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<ABSTRACT>

This paper is aimed at investigating the imagery development and dramatic characters of Macbeth
and Lady Macbeth shown in the play, including the conventional critical background of the mass-
effect of the Three Witches concerned. In doing so, I found that there is plenty of the opposite
conception of dualism in the imagery development, i, e, reality and appearance, love-fear theme,
order-disorder antithesis, good and evil, light and darkness, etc, which greatly influenced the plot
development of the play.

1 have attempted character analysis and a comparative study between Macbeth and his wife. 1
have also a particular comparison with Richard J[. Furthermore, I surveyed Macbeth’s imagery
world and its limitations.
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(1) H.B. Charlton, Shakespearian Tragedy (1948) p.2.
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(2) H.N. Paul, Thz Royal Play of Macbeth (New York). 1950
That Macbeth was written 1n 1606 and performed for the first time on August 7 of that year at Hampton

court James I and King of Denmark 1s virtually certain.

(3) F. Bacon, Essays (Everyman’s Library, 1955) p.4.

(4) K.]. Spalding, The Philosophy of Shakespeare (George Ronald Oxford, 1954), p.9.
(5) J. Mulgan & D.M. Davin, An Introduction to English Literature (1974). p.12. A. Nicoll, Shakespeare (1950),

p. 63.
(6) L.C. Knights, Explorations (1946). p.16.
(7) G.W. Knmght, The Wheel of Fire (1930). p.4.
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1. I believe the most profitable approach to Shakespare to be interpretation (a construction of vision) rather

than Criticism (a judgement of vision) p.16.

2. Large quantities of Shakespeare criticism have wrecked themselves on the teeth of this dualism. p.9.

(8 G.W. Knight, The Shakespearian Tempest 1932, p. 30.
(9) A.C. Bradley, Shakespearian Tragedy. p.18 & p. 22~9,

(10) W.H. Clemens, The Development of Shakespeare’s Imagery (1951) p. 3.

(11) W.H, Clemens, op. cit., p.3

Sometimes, Shakespeare sought by means of the imagery to lend enhanced expression to the feeling of the
character concerned; at often times, it might have been his intent to give the audience a hint towards a under-
standing what was still to come, or perhaps to provide & counterpoint to one of the central ways of the play
... Every image, every metaphor gains fuil life and significance only from its context... it always has reference
to the whole of the play. It appears as a cell in the organism of the play, linked with 1t in many ways p.18

(12) G.W. Knight, The Wheel of Fire op. cit., p.4
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(13) Macbetk’ edited by G.S. Gordon. Oxford. 1923, p. 1v.
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The Chronicles of Ralph Holinshed (d. 1958?), First published in 1578, was Shakespeare’s authority for British

history. He used the second edition. (1586)

(14) Irving Ribner. Patterns in Shakespearian Tragedy p.158.
They do not, however, suggested evil to man, they suggested an object which may incite man’s own inclina-
tion to evil which is the fruit of original sin, and they do this by means of prophecy.
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2. Colour Imageryd tH3t4

(15) Banquo- Why do you start; and seem to fear/Things that do sound so fair?” (] ,m, 51-—52)
(16) 2) I. 1, 1. “What bloody man is that?....
b) I. ii, 17: ‘Disdaing fortune....bloody execution....
) M. i, (70 ‘Will all great Neptune’s ocean wash this blood clean my hand...
d) . iv, 12: *Ther’s blood upon thy face....
e) . i, 32 & 40" Bleed, bleed, poor country !.... (32)
It weeps, 1t bleeds, and each new day a gash 1s added to her wounds... (40)
(17) A.C. Bradley, op. cit.,
(18) C. Spurgeon, Shakespeare's Imagery (1935) p.154—155.
(19) G.W. Knight, op. cit., Fear 1s the primary emotion of the Macbeth universer p. 150,
The word fear i1s ubiquitous, all may be unified as symbols of this emotion, Fear is predominant.... < p. 146.
cf. L.B. Campell,; Shakespeare's Tragic Herces (1970) Methuen & Co. p. 208
The play 1s really a study in fear, And since fear is but one of a fair of passions, Shakespeare, according
to his habits the passion studied against the background of its opposxte. Just as Romeo and Juliet sounds its
Love-hate theme in the beginning, as Hamlet stresses the joy-grief pairs of Passions, as Ofkzllo develops the
loverhatred of Jealously, so Macbeth develops the study of fear against of its opposite. p.238—9
Macbeth 1s, however, not only of fear; it is a study in fear. The sound and images in the play combines
to give the atmosphere of terror and fear.
See also a footnote: “Ambition” is mentioned three times in Macbeth, and “fear” forty two times.
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Why do 1 yield to that suggestion,

Whose horrid 1mage doth unfix my hair,

And makes my seated heart knock at my ribs
Agamst the usc of nature? Present fears

Are less than horrible imaginings.

