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Romantic Myth in Wordsworth’s Poetry

Park, Pyung Hui

Depi. of General LEducation
{Abstract)

In this cssay, I tried to understand Wordsworth's poetry i terms of the Romantic myth, which
Northrop Fryc discussed in detail in his excellent work A Study of English Romanticism. Wordsworth
began tis litcrary career by revolting against the Augustan convention; at first his revolt was
against the inane poetic diction of his predecessors.

But his practice can be better understood as an attempt to creale a new world of mythology
radically different from those of the Greco-Roman and the Christian mythology. In the pre-Romantic
myth there are four levels of existence: Heaven, the City of God; Eden, the City of Man or the
earthly paradise where the prelapsarian man lived mn beatitude; Nature, into which the fallen man
was driven out on account of his original sin; Hell, the demonic world of the fallen angel Satan.

In the Romantic myth of Wordsworth, pre-existence 1s analogous to the pre-Romantic Heaven.
In his great Ode, this Romantic equivalent of pre-Romantic Heaven is a world of elernal Silence
and 1s compared to an ‘immortal sea’, upon whose shore the Child is sporting. This shore is

Wordworthian prelapsarian paradise, which can be rcgained through recollection of his early
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childhood. The earthly paradise recollected in his memory is the physical nature, which was
originally designed by God for the fallen Adam but in which now Wordsworthian unfallen Adam
(the Child) lives i perfect harmony with the outward things. Wordsworth’s fallen nature 15 the
City of Man, equivalent to the earthly paradise of the pre-Romantic myth. The aty 1s regarded
as an cxample of degeneration caused by the human civilization; there the analytic human rcason
reigns, murdering to dissect. In Wordsworthjan cosmology there 18 no such demonic world as Ilell.
The world outside human consciousness 15 all goodness, not dichotomized into good and cvil.

Wordsworthian Man has fallen into the origmal sin of selfconsciousness, and not into the origmal
sin 1n the Christian scnse. His self-consciousness is the death-consciousness, which alienated him
from the external world where the death of an individual can’t causc any sensc of alicnation man
has, Indeed an individual death brings no change ;m the grand order of the clernal nature.
Wordsworthian fallen Adam feels that the world outside will always be the same even il he passes
away; this i1s unbearable. This sense of alicnation caused Wordsworthian loss of Eden.

Wordsworth’s redemption myth begins with the recovery of the original identity he felt n hi
childhood which he lost m the course of growing up. He recovers the sense of idenuity with nature
through recollection of his early childhood. He returns to the world of eternity by recollecting the
‘primal sympathy’. His redemption myth is called ‘Myth i Memory’.

‘Ode: Intimations of Immortality from Recollections of Early Childhood” 1s a poem m which
appears the full cycle of Wordsworthian myth—Pre-cxistence(Heaven), Childhood(Paradise), (Girowth
(Fall) and Recollection(Redemption). In the analysis of his shorter poems, I could find images of
the ‘Marriage of Man and Nature’, of children who are not conscious of death, and of old men
and women 1n their extreme old age. All these human f{igures are so absorbed nto naturc that
they seem to be part of the surrounding natural scene, They are travellers between lifc and death.
Such 1mages reveal his endeavor to extingwsh the death-consciousness in him by means of s
mythopoeic imagination and regain his lost paradise, that 1s, his sense of origmal identity with the

world outside himself.

I. % ]

Willam Wordsworth (1770—1850)3= Augustan traditions) s Sz -8 $Hmgd #HAgoh
s ko) HirsiERE Homers: Msts Zo] T A4S MiEstE Aolets Eifamel A slal Al el
o, Fiko] o]l MBfkR vl Bmwlsly) Wilelch, Wordsworths} o)« g ffie] R #ATE & B
#o] EiMEe mMet: AL ohith odlwd FEY MHERS Wz A= i #HRE M dlox
BEs) obdteh, o)zl ¥ MARA HWL T.S. Elote] ppEHe d4«ad 44 ERE -+ siol.

B gl st “UES BI:MrRl ol = W ekl ol MBelw, P 2MpSd ALE fFa
o BTV = frM@ol B IS AT Mk MRkel okt FEolm BEREHFI ARE BLE @R
o obghrhax Mol vk

Northrop Frye =& B9 @#Ms EERste 3vh. 24 X8eERT AeRE 5 B0t &
o @RgRe = Y AL FPYR, “FHE HRY B et ohdEh B2 FH9 Bl zkele A=
& BlERE AASE @ ol BE HEMERY M #adts chanh e BRe] WA REW
2.2 bl OF EE S S HE ddTE T4 - BASaEe] & B, 5 K3 (archetype) ©]

(1) Northrop Frye, Anatomy of Cruticism, pp. 95—96.
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g, o RALE 711"’]"’“?*‘ o] g @l MM BiBets FEold Wk o] REES FEBCCEY
wie] § o] Fx B T XM, Bolx—2ul] ghEEel BB WA e ek RmEE S,
?&i‘(ﬂﬁn“’]-_ B = o 1“3 = LR HBE el d 4= gl Aotk

i == Wordsworths] Xin-o %] 23 Ze]gdck. =3 Alexander Pope 5S¢ “%#ffayelrn
WAl #ECT Hgst e B4 A TS BNMABEE A8 2y ZME 94 gy R
ol A 2L & Lyrical Ballads?) Advertlsement (1798) 5} Preface (1800)e) A1 RARARE =F b, el
vh 2 Bimel & image x5S Walol Fle] vhehdmglen], @ X3 Fryel: miAgse] A F55he]
W) RIS Bk Frye: Beddoes?) ‘Death’s Jest-Book’, Shelley] ‘Promethcus Unbound’
2l 2 Keatss] ‘Endymion’ $-& moiits-S T Adstd A, Romanticism Reconsidered(1963)¢] #
e WS IA A PR o kel wh T,

In Western Europe an encyclopedic myth, derived mainly from the Bible, dommated
both the literary and philosophical traditions for centuries. I sec Romanticism as the
begmning of the {irst major change in this pattern of mythology, and as fully

comprehensible only when seen as such, @

o] it Frye?| BEmsiR®e == Wordsworthe] e a] 7 Mjssss] ﬁ@ﬂ#ﬁf@%ﬁ-ﬂ- =R
Arcadiasl] wH@ i, el AMHE] BB mEREEe) oW R AT de g sl RE
Bive s sta ok

I. Pr-Romantic Myth¢} Romantic Myth

MEEHS GHEAY Wabm olalohdnd, 2A fedel ol MooEoT Fastth 1E ahdEE HE(God)
EE HEMi(gods)el ek olelrlolxul, kA E “ARMES #iEid AKBERS F-TEle BB
B ol vk @ o]k AN BAAS l2AMNA ofd e 4L AME HRsH T REARR
o] gghelrl, o=l g HEMEHS mEHER Sl Tt

