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Poetry of Recollection

——Change in Wordsworth’s View of Man and Nature—

Park, Pyung Hui
Dept. of English Language and Literature
(Received December 30, 1931)

{Abstract)

In such cycles of poetical works as Lucy and Matthew poems, Wordsworth dealt with single
subjects from various aspects. The four poems which I discussed 1n this paper, “I wandered
lonely:-+”, “Tintern Abbey Lines”, “Immortality Ode”, and “Elegiac Stanzas”, all deal with
“emotions recollected in tranquility.” In these poems are shown the two moments in time—the
moment of actual observation and that of recollection. Especially the first poem 1s very important
as a key to the understanding of Wordsworth’s poctic world in that it contains both his view of
poetry and an explanation of the processes of his poetic composition.

In this paper I tried to find out the significance of recollection in his poetry by analysing

the poem about daffodils, and traced the change in his view of man and nature in the other
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three poems which deals with the same subject, that i1s, the themes of loss and gain originating

from his love of nature. In “Tintern Abbey Lines”, we can find his firm belief 1n nature’s

recompense but there is a pervasive sense of perplexity underlying this apparent belief.

In

“Immoritality Ode” Wordsworth used the theory of recollection from pre-existence in order to

explain the nature of his spiritual crisis and to regain his love of nature,

light quite consistently,

lying within him. But in “Elegiac Stanzas”

explaining that his lost vision could be recovered from the

He used images of

“embers”

he denied his former vision and accepted “fortitude”
and “cheerful patience” as his conditions of life.

In conclusion, I could see that the proper

understanding of his nature images and the significance of recollection was most important in
understanding both his poetic world and the structure of his poems.
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In Wordsworth's conception of nature 1s a shift
from something hike animistic pantheism to a concep-
tion reconcilable with traditional Christiamity. Nature
is amimated, alive, [illed with God or the Spirit of

the World; 1t 1s mysterwously present, 1t gives a

discipline of fear and ministry of pleasure. Nature 1s
also a language, a system of symbols,
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(1) Rene Wellek, Concepts of Craticesm (New Haven and London: Yale Umiv. Press, 1963), p.161.

(2) Ibwd., p.183.

{3) Thomas Hutchinson and Ernest de Selincourt (eds.), Wordsworth: Poettcal Works (London

Press, 1969), p.737.

: Osford Univ.
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(4) Ehizabeth Drew,
Co., Inc., 1959), p.171.

(5) Hutchinson and Selincourt (eds.), p.752.

(6) lbid., p.740 Wordsworth said,
[rom emotion recollected 1n trangquuility:
quility gradually disappears,
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I vandered lonelv as a cloud

That floats on high o'er vales and hills,
When all at once I saw a crowd,

A nost, of golden daffodils;

Beside the lake, beneath the trees,
Fluttering and dancing in the breeze.

Continuous as the stars that shine

And twinkle on the milky way,

They stretched 1n never-ending line
Along the margin of a bay:

Ten thousand saw I at a glance,
Tossing their heads 1n sprightly dance.

The waves beside them danced; but they
Qut-did the sparkling waves in glee:

A poet could not but be gay,

In such a jocund company:

1 gazed—and gazed—but little thought
What wecalth the show to me had brought:

Tor oft, when on my couch I lie

in vacant or 1n pensive mood,

They flash upon that inward eye
Which 1s the bliss of solitude;

And then my heart with pleasure fills,
And dances with the daffodils.

of Fw gewl $AEke O}u
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sh3 gl e BSE obE EReltl. Durrant
= AR EH T ormal criticism)el =kl o) A
ol wbE 10esel=le] 21 bl R obg 2

g% st el gotehd

The poem as a whole 15 not about daffodils, except
the focal point of a much wider perception. It 1s
ohout the complex hife of nature, and man’s sense of
extle from that hfe. What Wordsworth 1nvites us to
remember with ham, 1mprisoned 1n our solitudes, 1s
the universal order of which we ourselves, the trees,
the daffodils, and the stars, are all individual parts, (¥

Poetry: A Modern Guide to Its Understanding and Enjoyment (New York: Dell Publishing

“ ..poetry 1s the spontaneous overflow of powerful feelings; it takes 1ts origin
the emotion 15 contemplated till, by a species of re-action, the tran
and an emotion kindred to that which was before the subject of contemplation, i1s

gradually produced, and does 1tsell actually exist in the mind.”
(7) Geoffrey Durrant, Wordsworth and the Great Sysiem: A Study of Wordsworth’s Poetic Universe (Cambridge

University Press, 1970), p, 133.
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(8) Northrop Frye, A Study of English Romant:cisr: (New York: Random House, 1958), p. 18,

