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{Abstract)

The definition of Architecture as spatial or functional thing is not enough to clarify the
meanings in Architecture.

In this paper, the meanings in Architecture are studied from the view-point of Art as Symbo-
lization, which was slighted by Modernists, and through architectural history.

Architecture is a symbol-system expressing the physical as well as spiritual factors and their
spatial relations which constitute the totality; man-environment.

So in Architecture, symbolic aspects must be harmonized with functional aspects.
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