AbramsE vt =2E]e] o] FEsEE “AiY g (myth in bemg)"ulslz I nE@ A BEH HEE
RS wiE(myth in process)”s} FEH T, © aw] ol a8 Bule) EE MEESE BALT LY
B o mikrl BBt Bl Bed ffelvh. Wordsworthe] el glolA kY m
FEE olelnbe iz S AeshuE FrA AbAl MMRHeR AAT MAIN BRERE 2elFwEd
TRy wuAd vhdch

Moormane] e 2lsbe Wordsworthe] Q@ o T218) ti=]e] James Lowther? 9] ZE&{UTA
L% glowiA obEab fe] Ay RS @A @gon], el FHE FelfA zelAl did ok
Shakespeareet Milton =& 7L Spensert] e o $3teX sfuzlow), = As FUd AE 2 =4
E A He Adm sl Fel gty ok ® Fo o) FFEgel Spensers] B MELt
Miltons} f2%¢) 714 Fale] viel} gleh

Bl A BET T A - doleh Mam R AMEES g g ERM rtel
¥, =z W= B Saturny¥ JEHS 4 Astraeart Hesperia 539% »iulr] zole]  ARJAER-S sHibstz
R Aclgoin deh AL s ok FEo] FiPm, dAlfdE SRUFAE mEm dgev B

(2) P. H. Park, Wilham Wardsworth A Study of His Imagery,
"The Conceptual Structure of Romantic Imagery”, p. 63ff
(3) Northrop Frye (1968), A Study of English Romanticism, p.5
(4) Ibid., p.4
(5) M.H. Abrams, The Murror and the Lamp, p.296
(6) Mary Moorman, Wilam Wordsworth A Buography: The Early Years, p.9
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By BTE 3449 Ael T Arcadiao]eh. Arcadia & ’.l({ﬁs’/jo = H\Jvﬂ- e g, sHAF A
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AgEs =1 FL MRS, S ety BT Sotd HEW QARLEFT Aokl Fe. gMRE
el 3 Aol 4rF 7Jir Fole] o] fitfeelvh O AML = RS BHAF Eeldel dx, O
Bae 972 Yot wikd B gon, risk m(God)d] AMAlE g T2+ Stk ©]
FRe Tl EREe] el Humte] ek

o]z Ptolemy®] $-F-ate] wbefoln], =& AbstellAl A2 Hrhal 4HEE SaEREA Mg iddel
ohoaps] AL oldlsk: AT w2 Hhal wbeld BEFHEAIA= AR Hz AL e #Rhex
wia Al vk mgE pi0g] AA domsn ARIHLE] AAghens] ket dejubd] Fid

W LS A KRS AR g BAR sbeold B AlvR gead, o M gk
AR ETE Figel vk, REeI v BEL =T AMET B4 AR eEae sl gl pEy
o Fol ohfz), AlfS BEakel ogk Ay sty Eelz dwslch pike Eel A kel e W
Frepd, Y FHE ubw o] PRIt AR BGel 4 ol el A7k K@i 58 Wordsworthe] 3 of
Ebnk i A AE RS W B}E elolaiz] Hste] Miltond] Paradise Loste] ===t 337k, The Preluded) =
His d-8ste HA R ghe

The World was all before them, where to choose
Thir place of rest, and Providence thir guide:
They hand in hand with wandering steps and slow,
Through Eden took thir solitarie way,
John Milton, Paradise Lost, V. 646—9
(1) escaped
From the vast city, where I long had pined

(7) Peter V. Marmells, Pgstoral, pp. 15—16

(8) Iad., p.19

(9) Frye (1968), p.24

(10) William Wordsworth, ‘The Recluse”, 47—51

Paradise, and groves

Elysian, Fortunate Fields—like those of old
Sought 1n the Atlantic Main—why should they be
A history only of departed things,
Or a mere fiction of what never was?
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A discontented sojourner: now free,
Free as a hird to settle where T will,
The earth 1s all before me. With a heart
Joyous, nor scared at its own liberty,
I look about; and should the chosen guide
Be nothing hetter than a wandering cloud,
I cannot miss my way. I breathe agam!
Wordsworth, The Prelude, 1, 6—18

318 F- ol gn2 e wlms wwl, Wordsworth®] The Preludei= Pabadise Lost7t ¥viv =$o) 4
*14511 & ¢ 42 geh. = The Prelude’= Wordsworth o] ##molzl & 4= glvh. Adama)
Wordsworth: &vh M5 @b gRoR To 4wk, = Bke A3 vhard,

Adam- ARje] # Edendl Al j&@Eayql FES Wt ] e S o AtE Ael YA A HF
A LIS BIE el 92¢ grel A& v, 2o AL R Aole] L] Aelvh o At
7 Michaelo] 7}2# & 2 “xlAd] L= Sy, 98 Aa, ou, d4, A+, Zen oy
ol A TE ez, 3 o] Ak £Esebd, $ES MES + d= Aol 2l JE¥F
R el AiEd R Ddene] oluzh, ¥R HFNA F&4 BERS SxgozAdl s AR
Eo #Ee) el

~then wilt thou not be loath
To leave this Paradise, but shall possess
A Paradise within thee, happwer farr.
Paradise Lost, VI, 585—7.

o] ] MES M Esldn], AMS ERe] Bon ke 4 g4 stz Hhd gelelol gk Kk
S AAstm RO e H9d SEeln, HEEST S AR gk B e Jx oA
of #ch, ol AR H#ke Fikel &k L) A Wordsworthe] 74 @] FHe] =k

Wordsworth 4~ #p8 3 Ble] Wbz efefal Faje] apel s 7lm sl AES #WHE =i A%
o] Form Tol sta gtk #TH= AR AR BGE staste Y39 mWe TR T 42 Blaked
‘London’ #, Eliote] ‘The Waste Land’ o] ZAFsl <f89] # 5o vehd $HEXH Wa Fde
The Preludes] London #iE=}+ ‘Composed Upon Westminster Bridge’ st #dl% Faztge] glch ¢
£ olal Westminster #§3] ol 4 2 Londong #1o] 22 24 mpe] FZo] 9lo]a] olScts FBoxm
Boln], = Hidle AW dxe] Aol Aoty oA vk s Fel o] WiEstz gl o Fhe] et
wb L Fode] gARES YliE ol o) gAY —#E E#ste 2% o+ 3. =7} Cambridge
FoEe] 7\”‘%‘9&? a9 A5 sHEw 32 ZEES S E0] oA ol EAY ngeh 9 T8 m oAt
A = W) = Bl s Ad o E8A g BEARL] =A3 v

