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Dead, your Majesty. Dead, my lords and gentlemen. Dead, Right
Reverends and Wrong Reverends of every order. Dead, men and women,
born with Heavenly compassion in your hearts. And dying thus around us
every day.l)
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‘What connexion can there be, between the place in Lincolnshire, the
house in town, the Mercury in powder, and the whereabout of Jo the outlaw
with the broom, who had that distant ray of light upon him when he swept
the churchyard-step? What connexion can there have been between many
people in the innumerable histories of this world, who, from opposite sides
of great gulfs, have, nevertheless, been very curiously brought together!
(272)
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The raw afternoon is rawest, and the dense fog is densest, and the
muddy streets are muddiest, near that leaden-headed old obstruction,
appropriate ormament for the threshold of a leaden—headed old corporation:
Temple Bar. And hard by Temple Bar, in Lincoln’s Inn Hall, at the very
heart of the fog, sits the Lord High Chancellor in his High Court of
Chancery. (50)
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Seventeen people were made defendants to that simple suit! It first came
on, after two years. It was then stopped for another two years, while the
Master (may his head rot off!) inquired whether I was my father's
son——about which, there was no dispute at all with any mortal creature. He
then found out, that there were not defendants enough--remember, there
were only seventeen as yet!--but that we must have another who had been
left out; and must begin all over again. The costs at that time—-before the
thing was begun!-were three times the legacy. My brother would have
given up the legacy, and joyful, to escape more costs. My whole estate, left
to me in that will of my father's, has gone in costs. The suit, still
undecided, has fallen into rack, and ruin, and despair, with everything
else——and here I stand, this day! (267)
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6) D. A. Miller, “Discipline in Different Voices: Bureaucracy, Police, Family and
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7) Kettle?] o3} 22 AHL =% 7. “This sense of the Law as a force in
itself, an independent business, self-perpetuating within its own closed circles
of privilege and procedure, is basic to the meaning of Bleak House.” (232)
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Much mighty speech-making there has been, both in and out of
Parliament, concemning Tom, and much wrathful disputation how Tom shall
be got right.«-++-- there is but one thing perfectly clear, to wit, that Tom only
may and can, or shall and will, be reclaimed according to somebody’s
theory but nobody’s practice. And in the hopeful meantime, Tom goes to
perdition head foremost in his old determined spirit.

But he has his revenge. Even the winds are his messengers, and they
serve him in these hours of darkness. There is not a drop of Tom's
corrupted blood but propagates infection and contagion somewhere. It shall
pollute, this very night, the choice stream (in which chemists on analysis
would find the genuine nobility) of a Norman house, and his Grace shall not
be able to say Nay to the infamous alliance. There is not an atom of Tom’s
slime, not a cubic inch of any pestillential gas in which he lives, not one
obscenity or degradation about him, not an ignorance, not a wickedness, not
a brutality of his committing, but shall work its retribution, through every
order of society, up to the proudest of the proud, and to the highest of the
high. Verily, what with tainting, plundering, and spoiling, Tom has his
revenge. (683)
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8) ALd, "TEYA &9, 9 AYH BEE,, feidl, 7(1999), p. 10. Dickens$] A
A8 REZ Alg-o] Carlyle?] Past and PresentS BlE3 I3 MHE, Edte]
Adolgte HAME AMY, 283 FEH A v Fule] =4 T LRI SlE de
e HHe&E James M. Brown, Dickens' Novelist in the Market-FPlace
(Basingstoke and London: Macmillan, 1982), p. 58 @ A2of =,
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-—the structure itself becomes the means of asserting the central social
and moral theme' that society is a network of interconnections and that
there is a causal chain linking the poor to the rich. Tom-all-Alone’s is
described as an inferno, but the text makes is [it'9 2412 - ] quite
clear that it is a manmade hell, brought about by political and legal neglect
and by class privilege and inequality.?) (A== QA =})
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9) Pam Morris, Bleak House (Buckingham and Bristol: Open UP, 1991), p. 38.
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11) Vladimir Nabokov, “Bleak House", Charles Dickens: Critical Assessments vol.

111, ed. Michael Hollington (Mountfield: Helm Information, 1995), p. 184.