My thought whose murder yet 1s but fantasucal
Shakes so my single statc of man that function

Is smother’d 1n surmise, and nothing 1s
But what 15 not. (I.1u,134—142)
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The Prince of Cumberland! that 15 a step,
On which I must fall down, or else o’erleap,
For 1n my way 1t lies-Stars hide your fires!
Let not hght see my black and deep desire;

(L 1v, 49—50)

el 47k, —Macbethol] Al &= Rl =2 f
ok 9l
This even-handed justice
Commends the ingredients of our powson’d chalice
To our own lips. He’s here in double trust

First, as I am his kinsman and his subject,
Streng both agamst the deed... (L vn, 10—14)

Fo o] H& AEaldvhb v Teht el
A7) Ae] oAl wde] ebvy. R TRl B A

(20) G.W. Kmght. op cit., p.153.
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.o+« That but this blow
Might be the be-all and the end-all here,

But here, upon this bank and shoal of time
We'd yump the life to come. (L. vi1, 4—7)

#—, i##e] Duncan® & REY 5 vk
Macbeth= gifo] eli= REREA =27t wietdd Im-
peral theme (I.1ii, 129)¢] WK vision-d- FWE T
g¢ Hox How, o =29 FHEE s
71& ‘Prudential Fear’e] t}.

«ve. I have bought

Golden opinion from all sorts of people,
(L vn, 32—33)

4. Lady Macbeth?| 48517

o] 71 A T vpFa ol sbobd BEF WA AL
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ffo] Lady Macdethe] #iss RffAA HHEITL
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Come, You Spirits
That tends on mortal thoughts, unsex me here,
And fil me, from the crown to the toe topfull
Of direct cruelty! make thick my blood,
Stop up the access and passage Lo remorse,

That no compunctious visitings of nature

...... Come to my woman’is reasts
And take my milk for galle... (L.v,41—49)

Lady Macdeth® ‘No compunctious visitings
of nature (L.v, 46)7} A7) vbg&4o 2 o i
2 vk zeldh ojul KEAS HEE et
v mES v =43 glgich. sivkstd Duncan
Fo f¥EnTe] ‘Had he not resembled / my
father ashe slept I have done it’ (1.1, 14-15)

This 15 the moment of the birth of evil in Macbeth he may have had ambitious thoughts before, may even have
intended the murder, but now for the first time he feels 1ts oncoming reality.

(21) D.A. Traversi, An Approach to Shakespeare p. 157,

... It introduces unreality even into the thoughts of murdcres..
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olele E—#HE shElt WAE BReld. ¥
b S8l o] A{ Macbethi} Lady Macbeths)
o g catharsisd HE = gl A2® =& &
ek aele Tda e Wels AgdA?
Macbethe} #] $le] 4= Witch PAko® &
Lady Macbeth 1 o]u] Goethet= Super-Witch
o] @#E Aok Wy ol Macbethsl z¢f ol
7} Duncan¥-$ BEsH 1 F5F el HEL
Shakespeare frgho) A A FEE ol B
Ox ¥ sz vk

1 am settled, and that bend up

Each corporal agent to this terrible feat
(Lo vir, 79—80)

Is this a dagger which 1 see before me

The handle toward my hand? Come, Let me clutch
thee:

I have thec not, and yet I see thee still.

Att thou not, fatal vision, sensible

To feeling as to sight? (.1,33—30)

o714 Bl 4 5aks A4 Macbeth
AL A FHIREE] 9% wl—ﬁ—ol oh, —zoa ﬁ
e e e RIS & LE sk
65 e EhY B HEE e um
neln] S £ HIME BB RTE Bete] ¥

(22) ¢t Macbeth: Ha! They pluck out mine eyes,

€ &3l

“Sleep no more!
Macheth does murder slecp,” the innocent sleep,
Sleep that knits up the ravell’d sleave of care,
The death of each day’s life, sore labour’s bath
Balm of hwt minds, great nature’s second course,
Chief nourisher in life’s feast, (J.i1,36~4L)