And, more than all, a strangeness in the mind,
A {eeling that I was not for that hour,

Nor for that place.
The Prelude, W, 80—82

(11) John Mhlton, Paradise Lost, VI, 581—4
(12) Frye (1963), p.19
(13) Wordsworth, The Prelude(1850), I, 30—35
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o2 ved Frddvhs BHelvl, ARIRE] NEss MY A3 REES B %9 fr
FHor Fojg

The context of what corresponds to the “fall”, or the myth of alienation, changes
accordingly., Man has “fallen” not so much mto sin as into the origmal s of sclf-
consclousncss, mto his present subject-object relation to nature, where, becausc his
consclousness 18 what separates him from nature, the primary conscious feeling is one
of separation. The alienated man cut off from nature by his consciousness is the

Romantic equivalent of post-Edenic Adam, 08

deb pEMS REAEelth ok AMS B4, i
S EAL QRHE BE TA AR 15 Y

alzbehet gifanyel Ao 2Ae] il Eol o
43 Felelslvtbs Eaeldh “RET A

r
r_,\L
e,
—1:_,

o) gl Foolel Be] §7] Aol [ WAt HEE AulshAE HEVRTI0 s 53 2
& Aok 222 29 LAE T8 $oF AN SPHE Aol
Wordsworth 48] W54 Feleh 2 34 T A9 ERel 93 Atizeh

A tranquilizing spirit presses now
On my corporeal frame, so wide appears
The vacancy between me and those days
Which yet have such self-presence in my mind,
That, sometimes, when I think of it, I seem
Two consciousness, conscious of myself
And of some other Being.

The Prelude, 1, 27—33

2 shids 2] ol faola, mahubir olwl vhE fEfd] dlg slelvh Tl AL =vx ale
9 Zpalelx] oJelxAe] b efuivh. of 4l thE A (some other Being)t d 818 Bk RfHold
2 Being’e] Fl7te] AeH A AdE HHRLELEHY 4oz H ALY Had] W Blel 9ok
e oA QoA A4, 29, Agste Ay GRS FE YA Sl 99 gAY gl
S AMi(temporal Man)e #3Zshd- @A % temponal Naturest pi& F—fig 224 eternal
Natures] EEY -~ 9t

Wordsworthe] 21ed =l 182 Temporal Man Temporal Naturer} ¥oj= =z 243l

(14) Harold Bloom, The Vistonary Compeny, p.138
(15) Frye (1868), 118
(16) David Ferry, The Limuts of Mortaluty, p.16
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g AAlel 7ol Virgilel v} Theocr1tus7]— Al Zo] mMEMEe] Arcadia§ F73 z = o], Wordsworth
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?ﬁﬁ?am = e = WEEA 1(Chapter Wl &l ofwx] myslo] glerbE obol BAE FHoh

0. #mPeknt KHOR

B el A 8] shee FAY WEESN MR AH(mythopoeic imagination)e] fFAER e 240t
He307, g mE “groves Elysian"& 344148 30l a AT AW, HA A Az
ST ﬁlh’*‘sﬂ v}, Wordsworths] M%ﬁ@;’f‘-t oo 3ale] 2]l Al ol o] ezt alxkiHe] T
= fRY AR AEE A AL Beld, ster AM, THEe FHAeld MW BFE I
A5 ﬁT“'-}—cq sHdA Dard e pre-existenced 219 3 F3 e g FA 5k, Wordsworthe
pre-exstenced A8 0.8 wlolEq] zle] oh] E]- AP ] mrb =al Avd AHS YHIE A HEL

A Ao ool et 19 gl Felate] AN ol o]l =R odetm G L Al W A
FFe zpale] oA A A de 4 A e] ﬂw]. “The Child is father of the Man”. & WMH& HEY
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I took hold of the notion of pre-existence as having sulficient
toundation in humanity for authorizing me to make for my purpose

the best use of 1t 1 could as a Poet. G0

B ALTA ob A oY W FHL AdA Aol dFAA = wsehdd g A Al
bz g Folsh olRAldel ol @RS 1747 SFSHMMA Henry Vaughan (1622—1695)¢] “The
Retreat’s} Thomas Traherne (1636—1674)8] ‘Eden’ o] = EME ol %2 ¢<h. 53] Wordsworth &
Vaughand] EHR&EdAd 7 #5 99 m ke, @0 geiEie- ol 5o 4 _] 279 glavte AAd el &

SELEES primitivism B whel 8 (F AL A Zrold, Bk BHKBY 24 zon ¥ e
Al 7)o} et

HANE 9 AN A¥lA FAE w2 & FF bz Tmmortality Ode’eleh @ o] FHE
A #po Yol ok A 13(Stanzas | —I)E 2o} oW o £ “XKkie) o (celestial light)”s) 4

(17) Wordswortn, ‘The Recluse’, 28—130

(18) /md., 47—51

(19) Hellernan, Wordswortl's Theory of Poetry, pp. 259--260

(20) Wardswor th, W'Lllwm Wordsworth Selected Poems, cd. by Wilford Davis, p, 222

(R F R, SRR E T R(Y < Fabak, 1978) p.6T1L.

(22) The 0119: nal title of the poem is ‘Ode. Intimations of Tmmortality from Recollections of Early Childhood.®
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There was a time when meadow, grove, and stream
The carth, and every common sight
To me did seem
Apparelled in celestial light,
The glory and the freshness of a dream.
It 1s not now as it hath been of yore;
Turn wheresoe’er 1 may,
By night or day,

The things which I have seen I now can see no more

‘Immortahity Ode’, 1--9

o] W o] FA 2l 053 %lh 2 °1 ohis}l m r%-% 4 5 A4 Ut 2 o] Fx AL oE
stanza O] A e et B, Aw, w, dlef o] BT ohZwbAl dhvim glent, wixelk gkl AR
A7 fek o] obErh LA ek ,%%] K] & ]‘% Z713 glot FAR
Az dEF Exskn g

of #ikels Wel A
Our birth is but a sleep and a forgetting

The Soul that rises with us, our life’s Star,
Hath had elsewhere its setting,
And cometh from afar
Not n entire forgetfulness,
And not in utter nakedness
But trailing clouds of glory do we come
From God, who is our home
Heaven lies about us in our infancy!