_98._



w7 2% S/ HERE 13

#A o)}, Esther® 93 T3 &
Lady Dedlock?] Folgdo] B8 A1 ZF He) 7} Boythorno] 4
o AFFEE Adelgo]l = E gtk HgdE A4 Jd AE
£ Atole] #AZE AA WEA 1 Z2HE oyt I, A4 92 ¢l
o] Y A& ARA el AFAHQ A e A3E HlBe s} st
Dickens®] AZ-& BojFEr)

Hol| wat 719 % Miss Barbary &
=

Jod] &9 e A FAE AES A e Bauoa wed 4
£ BEo] EAdA e d2E 53 AHEH °17<}°ﬂ e ‘BRrre]
Y& =% Dickens®| HForhl2) 27t Joot 22 S AF Uil
“bg 7hElE FA"(25)EE HRE *P%ﬂ"i’ﬁ *}Q«I AEZFo] F

Rop 22 AAZ tEFe FA A HIHAH AL sNFsof ke A
75 Agsted], $8v Esther?l olo/|¥ 8 RE-x12] #AC] gk
o7 ¢ols 4 Yt :LHT‘:— Lady Dedlock¥ Captain Hawdon A}e]dl
A Efold A FAlA o] AbeA HWYPwE FEE oloE
—-—Caddy Jellyby, Charley, Jo 5—°Al= g2 22 42 Ao
a2 o] AbFdl|A] BEwE B ‘olo] B0 YR F& X
i1, Esther®] A3 £8 FA F3] Ajgte Azvre] AFA &
AL NAA oA e A4 Ao A9 Erbesitte Frte @
HoAFHA, & 9 Joo] g Ui AY EAE F9 IA8HA
B He4s i A Fas,

Esther®} Lady Dedlock Ale]lel A WA=
&gl I ojyolE EA3F EAFY 4 glE 1Yd 7_74]7} &
AlgTh. 28y Bleak House®l 57343l Mrs. Je
AA PR FPYL, AZ7HE 2L WAL FEE $42
WIE FEEY gEolth X Jok o] Bodor g 4 ¢l
FAshe Alge] g8 Aadez dsfgdsts A, “uaF g

i

X,
ol
)
©
3L M FTF
= 0 >iﬂ
o e o S op 2

ki XL oo off wok
Br ot g lo to L

R

12) ¥A3A AHEZE T 4FS) 45dE T8 #¥ I =RO2E Keh,
Wonbong, “Metaphor of Parenthood The Theme of Interconnectedness in
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_99._



14 e

&

oN

b, HRA, A EEA, BHEA,

A, Abem] 22 gl A2 00)E 95t dAl9 48 asie
HA L] FAE LA olv Ad TF, 7= AFSZ Abold &El U
HH7|Z d#ste AR T4, A=std Fay Aadde] 24 58 49
H7|E &=}

Chesney Woldel| B2 =% AZE3} Sir Leicester 5
59 Fd dzt= AR 939 AE wiEste o 3
o5& ATA oA FHStAL AFH o]dutE FOWANE
=7t g Feote FUARtelgn F38 ol&
Hoe AAE 3t de Jo 2L 3N w5 N3d
< APS wW7F oty 3, 2 AFe &8 VolumniaZl W
7b EAEJTE &4 FIAE dolvh. ¢udl HXE o2l Boodle,
Coodle, Doodle & Noodle, Poodle, Qoodled] ©]271713], Z18] 31 Buffy,
Cuffy, Duffy¥H Muffy, Puffydl] ¢]27]71x] SFAE ¢ wlA 3
F2 B3l “o] vete dupsie] AFHI iHikxzbd Aolth’(211)#
£+ Folt} Coodle”d# Doodled o] A2 ¥HE3}= Bl AX 7T EA4 3514
ZatE “dAd 718 AQG7619)°] 2 F ASHARE YFEL B
It} s 43 e 571 Aozt A e @89 $ oodle’#
~uffy’e] MAZE AEEHEA FALE AujFe AFAA bsrt Are
AL olysr, B3 AEAe] HHol YelAlE AHE ofd BF A% & o]
7t = Aolth tiFdl sk AdE A
= e A2 e 195 AduE Arte aEo] A
g o3} =& B o WHERYH O3 Zo] FA%

