemg oF dFe] ‘Theatre
.of Negation’o|glx E&s % Fdohx zxtx 9
c}. Gn
& JadFozL Estragon 3+ Vladimir & &
9 AZdAA =d AL sl e dAwt Az A
Wtog e wubx Zjhch 2 olfre 2Tl A
A A7 AAGA FEF Afor Foia] Aol
7l BobE FH4 2En g2 A T2
3 !‘&i} d FHE A Ed 2As EXMe FiE
& & gyl Wl Eoleta Rolok & ot 2E A
ofefl &= °1‘§i E54 a4 AL e Aolvh
Gilman & Vladimir ¢} Estragon 2] z#] & A}3]
T3e Ha FHBEA Ao % oY 2H
ql o= el o8 dAA Aolztm Fetr) E Tk
Vladimir and Estragon are thus linked
together by something much more mysterious
and elemental than what we think of as
friendship. The connection is of an imagina-
tive and metaphysical order; they are under
the obligation to be two, a pair, @ socia/
unit outside society. ©% (my Italics)
Waiting for Godot o 573t
o A o] T EAql &AL T
of J38 AL e alzER 249 EelA
Al ZF3 Red veRidl 34 B Hf
E FAE AFdAE Hdstd g e
o 2% 2% 9@ ZFda A&Ezhe A
229 ol 4ztutA g3 ek ZEo] obw oA
g5 A T e nEs 5'_54%-?‘%}-‘& ﬂ
wolrh, = ¥ o FellAl ol v FHAL A
G 3p7] A o F Fog ol zHA %& e
25l Aae] A F5E = gk Aol =
it el A AET S =AHAE 3
2EE AEE A TRk Abast g Fe] &b
SEE A F FelFd2 25 @ g4 A A
37§ A detAak whvA @ QT
< =ho] WA Hi Aelrh

o

dEEY X

B

e, fo, rp LTLA )

i)‘

(31) Harold Clurman, “Introduction,”
Press, 1962), p. V.

(32) Richard Gilmman, p.242.

(33) Martin Esslin, p.43.

Seven Plays of Modern Thealre.

Estragon: Well, shall we go?
Vladimir: Yes, let’s go.
(They do not move.)
Curtain

V.

Waiting for Godot & H 22 wFoA A5
Alan Schneider } Beckett o} #] Godot 7} o

o Fel-g olulsint st 94 9 Beckett &=
“If I knew it, 1 would have said so.”stxz o5t

Sz gok @9 Godot ) Hale] B AL e

2
L F-ﬁr'

At AN ANE A AR i AT Aol
2ubE Godot = AAHolz W HAE 75 le
’3'P~“— A4l ol et Godot ¥wb ezt o
T AEE EFL AAL A i’rJ‘

T Mw‘% HAeolvh dellA AsE wixad ZF)
Azt EA ow T8 AFE 73 A4E gF
T AR AAelA=,
T 259 Aol i d2dlE FFd AT o
9," %h. s} _Q_:]LE :}}o]. B /‘-5 ol,-/]_, = o]
Estragon &+ Vladimir& Az ®WolAz Foyx
o BpAl =7 ghrh. 2 EL AT $F Fge A -
A ehAzter EASE AQAAY A EuHo
2 $Folz & Aelrh ol e JMdA 2
B FAl A $AE 2 Qo TR R
AbghE A gAY AR oAd oz dishA
¥T 27 1 SrAom A AstAl FAG
TAAY TR FAE FAs e AR A
= BT WAl gm, ApgeAE ke s '€}°P
=}, \’ladimlrt A Fo] “Aole olulalul
G&E A ch ek gl A “odeht B il
o] m¥A ¥ ¢ gA P Wl Fpe Falo]
ol Z-& JEY sl A lzre]l FFw}
= L2 AZE AT Mool Lﬂo]
e 2E o] 1})%}2} X3te o= Bgtelsla o
= At A Fad AL
2 o ‘.‘Zl S g AR A Aol sl

olel “td=te 2 Waiting for Godot = 3 2]
4717k Aol EA Faddoltn ®BLY &
7 S A R Y (P S B3

E

2E 9 °i = o}

E,] = 'ITA] a4

ed., Harold Clurman (New York: Grove
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A H whelel F AE 2E 2ol AdFn %
el S-28E Adsl F a4y AEE A
Frd oA EA s A Fe & “&QMDI ek R
zkol v} el A ehirg 4+ gl AFgal Blelvh 3
o] whslql H Agre l S gebe Aol o
o F e E AAdE 4T sl R
F Ael A M A(World of Nothingness)of A
gl 1 ol Wl kYo sEE Helwhk
skl <mvh
Alberl Camus &

NS

‘d"’jﬂ“{} ol w]ol 4 “nihilistic
literature” - %A}&l T odebelba g Ae] glrh,
Beckett § 1Al g -z AAELS BE AYS)
Aebrlm BE &l ok A Rile A&
A4 stz GA gk ol el A deliv o Fr
Y& (humanism)e] EA& A she sloem A4d
ohe gl A WS o W dYte

B ol 5§ oz Ase B ey £ 3
ozt

g ek, qlzbel Awsk 2 g AYst
2 ol7t A+E e humanity 7} 2 82 = E
ol7] vl humanity 2 ¢ &F7F v 2 st
71 WEel zlelck. S. Beckett 2| Waiting for
Godot 7} $-¥jel Al F& el $ladst A
Aad el AAsted el EelAl Qi A 2
ol g TRl AR 222 FE P YRE
dele ARE aFetE Holetn g,

3

g
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