Shades of the prison-house begin to close
Upon the growing Boy,

Bur He
Beholds the hight, and whence it flows

He sees it 1n his joy;

The Youth, who daily [arther from the east
Must travel, still is Nature's Priest
And by the vision splendid

Is on his way attended;
At length the Man perceives 1t die away,
And fade into the light of common day

‘Immortality Ode’, 59—77
o] Fie gl e ordE FhA X g2

2 olefdl lErtebe Al 139 el o o el

% gaelAs A
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A ERE e, mE G0 A E"Y Aol de Bt 5 wle] sldelwh. slake o] W) A4,
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Blest the Babe,

Nursed in his Mother’s arms, who sinks to sleep,
Rocked m his Mother’s breast, who with his soul
Drinks in the feelings of his Mother’s eye!
TFor him, in one dear Presence, where exists
A wvirtue which irradiates and exalts
Obiects through widest intercourse of sense.
No outcast he bewildered and depresscd:
Along his infant veins are miterfused
The gravitation and the {ihal hond
of Nawre that connect him with the world,

The Prelude, T, 235—244

o7k gt R HAd = Q%(Mother Nature)olsl, ERE FA2ZM Zd=l 98 F3 2oy,
=yl R, zelA ofa) 3 Eel Xirth of eele] dnidelk oot HRE dAHEE no)dsb &
5ol 2y v o 74 ﬁ'—!‘—’”’] AfE RE wsled 752 revl, gRe 22 “Inmate”s)
of Jobelzl KIEE %3] Whasha, 3 Z3E 5o vt ddals $4Hq 4¥E Foi(Stanzas
Vo LW 22D 5 Al 44 daleln s, =g $el3 22 olrn st

As qAAd A9 o e ok Kol F4lo) 4l Infancy ©)eh. ©) el AEL i o
(Our hfe’s Star)”oled, oA Tz =il wlefo) wlfe slrh me] JEo] WL W P‘ Foke Ak

=g AN Y02 £ g Aelth 2 B AR AAE Skl o

el-lelel (1o Hzel 3kl : “primal sympathy” (stanza X ), “those first affections”(Stanzal{),
4= “the gravitation and the fihal bond/ of Mature that connect him with the world”i: Z 3=
Wb oluleloh ol B HBS AR ORCF RE e Ux 2 B9y fiAA g 23 s
ajeln], o] F4 °1 ar A AR SR vy A AE = P e, ARG = usd
etntd Z7E T v Ee) @BRge ¢ Faend Fajelfat gk sl

Lionel Trillingg o] nazltial & Freude] [LITEEME A byl

Oniginally the ego includes everythung, later it detaches from itself the outside werld.
The ego-feeling we arc aware of now is thus only a shrunken vestige of a more extensive
feeling—a fecling which embraced the universe and expressed an mseparable connection
of the ego with the external world. ¢

olilole] HRAT 457 ZE zlo] 2ol sloay, vHEd Rl Deideh, 29 GREMES FEH

(323) Lionel Tridling, 'Oder Intimations of Iimmortality”, see Master Poems e, by Oscar Wilhams, p. 149
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-1 was often unable to think of exteral things as having
external existence, and I communed with all that I saw as
something not apart from, but inherent in, my own immaterial nature. @4

ol 2} & EiRF AMY a7 FAdge Gopel A, &£, A, Adlom HAgstdete)l A4 okEls o]
7HA, rH BIRE S AAE e "Hek ol 2 *rf:l--VP Agke] ] Fabad 24-r it ae
A3 2 gu] @k o]z 3 W £-2 Wordsworth= ®1¢] paradox® T dstw glvh. mrl A4q 2& Anls
el epr]u] “El"lsﬁ’ wrde] NESHIL Yoh

R are] WAe] pEd AEe 92 Hate] A Aol Wordsworthe] #epyalfge] vh AT 4 5 EyW
-2 o1l f\]"J—"J [At82 53kl 2 E-¢ 4 ik, Wordsworthe] SEEE e [0 #iseh &
vk, oLk 35T A gejel A sl EMECE “AbdAen 9 R ACelwh E@&Ah

2.9 HhelAn EMd A 2 Haom ARy ¥ g& e T oskA el FTEste Ae F
= 9lth A s gk gAY A Ayle AlAl= “achung joy” ®E “dizzy rapture”st
qellghiz spA L] Azbe] R glor], o AHE EHARstE 95 VB WA A T kAL AA
“sober colourmg”% =) @A L] A zte] Ea glwh. FAL A el AM ard A ¥E OBA
o] Az glom, de] MgAe] 4oL AN 4R F2o) el ghopewy, oz BN Il
Bl 4 A ofUA e Sz S [mde M HEkS 2Ystd A#S #fRR el A<
el ot

Stanza K9 #wlale] “rlopl2 w)(embers)”2) 8] >t 9,13]- A are] Wde] Famlel 3l KEle] 4
o] o Mt ko =z whol o= wlelvh of ofilow ¥E FHA9 Jl' Ml ~’1; 9= g gEY H
N S R = S = S e =T B ) B o ol -%9] A% “primal sympathy”e}zhi

W gheh,

1:\.|1

1

Not for these I raise
The song of thanks and praise;
Bul [or thosc obstinate questionings
Of scnse and outward things,
Fallings from us, vanishings,
Blank musgivings of a Creaturc
Vioving about i worlds not realized,
High mstincls before which our mortal Nature
Did tremble ke a guilly Thing surprised:
But for those first aflections,
Those shadowy recollections,
Which, be they what they may,
Arc yet the fountain light of all our day,
Are yet a master light of all our seeing;
Uphold us, cherish, and have power to make

Qur noisy yecars seem moments in the being

(24) Wordsworth(ed Wulford Dawvis), op, cit., p. 222
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Romantic Myth in Wordsworth’s Poetry i1

Of the eternal Silence: truths that wake,
To perish never;

Which neither listlessness, nor mad endeavour,
Nor Man nor Boy,

Nor all that is at enmity with joy,

Can utterly abolish or destroy!
Hence in a season of calm weather
Though inland far we be,

Our Souls have sight of that immortal sea
Which brought us hither,
Can in a moment travel thither,

And see the Children sport upon the shore,

And hear the mighty waters rolling evermore.