The imperial (1. ii1, 129)%} solely sovereign
sway and masterdom (I. v, 18), the golden round
(lov, 2008 b=l #hed s sf 27k =h2l Q24
& Sleepe] tF, KEE& At Al W 2E Fx. KA
% JFA T L KRR - PR RERS RAe]A
= gk zehd KRe) Qe REA Bt
A wbzelrk,  o]7]4%& Sleepi conventional
themed] =|v}x] ¢k3 dramaticd HIRS $oh ¢
7 %o+ DuncanF-& 4bobgl Sleepd (L&A
£RAY G2 ¥ 9 9ok DuncanE & REN G
AAg e HE At MRS B #HR
o=, o]&) g Ironyel] 4 Macbethe] F&E~T BMAS
= Aol ek

A AN e i
o] gi@e &4 s door) knock4 ] = 4 Eol
7 A BMfiE 3 Bk 2yd = Ryt =
v Ak %ﬂ & situationg FEESR Estn
o]l ol AF gL dFeE et RE
2 MR Macbeth—t?g— ] §§l v},

dwhgaol -] E-& Macbeth <915 ¥ = 4]
& FAE AT 4 259 Y ReAREE
@ata, 2EI olEel 2 F RE vl g
Aol vk, BB HAS i, Macbeth: DuncanF
& RS LEE Sl &5 Folskth. Lady Mac-
bethe HkE Feleiz = LEE BABBo=
2B Z¥ ol weli delFel Macbeths &
B SR A

W olzl Wl Al 5487 58 vk, Macbethi= 7
# %u}H [Whence is that knocking?| (1I.ii, 58)

i o9l A vk, =25 Lady Macheth I & = 28] A
F2-g AoblA s Eoke ASAN Fazse
47 o Axeh Fe Macduffeh Lenoxe] % 75

o
a4 &

jats

¢} Duncan®& %o} & zlojvh
o] Hragdlel wehd MEMRA A oI

Will all great Neptune's ocean wash this blood clean Irom my hand? No, this my hand will
rather the multitudinous sea incarnardine, Making the green one red (II. ii, 60—64)

(23) H.B. Harrivon, Shaokespeare’s Tragedy (1951), p.190.
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S A givk, =zl ek Al E, Full of

scorpions is my mind’ (I[.1,36)¢t “The torture
of the mind’ (I.u, 21zl #EupslA] v,
gt DuncanTi-S- 84 F-ol §1shAl
34 3] wronye] v, el Al a2

o
aE
o iz Z7}b %

Su, @ o]l

o gt g o 23t s F/del vt 51 Banquo
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(24) G.B. Woods.

‘English Poetry of the Romentic Movemen: (Scott), 1916.

B
BAsHE Aol o,
heestesservessesanenns veseas 1 am 1n blood

Stepp’d 1 so far, that, should 1 wade no more,
Returning were as tedious as go o'ere (.1, 136-—8)

‘Blocd will have blood” (Jf.1v,122) et51 &3]
2= Macbetht FUT7F 3] delle] = nilbe] dr o
ekl b7 olshel, wie Ao Sl D
AArs wo] flehe] el BB lichl -1

o) Scotlandi= S22 BB A =T 'zi’J? i
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5. Maecbethel A47R

2% Macbeth = Shakespearc ziils] ALY DL
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T kiR
S My
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Sgde] EH LAREAY HE 225
TRl M Al sl 27
19K 5 el sivh. wR b ke Zeid
s A el Tlw T e 7;1 S
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p. 1080—86.

See Thomas De Quincey ‘On the knocking at the gate in Macbeth’ /} 4%3] 448kt
(25) Macbeth Duncan 1s 1 his grave, After he sleeps well, (ff. n, 22— 23),

(26) G.M. Knight, op. cit., p.146.
(27 G.M. G.W. Knight, op. cit., p. 147.
(28) C. Spurgeon, op. cit., p.20L.
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s R 2 e ol & whelxiuk, Mirbel Al T
g oJe]sbA imagerys] 4] chel & - givh R
ggel Mol A 2E V¥4 Wast: 9+ Macbeth
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B¢ DuncanTe] ¥f4-2 Macrocosme] Hig& &
Al she] Eri.