A, A, ARE, A7 23A, A7 B
Al

K

[
o
b

(i

& B oofr s
e DA )

Lof

i

O

rE O

E
(*)
2
ki
Hi
)
e
']
)

i
S~
>
b

England has been in a dreadful state for some weeks. Lord Coodle would
go out, Sir Thomas Doodle wouldn’t come in, and there being nobody in
Great Britain (to speak of) except Coodle and Doodle, there has been no
Government.---Still England has been some weeks in the dismal strait of
having no pilot (as was well observed by Sir Leicester Dedlock) to weather
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the storm; and the marvellous part of the matter is, that England has not
appeared to care very much about it, but has gone on eating and drinking
and marrying and giving in marriage, as the old world did in the days
before the flood. But Cocdle knew the danger, and Doodle knew the danger,
and all their followers and hangers—on had the clearest possible perception
of the danger. At last Sir Thomas Doodle has not only condescended to
come in, but has done it handsomely, bringing in with them all his
nephews, all his male cousins, and all his brothers-in-law. So there is hope
for the old ship yet. (619)
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13) Dennis Walder, Dickens and Religion (London: George Allen & Unwin, 1981),
p. 153.
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Shifra Hochberg'= FA#A 9] 94 ,
2l Berdt 2 Joo] ‘FAA Y 3FstE Tom-all-Alone’'s9} Tomo.
2 £A3 Edgard €99 FAMY, ‘nothing’ REZ & o2 594
Dickens®| Bleak House?} Shakespeare®] King Learst A3 AEA
(intertextuality) o] #Al YT & A& Joh16) 244 F =
FolA 738l A sk flo] WEelUE XA 2 Job Tome J7kR )
Aol 7M7hE EAZ BAEEH, “4H 94L& 5E7(489)9 HlH=HE Jo
of el A o4& g& ot

It must be a strange state to be like Jo!:---- It must be a strange state,
not merely to be told that I am scarcely human (as in the case of my
offering myself for a witness), but to feel it of my own knowledge all my
life! To see the horses, dogs, and cattle, go by me, and to know that in
ignorance I belong to them, and not to the superior beings in my shape,
whose delicacy I offend! Jo's ideas of a Criminal Tral, or a Judge, or a
Bishop, or a Government, or that inestimable jewel to him (if he only knew
it) the Constitution, should be strange! His whole material and immaterial
life is wonderfully strange; his death, the strangest thing of all. (274)
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15) Shifra Hochberg, “The Influence of King Lear on Bleak House”, The
Dickensian 429 (1993): 45-49 =,
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EDGAR 1 heard myself proclaimed,
And by the happy hollow of a tree
Escaped the hunt, -
----- Whiles I may 'scape
I will preserve myself, and am bethought
To take the basest and most poorest shape
That ever penury in contempt of man
Brought near to beast. My face I'll grime with filth,
Blanket my loins, elf all my hairs in knots,
And with presented nakedness outface
The winds and persecutions of the sky.
(King Lear T, iii, 1-12)
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16) F. R. Leavis, The Great Tradition (1948; Harmondsworth: Penguin, 1972), p.
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<ABSTRACT>

Who Is Responsible for the Death of Jo?

This paper aims to inquire the responsibility following the death of Jo
in Bleak House. Jo and his ‘habitat’, Tom-all-Alone's are the critical
links connecting the privileged and the under-privileged, the high and the
low, so his death comes out to be central to the meaning of this novel,
which is related with “class privilege and inequality” and also with the
quality of life in this society. The recognition that, contrary to the
apparent class distinctions, people cannot be ultimately separated and the
so—called ‘diseases’ in one part of society soon contaminate the whole
society comprises the main theme of this work, which is reinforced by
the closely organized structure. The close relation of all the parts of this
novel shows the writer's growing awareness of the social interconnections,
and vice versa. If not, we don't have to pay attention to the social
outcast like Jo. In order to establish connections between parts, Dickens
resorts to, besides plot, many methods or motifs. We can enumerate the
coherence of images, the mystery techniques, the motif of epidemic and
parenthood, and “sudden relationships” among characters, and what not.
In conclusion, it is clear the ultimate responsibility for the death of Jo
should go to the whole social system, that is, the capitalist economy, not
to the particular section. No one in this system is immune from the death
of Jo.
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