‘Immortality Ode’, 140—168

2 BRI A AR Be] ol e 8R77, “obd AYs g fHRIA W Eo} shiy kil
o Wk vrd g BETS Ast Ry BHTS ‘ool HAHE Zolth “obd AR ¥ A
A"2 golwlzl Z % “Fallings from us, vanishings”Z E—{kstAl 3 AAleld, o] HA AL T4
#36 da GRLZNT S &olzte] Agate], o] 497 Al EHEMS Fvidod H2d °ﬂ
AL f)s Pous ke Wtk & preexistenced] AA R Mol 7 4= sivh o kgl fpds
7o) &) Ae] §la, ol “eternal Silence”s] wlehd “awbih E£H7E Ml Erbw sl =EhA ﬂ
A vlel H 29 AL “fAiEe] Wel R e, “$EY 2E AL Fd WA elvh

Hence in a season of calm weather
Though inland far we be,
Qur Souls have sight of that immortal sea
Which brought us hither,
Can in a moment travel thither,
And sce the Children sport upon the shore,
And hear the mighty waters rolling evermore.

o] ifsrel 4 Harold Bloomg “sight”s} “see” ¥ ghel& %3] FoA st gleh. ®0 AJzpabelit H 244}
£ FiRe] 27te] FEebA ®oh. Wordsworthe] el Al & of ) 2 REBRE A 2tel, BWRARL AN
7bel] Awl o]tk Stanza e “I hear, I hear, with joy I hear!” stz #aulste o] ve&v. °ol&
J7habe] belbA S Adshe Abdle]th. ‘Resolution and Independence’s] Al & FHRe] &£7te] =714
wmipo] welm Fast Ful X FEASY LFe] viebdvl. The Preluded| = B4l #oko] lokel of =
AAE o Bohm wighe wow H5el T ol Aol & Pke] visiong HARstm glvh @9 o743
23 e Noh 4y Agelvh AR ALl & 09 ofu]A & whrhE 49} APk “immortal
sea”z W& whebel ¥ 5 gk

>

And see the Children sport upon the shore,
And hear the mighty waters rolling evermore.

Ta@ A F BRED EEE Fued 952 £om e welE nw $HE 2 Row b 2

(25) Hajold Bloom, op. at., p,172
(26) Wordsworth, The Prelude VI, 248—25,
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+ 9w 2 spel Rl Eel ek A T 5 T, 999 BEE $ards BE 4 gi Aol
“Eee v, == ‘94 ﬂ—f-ﬁ-”&] AA = F&o] gl precxistencs, Wordsworth 2] o]}, o
GU sk 2 GEadE 449 £ ARE A A Reb 29 £ A sbselh

olRA EME Fete dad T2 FRE FHAL A paRY sz]' 2893 18 B3 gopisl 48
o Zol HARI) shibrl Heo] Awi g 4 glA = < W s A el

What though the radiance which was once so bright
Be now forever taken from my sight,
Though nothing can bring back the hour
Of splendor m the grass, of glory mn the {lower;
We will grieve not, rather find
Strength 1n what remams behind;
In the primal sympathy
Which having heen must ever be;
In the soothing thoughts that spring
Out of human suffering;
In the faith that looks through death,
In years that bring the philosophic mind.
‘Immortality Ode’, 176-—187

SAS £ORE SRS WO “E AL ¥ S 9T, AU EAY R LB S

% EHAE GA702A AMY EeEHAE Tra ARET Tob sbl HE Aol
o "EgE FAGE AT HE BT S50 G400 g ANY BEoR et ook AM
EEE AUT AL LR 29 Had 3
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]
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0. 25 BALl LRE

Bkl s Iﬁ??&“‘]’ﬂ &9) 5 o) B#@-e wygel ARYY ERE FTe WEERLeR W
sheh, o] ALERY A -2 FRT S ZI““*"W Ao Ao AA L Fxad s dFgeloh A5y IHS AR
g e g atelst o)yl Az oakor RElx] ekan A FRE AW GRS TEA )
Al o] A5 ez Jug A4, A= AAE Fxich o JdAE W HELRY T
e dgle) AlAe) Faoglrl W2, HAY ARMEESE wsls AR g&(ke Faor digpgA
Heh webal £5] Byb 3 glE “pathetic fallacy”s Hf17b ehjeh Bvh w2 A {29 o]z
wsle) &, AEA zpojel] wg A WlLen Fol sheksteh

BB MiiS(pathetic fallacy)t o F2] BAFBAClH, = EE FAF wlval AMGHEY 23
9A ANAE At F HEken A-gHel sieh dslEh WERN O8RS tes el 49
S A= gy 994 AR A FMY BuE dvh ok FEE ¥9E FEre] T4 2H
= wgoln], o) Fl vield gRpe 499 AAR Eebvbe FAAANA “signpost”e] A Eg Fe
Hom molel ghut, @ C, Day Lewist ‘7Fake] s14" & “£&H3Hs B mEsIH"= A2 28lshe
Hy FEoer wm vhE el ok

A

>

3
i

The extcnsion of sympathy outward into the natural world

(27) Ferry, op. cit., pp. 10--11
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Romantic Myth in Wordsworth’s Poetry 13

and deeper into man’s mind brought new revelation of the complex ties

between man and nature, a general enriching of the pattern in which they both figure, 28

| B §= Wordsworthe] iizh

ook e, B AR JsHk: BRE B dad TR
Mehe e Az AAE EEe o

WEy faE S FER Helth AL sledl Habg wye] of
A H ek

I had a world about me—' Twas my own;
I made it, for it only lived to me,
And to the God who sees inte the heart.
Such sympathies, though rarely, were betrayed
By outward gestures and by visible looks.
The Prelude, T, 114—148

I forgot,
That I had bodily eyes, and what I saw
Appear’d hke something in myself, a dream,
A prospect in my mind.

The Prelude, T, 342—345

olel d Jhmke AlNEoR, melx Al ARTOR TS, gRT AR #4 =

A% rpebdeh

tige] ol

r[r

How exquisitely the individual mind

(And the progressive powers perhaps no less

Of the whole species) to the external World

Is fitted: and how exqusitely, too-

Theme this but little heard of among men--
The external World 1s {itted to the Mind;

And the creation (by no lower name

Can it be called) which they with blended might
Accomplish: ‘The Recluse’, 63—71.

To her fair work did Nature Iink
The human heart that through me ran;
‘Lmes Written in Early $pring,’ 5—6

fae ol= & Fo dAAel Abere] ohdzh Amxhgd) o3 slojvh. o] LA A Fozm Mz A
= ¥ageh A ofuxsl ‘Nutting'# ‘Tintern Abbey” Al & L;}ug o Aepe] W u]EE ekt
k. Wordsworthe] whell i #:fy <tebel W& WA A8 o} & 5 glov), o] & Ha: vzd g
Hak Hef glrh. Leavist: sexuality®] RE3 Wordsworthe] ft4 A eleh WA=, ¢]zle] Wordsworth
7} Shelleyt} . H. Tawrence4| t{-t #Holal ]}, @

Nutting' & & 10l Bt AAT 3 JAE Andn F94L dehn IR BAE GEg ol
Zob £9HE Lol A0S Solch o g el AnE o A E e 9 93]

22 e

(28) C. Day Lew:s, The Poetic Image, p.62
(29) F.R, Leavis, Revaluation, p, 159
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Q’er pathless rocks,
Through beds of matted fern, and tangled thickets,
Forcing my way, I came to one dear nook
Unvisited, where not a broken bough
Drooped with its withered leaves, ungracious sign
Of devastation; but the hazels rose
Tall and erect, with tempting clusters hung,
A virgin scene!