6. Richard N2t} MR E

—Ho® #tFFRE oal Macbethe] g
Richard [} &7 Lk #Rel s-1= S [
—% Bl A% iEhel  BEGL MolA  E€&
Richard+ Macbhethe] ‘a terrible feat’( [ . vii, 80)
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Richard= {3112
BEHE &) 7 9oz
uk-e- e REmUE B
SHe $E Machethis fEh U3 Tl e
o] R’ HE TH=rh

24 Othellox] g1 #/Fe] M-l ~A=le] HEE
=A% Egoh Wl e o] AR B gla
BFElekA uk, 2 A ok, Macbeths] &2 &
o g =5 of ] Ak %l’ﬂ"’? MAE ek, o8
FehA sk AL L] f kel ME ol 7
Bt o) 2 BERS G#feR e ov O
ol vk, o]ob FIHR Rlchard Mg AR, B
el ABE ohv)el, o7 ) BiEd A‘:i'(fm-? A
Mol vk, =8 ml& Lo 4= MEE = R BB
€ o} ¥ 7 vk zE A Macbeths Zro]
BEd e RW tont, o) & EI F Ha A
MR o) Ak vk &, 4> Macbeth
g Ao 017/‘? e BE o EA 9@
.

Richard I+ 5@ o] #o) 31 ¢14 Machiavel-

NGRS

P £J' 1 Hiy PAse)
- e FRINE

°T vhan ¥4 glrh. e

ol —

lianist 2 4 9 abe] f Agheiel o ehA
1= —EY ‘P)\ﬁ% 7HA] 7l %1‘51-- =¥} Macbeth+
Richard 2 W=~ THEe +EE EE{Ls}
Hn @ RBF LV & axuh WEAld = H
b REE RS

7. AMtge| AL BEN

Bl weollzh Hol uF Ao 1 it #R=
Frhol ¥ TS —4% Vi BRT B
obuiglet,

WitchesHo] BRE =7 & 2= oo i A
o] gledvh, z¥chx 4 Bge] sl AL o}
vgleh, 2oh fEshe A RAWNA KEAF o
B MG sha e B BEst ok @

ol o it WiAst el At Fol WALE B
fEsto] & Hiftl Wigel whzA FErvhE 3l
gko} ali] 2}, Macbethz ‘14l #ilbate],

a—

I am sick al heartess.
I have Liv’d long enough : my way ol hie
Iv fall’n into the sear, the yellow leaf,

(Vo 19-21)

K oy 3.*&';"»‘91 —H ek A
Ask gl g 1iE
TSRS
PESELY

abar gl vk,
Atob 2. Machethg) 4] = =
FAekd e flfftlr l
abolg A HHZF F g BAE oA
t},

Tomorrow, and to-morrow, and to-morrow,
Creeps 1n this petty pace [tom day to day,

To the last syllable of recorded time;

And all our yesterdays have highted fools

The way to dusty death. Qut, out, brief candle!
[afe’s but a walking shadow, a poor player

That struts and frets his hour upon the stage
And then is heard no more; 1t is a tale

Told by an idiot, full of sound and fury,
Signifying nothing. (V.v, 19~28)

Arel & Ao MR UE 4 glt HE oF
U @de]l RE = o] EHH & xFHe
imageryEo] #fyslel Wr] i shxlnk, KR BN
o] M8, EEALST fede] Wz, ‘Sound ima-
gery’ @0¢] ffHsl Macbethe] H:Ak& mEs X5
#a gvk. Machethe] el & o3& Fod &
KBRS Ltkdl xbr] kAe] L EEg =yt

(29) This have I thought good te deliver thee, my dearest partner, What greatness 1s prommsed thee” (L v, 11-15)

(30) C. Spurgeon. op. cit., p.331.
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Auiilo] «i  *The imagery expresses the mutual

(31 )7-\7L Bradley, op.cit., p.313.
(323 V.1’ Clemens, op.cit., p. 97.

relationship of the forces at work in human
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N S B LR N o6 ] S
Macbethi #8fe] ARelzl £1482] Images] HEFF
ol 2] loIA KERY BHEE Aolshi §let. {2
2ol 7l YA = FHEwrh ol & EEelh. ‘Nothing
1s but what is not’ ( [.u1, 141)¢] e+E~7F Macheth
o] ypamyel Imagerfo) A b fEAF 2A&(l.n,
60) Fol ¥ imaged (ABE KHEAsIE MEBHE
olal Abgke] W8 BEREhe] FE A zrh. Macheth
= M{EE  ‘shoal of time’(I.vii,6)°]z} *-
Fogs T KRex Mgslm vk =9 R
iy ,1 imagek A LJAWe| ok zevh JEES] B
1o o zlglo] Hifiyo 2 Macbeths FEgEstl b
'\:‘/]'. hkth Macbethe] #RE.ifio = £du ‘Good
things of day begin to drop and drowse’ (II.1i,
52)eli AR i E-o ‘A great perturba-
tion of nature’ (V.1,10)zh= el B A= 3
O}- 347k gl vk, kAL Macbethe] (% category
Ejt?ﬂ-i’- ﬁi‘#ﬁbﬂ Juk, HELel] Wl Ge] bl i