‘Nutting’, 14—21

b Zepp & AN AL g v ARIA, AGdd s FEsh 2o 4 49 Yk
7] A “pathless rocks”, “matted fern”, “tangled thickets” S8 r virginitys] 2%7] 7]~ SR
deEh 2e $58 W5k, &fF AV AL FHYHRE g2 AAC o T ddE F
71ek7b B5 ol Alh,

And dragged to earth both branch and bough, with crash
And merciless ravage: and the shady nook
Of hazels, and the green and mossy bower,
Deformed and sullied, patiently gave up
Their quiet being:
‘Nutting’, 44—48

olgste] LRe Hzikd A £ FBERS =7V, shnds] £ pdo Fubdd v @TEF 49
g =74 &<k

e+t ‘Tintern Abbey'sli= ql7+8] Apgkah <beie] = Aeole] Azatde] wAsol glch, ¥l F gH&hA
A8 At s ybvie] Abebell vl st 92t Erotic 3 AFele] Wald= Fol¥ 4= ¢lzm, AdY olEchg
o 2]e) &bzl gl Aabe] aide] ¢k, 1793 Wordsworth?} Tinterng 43+ 8ol Aviohi
179813 wbA) wWHESET Eoloqir Ao £ Felvh 57 EHe &dddAd $3H TS e Ft 2
= BFE Fote] ‘] A mARm, 4L Aeb 8" dEdew avze gl 2$ g mglth
o] zbzhe @AL] SR AW Felor EVAE]\J- “sA8) g FEA" 50 Sakg Aelth “Nature never did
betray,”The heart that loved her.”zl= #d A “betray”z}t sexualitys] A=z #4F = o,
o] @Al vl delk #A ] "dizzy raptures”v} “aching joy"5# 714§ AMPAA FA H3HE w et

Wordsworthe] Fel Al sexuality (it =9 #71 Z19& 54 Salgl, AMS AR &=\ Y &
&9 EHelrl AzelH, ofxle] A& HelE Folrl ks dxnl e ¥ & gk

Wordsworth 2 -&-0] 2a}= o] E¢} “wonderful decade” 7] zbo] 2:0]3 +&-42 HHEAE o] e
o] olwulA]7} o5 ARG REeo® bt gk

28] fpo] vrebk AdpEe o -E aab H58] AAE dviet A mb PRz AR sl

A Borderer dwelling betwixt life and death
A Living Statue or a Statued Life,
‘Nature’'s Ministry’, 40—41

olZle AR BAY Midel TIHLEE 949 AAE At 9oy TS dl Pk 29
Fel behd 2l zbe] olw A& H5-% AslA] g AV &L 294G walolth ol #FA A4l
of 4T, s T 7ol WEERIC AHAEE 239 Ao2 oo Foh

‘The Thorn’g- Al TAMES] M-S T3¢ Foloh o] #i= 74 & vli Stephen Hill o]zh= w=je]
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Romantic Myth in Wordsworth’s capoetry

15

L 5o oo s MMRES] ¥ oz ol gtk of #s T} Narrators] Azl “aged
Thorn”e]1}, S-& Martha Ray o|vb s Sad) abelAd 4 9t wde] A5 skeh @ Wordsworth
b 1800 <] o] 24l 4gE S42 24 xA8 & Erb dramatic monologues] AWl -g Aot
Ql g%} aob dvbe] 9ed AFAE ¥ 4 oy givh 2ok o] #elA mRstaxt she dEs HH
B W 258 e HeATEY WES 94 Agond WA S x4 shesel d4e
g PeltherbE nede e g gol ¥k 0 J3lE “aged Thorn"S #ES ZA Martha
Ray®] %)o}, Pathetic fallacy® &d.o A4&ftossd ASAFES RKEW MRAA 9o v
E4oe A v}Ee] Martha Raye wlad 2eg S4A912 dh

“There is 2 Thorn-it looks so old,
In truth, youwd find it hard to say
How it could ever have been young,
It looks so old and gray,
Not higher than a two years’ child
It stands erect, this aged Thorn;
No leaves it has, no prickly points;
It is a mass of knotted joints;
A wretched thing forlorn.
It stands erect, and like a stone
With lichens is it overgrown.

“The Thorn’, 1—10

F A celwd 7o R ANE g R o] s ol7] 4l shad w4 ek b
o W ulft S FE AL ool

] #4]+& Stanza M4 oiqle] =Foz 4@+t

de ME g F2 L dhgle] 2goez Y Hm,

'Like rock or stone, it is o’ergrown,
With lichens to the very top;
Ibid., 11—-12

I Jooked around, I thought I saw
A jutting crag, and oft I ran,
Head-foremost, through the driving rain,
A shelter of the crag to gain;
And, as I am a man,
Instead of jutting crag, I found
A Woman seated on the ground.
Ibid., 181—187

= ebele T AEe FHe R o

(-3
=

Martha RayZ ®wbE@eh. o] ofqle whEARES dlasd] 4o} YL oln &4 vk o] ol
& REWAF AEHE T A4 Bl #so] then, Faqst Aleld ©A “aged Thorn” &
o} ztvh, ¢]#3 Martha Rays §%% 2439 g5 g g deid,

(30) S.M. Parnsh, *The Thorn’: Wordbworih’s Dramatic Monologue', 1n Woerdsworth ed. by M.H., Abrams.
(31) Ibid.. p.76
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Martha Ray ob& sl 2802, 2uUs) Foba], ofwle]i= vidie] wintel S otz 343 % oiqlo]dx of &
of da Sgdetn sty okl Fie bR ‘MH %14

*‘And, close beside this aged Thorn,

There 1s a fresh and lovely sight,

A beauvteous heap, a hill of moss,

Just half a foot in height,

All lovely colours that were ever seen;
Ibid., 34—39

153 al “hill of moss™~ alzle] x.e

ol =0l sl b H AR 13 FFeso fom Fedy
| #Avkng vk o] b/ wghk FRcdeln] {1 ol F-elth el Jakbrl GRS

7b gl AlAle) da geja] zys) olBghA] mAbH o] ¢ldz Al x 2k ‘We are Seven’

7} FEe] ‘T"-F:-:: LEe ARGk olgleld] maE 2wl FSelek. o] e FelIal ofwl Az dAe

Bristol o s 7ol Goodrich Castles) A mhvl o] = e cf, @

& 7HF T 4
J

AE A ek o] o718 mgo]
Martha Rave] 4ql3>

}_
=
=
N

o= W JTAL ol Ayl Fim E‘] 2 dlA A ) Folvky Favh alFelsm W gEek. 4
o]t} ¥ Hejm tHute #A Rk, T oileld: Conwaydl A Ay £2 Adel gz Ee mE Ed 3
gepo w1 mx o m =AEstn 4 4% o) shd oz BelRvkw ek o] oy £
et bk e wo] L FYA At TP ek

“You run about, my little Maud,
Your limbs they are alive;
‘We Are Seven’, 33—34

‘But they are dead; those two are dead!
Their spirits arc i heaven!’
' Twas throwing words away: [or st
The hittle Maid would have her will,
And said, ‘Nay we are seven!’

Ind., 65—69

= A & sk ANkl &&E U1 d-% Fleldeh, “Nay, we are seven!™ ¢jelil E73]
S o9 LLHNA PAE st RS 2 E ATRHE HEAA JLE AL FAE DL
=L, 39

Lucys Zstmd oh4d w18 39 ‘Lucy Gray'® 27 S5d4 &40 gt ool AR m 9l
th. ‘Therc Was a Boy” m§F G54l o] el FHa Ao ok 4L Loz g ol

‘Strange fits of passion- "84 FAC] Lucyd] ALz 7te= TF 3kz)r] whela]ir &3 2y F5E
2] 2 gt

What fond and wayward thoughts will slide
Into a Lover’s head!

‘O mercy!” to myself I cried,
‘If Lucy should be dead!’

(32) Moorman, op. cit., p.237
(33) Carl Woodring, Wordsworth, p.38
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#FAY Lucydl ol ¢ Z€ & A4bo=w 22 LucyE ®Msh g3, o] A= 7l Lueyd 4§ 99
#4 =lch. Lucyzb #a) gl Falsbe] fg] Aol F73kAnt, = F oFF&% oful, FHAel A #H=g
AfrE 0= o] titkelth ol ol 7t BabM A atAlHe] A elS F& Annette Vallon o]k s}
=, oJul o] = 4 Dorothye} sfz, = ol o]& =Zr} 180211 # F& o} Mary Hutchinson °] g} 3k
th. Margoliouthi= Lucyy) Mary#?] -4 Margaret ITutchmson o] =} §o4b-ghch, 89 =7} 4§l o 5L =}
T R BAER Ay Ak, ) ZEsl A ol R A3 &1 sleEm Relol kel

ke (17984 ) 1249 Felela] 45 ‘She dwelt among---"d]l= Lucyz} ol=a] Fo- abeel] olxl,

A violet by a mossy stone
Half hidden [rom the eye!
—Fair as a star, when only one 1s

Is shimmg in the sky.

She hived unknown, and few could know
When Lucy ceased to be;

But she is in her grave, and, oh
The differcnce to me!

Lucy 24 sAs] Seelnb wels & 7] eabdTorm ol Aol goh A w AL §F o ¢
3ol EL 9 eh elm vk Lueydt Martha Rayeh 29 ebsld 3 @#ke] o]y, sirh
A ol irozA ofe F4 i & o ek

thEe 1799 3 oA Holela] 2 G 4eigelch

A slumber did my spirnt seal,
I had no human fears;

She scemed a thing that could not {cel
The touch of carthly ycars.

No motion has she now, no (orce;
She netther hears nor sces,
Rolled round n earth’s Jwrnal course,

With rocks, and stones, and trees.

“olqrel TrUEk WEépisRel®, A A AL g ARz g4 9ok Lueyt A9 s2g mE
2, ohl, E, oPesh sl q 7ok 4 dAlstor gk oAR shUe AaREd HEse g o) Fol

LpubR e b Fobrh ke shubrl ol A vhE #ERel e, Bt KEelvh

‘Threc years she grew-- o] 2] Lucyt €19+t £1bv] s ghon] T3 W53 W o gl A 44
A5 S W abel AakE g 2ol Feolth o] wielAl Lucyl Al4b W (748 Hog o} ztow], A¢]
A= 37 JAoEe] vjo] e mrt el gk “Luecy™s, wbe sl oSS ofgl g
+= Fw]alale] 2nl S oA)xl, pfkel A# 4 H‘?“] Al # ] el &
Aol A fdktel Felvh From gamEdl Adhdel milgde] 3z Helth

*The 0Id Cumberland Beggar'd] &H¢- AxE =& opbSadr] F4L 3] o ol fhr 253
#F Aol o] AL ghAel e A &5l AAdlH, ofF o FH wx o R ek Uk el M9 A
FAL o] FEE del i HAACIN EHAEES #F Mol Hel dFk 2t A ¢ g fons |

(34) M.IL Margolouth, Wordsworth and Coleridge 1795—1834, p. 52ff
(35) Woudnng, op. cit,, p.46
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FAE wteb FA ok THE 2 BAY £ olF] 71%0) AAHYEE Sk 22 oln dEst #A
H Fol el wisAY FRY F-F o)Fn Arh

His staff trails with him; scarcely do his feet
Disturb the summer dust; he is so still
In Jook and motion, that the cottage curs,
Ere he has passed the door, will turn away,
Weary of barking at him. Boys and girls,
The vacant and the busy, maids and youths,
Urchins newly breeched--all pass him hy:
Him even the slow-paced waggon Icaves behind.
“The Old Cumberland Beggar’, 59—66

Aot Aol tht B EH WAz dedA gz, AF At 2m WY AAS A4
# Y Are FA9stn REeleh o] F& AL ola] "Ag <lzke] ol

‘Resolution and Independence’s] Awl2) #e] #A(Leechgatherer)e w23 BHAY 7= § dd,
HAAA BHRE d5E AR FA¢vl, Martha Raye] {/k&<¢l The Thorne]i} ‘The 01d Cumberland
Beggar's] # A% Leechgatherer 44 2% A4 EEHE do4d, £ 5% &Y §9 BERAL 94
= H4ew galde] glch. meqk Faekw 4o EEA 94 & ¥Ev 2AY oRAE E
el o2 o W “HAe] o} Folrl FlEe] Fol whs] iz fmabel] wlefg] abe] iE deln
S Eaizte] e}l &), AEo Adely, Sara Hutchinsons] gk =lads] Aeke = 2 e)d wizl Coleridge
of Mg A, 2z FHAY F& A¥sx] Fin 5L Thomas Chatterton (1752—1770)7 BKFFA
Robert Burns(1759—1796)%2) E-8& A 2stw A2ls} =7t wlad g8 =) 4MEHkehe] 3 LA 1y
A e,