Queiolof Aol sloka & % 3ok

. # B}
ZAH gt Macbethi ufsty Abe 9%
BAEAS] ERE LE = oz, JamesE

Brite] e gk @isrE obdtk. Macbeth
= o] d kAl kg #Ble] of. Shakespearee] #
B Kfgel = FAENES] 9lolA mAY s
Ab--e akR] FiREyel ¥l Wl e, B olE 7
3N maE ZEd e ddh e #
il BEezALE FES ERT & e K
aakE ol ¥ o sivh Bl &Rl Al Malcolme]
Mgk #@AE= “This dead butcher and his fiend-
like queen’ (V.1ii,98) o = ghistx Lo, Mac-
beth7} &=l 5| % =-} ¥}y humanitys s
o] ey KB g dch gBlel R
Tyl KEES [Fske] #frgde] =l Macbeth
o] 1R Arige] A@FJ&U ol Ak S-El= R
olvirh, =7k BIF ME ARSI A2 HTE -
217 @erh e Renassanceli{le] k=] 5

ESNY |
9= WA,

— 84 —



#3 Macbethe] +}eld Double-vision # 11

W EASRME o2 Rishe o 29 Al B
Kepe] Hola f-ele] wnpgo] MPIRE AHE H
o melth,

WEH 5] Shakespearew MMEF-E FE#Hn Y& A
Mol BE & ¢l €% Yu THF 3] oA
BY e €94 ¥EE e 0 ke fis
+ ok AoE Raolvh ol Hire o) 4
¥ Macbethe] Blo] = & vieht vk #ob. A
FIREmRe] Wikd: R RN E/{RE A0
el Aote] el mel WS WRA s WY
vision, A} %5, fFESE & Bu Fe #H¥d
Macrocosm} Microcosme] %3k, ytzble] %5 pksl
%o] Macbethe! B#®RE FH#s 71+ ok
ol gl & fitAels Il % b A MW K,
W] Febe FEYE EEL HA ol E B
BRE BY T S Ak BAMK Ea o o3
el vbe RGRET B A Bk RS 24
olgba ¥ < gleelvh. G.W. Knightw ¢ #
#H(The Wheel of Fire)oll 2] ] #E#l& »+elA
“Macbeth is the apocalypse of evil” (p.158)¢] e}
3 GEHENA EHst v

¥ 2 X &

1. (Text) Gordon, G.S. edited. Macbeth.
Oxford (1923)

2. K. Onions, C. T. A Shakespeare Glossary
Oxford (1969)

3. Knight, G. W. The Imperial Theme. Methuen
(1968)

4. H. Michel, L. & Sewall R. B. Tragedy.
Prentice-Hall (1968)

5. Bradley, A.C. Oxford Lectures on Poetry
London (Macmillan) (1959)

6. M. Hudson, W. H. A= Introduction to the
Study of Literature. London (1958)

7. Campbell. L.B. Shakespeare’s Tragic He-
roes Methuen. (1970)

8. Ribner, Irving. Patterns in Shakespearian
Tragedy Methuen (1969)

9. Traversi, D. A. An Approach io Shakes-
peare. New York (1956)

10. Bradley, A.C. Shakespearean Criticism.
London (Macmillan), (1960)

11. Clemen, W.H. The Development of Shakes
peare’s Imagery Methuen. (1969)

12, Anne Sidler, selected by, Shakespeare
Criticism (1919—35)
The World’s Oxford. (1962)

13. Knight, G.W. The Wheel of Fire Meridian
BK, 1957

14. Bacon, F. Essays. Everyman’s Library
(1955)

15. Spalding, K.J]. The Philosophy of Shakes-
beare. Oxford. (1954)
16, Nicoll, A. Shakespeare London. (1950)
17. Mulgan, J. & Davin, D.M. A4 Introduc-
tion to English Literature Oxford (1947)
18. Charlton, H. B. Shakespearian Tragedy
Oxford. (1948)

19. K. Nights. L.C. Explorations (1945)

20. Spurgeon, C. Shakespeare’s Imagery Ox-
ford (1935)

— 85 —