As a huge stope is sometimes secn to lie

Couched on the bald top of an eminence;

Wonder to all who do the same espy,

By what means it could thither come, and whence;
So that it seems a thing endued with sense:

Like a sea-beast crawled forth, that on a shelf

Of rock or sand reposeth, there io sun itself;

Such seemed this Man, not all alive nor dead,

Nor all asleep—in his extreme old age:

His body was bent double, feet and head

Coming together in life’s pilgrimage;

As if some dire constraint of pain, or rage

Of sickness felt by him in times long past,

A more than weight upon his frame had cast.
‘Resolution and Independence’, 57—70.

sz dd ou dEsblA R o] Leechgatherer: “% & ®7] §1% ®e¢ Jddd gasz e
9%k sl3, o] wislE A “HAES sel shitl 7o) e} Sl searbeast”® Wgvh o AL F
9] myol Rl oo B3k wslsh Bl o} WA E shu wpARAE FAvk FAel IgA A
A5 BAE o] YA & 6, BAL “dgel ddA AN E ¥ F Q9A, ATE 2
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WAl Ey] SkE Foideh, sdAs o)A stel mwl wE e dhe,” stm digdvh o] w2l
BAL A BOL T BUS QA ok HAL JHSE Az AHsAl Adebbe & BAANA
A A PE dE Foth Alzke] BEe e} Leechgatherer—‘:: #HAL] Fe d¥s g3, olAdE AR
& EESd T zEm 2A8 e zEE E &fE di o] AR I xde Bt AR
olv] EvhE FKiEY HRdA ol MiEe] fifa 1"4 252 Bt

o) 4o A Ars) ¥ whel o] Wordsworth®] #ol vebd A& S&0ld Bl g9+ Axdurd
FAel, A Fo] R Fol AL D, Dk mgolAV, FEHE Q4 A BRIl
& WYY gAY BRoEEH kst T g vt 44 BRSo R figdel wElth ol
Al ARMS R —#= olddn Y&e dFAEt. AME 5% BEALomA ﬁ%ﬁ + R
Mstz, gt shish S0 ke HAd hmgond KES devh GRS #ed AHMY LRE
A A EAReR clelAsl, EHMML #Fkol g MK 2A3 el oz HES AREMESE BE
Ak

L 2

[+]

V. #& i

Wordsworthtz “#& ABY g4 oluA et 4 vk o o] 3 3ot A oxx &% BR
o] olulAlzte o ehizk, HAT fad AR E=: AASY AMY ojulAmte Eeldh old gwld
Ae A R olnlAlv= Al BRE B-#ste MEERE BROY $melt

2= 8 HESAA, Bl AR £ 140 EHERE ERtt Jogo) A FelvhH & iR
+ R

Oh! why hath not the Mind
Some element to stamp her image on
In nature somewhat nearcr to her own?
Why, gifted with such powers to send abroad
Her spirit, must it lodge in shrines so frail ?
The Prelude, V, 45—49.

AMe] wmHe 3 Al BN E 2 kil AW 28 Adz dth of AWg FEL ofn
AE BA A7 Fz o £ 487 ?

Wordsworthe] fisigk A4£ MM@Jyelch. AAHY Fag 75L& “Huddd EEd BHRE
KEIHE Aelvh 2+ @S Seio ey Faw ge l%u——i"ﬂ "—]‘%l & 3 E¢ch The Prelude
= 28] Al A A iEAIHE Lo R R, ‘Immortality Ode™= =0 RFEER—HL]AY #F, &
RRICRE), mE(REEL), REEREAE)—E TAsE fERelh

Wordsworth ¢] Kj@-& Danted] AXelt} Miltone] shxo] ohth, o] XHe “Bye] vt} Z pre-
existences] o] vl o] ulule] olmlA L “dle] ulrl’m AlZA Ay A4 A ale] EglEe) slth, *&
] gabel] EaelE Wy HAAA Soh o] gl T80 ololAt EadE 2o dg vla z=
Hifge] Lojwh of jre] s5-% welrbwl A& ubdbsb selu, o #iuld] ojglelFe] i mrol
ol e

M-S 55 Wordsworth b ol 2 4= gl e =] o5 Adelch o3 AL gAA Leide]
QA gz, FRY skl =g gEeich o] Wl EHY wieke sy wifrelm, 2 oeldel iz whebel
Ao Adam ZHE lm T8 AR} olrldge] mag R eFE oulelEe] XA HER vk 28 &
o viebd, EfAEOl FE ofdlelSe of syd] Eolrh 9L Aeirh

Wordsworth® 28] Wal-& Wwigk el Al 7alsts) . & =v18 Feivt &, T-& vhiy 39 F

ol
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ool ol ofsleldl Lt Fol pRORAE S &9ty T¥std Yot

o] WlE 2o g4 o)s] 249 “spots of time" S QAL =zl AgAFenM rhestvh, A4
ol A 3 w5 A EHEAF vZ ofz) A o], hLew_ ol #i4r ABKAA A Sk E T
Q7 el “elzlele o 2ol opsj A el Helvh BHAL E 570, T oshbrh wF Aded Hw AA
e BE) ol AiEe #HRR dwehi: BMAke duhg @k A AW ke sFRE AR o
o Zfgelsd, el A% F A 8IH %] spssiel

1 -—f.—
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1

M b Y G ok B o b TR Adz dR, b, 2 TR E7)4E el
AA Ak AR T AL R £ Y3, o Seldle 549 $E 943 5% E3ket('London,
1802 =), il HKRL Foa uben, “FEToed Feoli” Mtk AMes R 2= za
71 A= Westerminster ofz] $]]A] - Londond- P 5l F 05 QRS RE B4Rz, g4y
A& 3 ) ol kel molie glat o], a8 wird “fL#T JeR7ez £ 5 sl Heolvh

Dear God! the very houses scem aslecp:
And all that mighty heart 1s lying stll!
‘Composed Upon Westminsier Bridge’, 13—14

o) ¢l 4 FE el rAYE AT Londons] Aol Aerbrbe] £ el 4 FEAL] i

o v dshh A Ang A3l Aelthal wE lziel W4el Sdekd delrh RAE RET sTE
A Eden o] ofulv} ehohg ko]t

o] 21 2% Wordsworthe] Romantic myth™ 29 wsich. =o whigk fEEe) o o @44 583
G glrbal e, 2o ZESL oldsEd HHYUNE AT Fel ] dE.
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