(9) Durrant, op. c:l p. 127,
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With a soft inland murmur. —Once again

Do 1 behnld these steep and lofty chffs,

That on a wild secluded stene 1mpress

Thoughts of more deep seclusion; and connect

The landscape with the quiet of the sky.

ek
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obje.t, the umag~, the simple ‘sensatinn’ which having
heen once expericnced has pot ceased to he capable
ol producing 4 new emotion. The other 1s feeling,
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The day 1> come when [ again repase

Here, under this dark sycamore, and view
These plots ol cottage-ground, these orchard-tuflts,
Which at this season, with their unripe fruits,
Are clad 1n one green hue, and lose themselves

the 1mage, or to unite with 1t at the last moment by
a swift leap thet cancels distances, tnat abolishes

time. Through that action, as 1n the ‘moment
‘Mid groves and copses. Once again I see

These hedge-rows, hardly hedge-rows, little lines
Ol sportive wood run wild: these pastoral tarms,

eternal,’ we di-.cver once more the umon of the two
primitive elements: inward teeling and pure sensa-
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(10) Georges Poulet, Studies itn Human Time, tr. Elliott Coleman (New York: Harper & Brothers, 1956), p. 184.

(11) Durranrt, cp.ocrt., p.78.

12y -1 A v “Lines Composed a Few Miles Above Tintern Abbey, on Revistting the Banks of the Wye During
a Tour, July 13, 1978"¢[A] =} =i ] 4 “Tinlern Abbey Lines”z} H-Z.7] 2 &t}
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Have followed; for such a loss, I would believe,
Abundant recompanse, 11. 83—88
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I have owed to them
In hours of weariness, sensat.ons sweet,
Felt 1n the blood, and ielt along the heart;
And passing even into my purer mind,
With tranquil restoration:—teelings too
Of unremembered pleasure: suca, perhaps,
As have no shight or trivial intluence
On that be-t portion of a good man’s Iife,
His little, nameless, unremembered, acts
Of kindness and of love. Nor less, I trust,
To tnem 1 may have owed another giit,
Ot aspect more sublime; that blessed mood,
In which the burthen of the mystery,
In which the heavy and the weary weight
Of all this unintelligible world,
Is lightened;—that serene and blessed mood,
In which the affections gently lead us on, —
Until, the breath ot this corporeal frame
And even the motion of our human blood
Almost suspended, we are laid aslecp
In body, and become a living soul:
While with an eye made quiet by the power
Of harmony, and the deep power of oy,
We see into the life of things. 11, 27—49

2 Azkg ol T2 Mk HEeETe
2 zvlZ = WES (Lol = “sensations”r} Z3) 5
o 2 E
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Hume 9] B # (associationism)o] of gk o wlat
T5 & g Ak dAbol Eel olsbd AW A Lo
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2] Adw=j-e 18C Earl of Shaftesburv v} Richard
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A= Ad =z How b s gl “feeling”
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ol sleol EMEHW AP v Fa oofch,
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I have learned
To look on nature, ot as in the hour

b
9
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Of thoughtless vouth; but hearing oftentimes
The still, sad music of humanity,

Nor harsh nor grating, though of ample power
To chasten and subdue. And I have felt

A presence that disturbs me with the joy

Of elevated thoughts; a sense sublime

Of something far more deeply inter.used,
Whose dwelling 15 the light of setting suns,
And round ocean and the lning air,

And the blue sky, and in the mind of man:
A motion and a spirit, that impels

All thinking things, all objects of all thought,
And rolls through all things. 11. 88—102

Empson & o i "Ly MK nolz
Fol, =z Xty oA el web FERE 1A
B, EEHN MBREH 5 OIS g6 3o
242 A A kg ek 090 Xty Swdol A & ol 2,

(13) Walter Jackson Bate From Classic to Romaniic: Premises of Taste 1n Eighteenth Century Englend (New York:

Harper & Row, 1946) p.50.

(14) Willham Empson, Seven Types of Ambigu:ty (Penguin Books, 1930), pp. 180—183.
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Whether man or some form of God 13 subject here,

he distinguishes between thimgs which are objects of

thought, these he wmpels; and things which are

neither objects of thought, through these he merely

rolls. (I am not sure what 15 the logical <tatus of

the things not the objects of thought about which

Wordsworth 15 thinking here; after all,

thinking very hard, so rt may be all right. )"

he 1s not
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(15) Ind., p.182.
(16) Durrant, op.ctt., p.95.
(17) Ihd., pp.96—103.
(18) Albert S. Gerard,

Allen and Unwin, Ltd.,
(19) James Benziger,

1973) p.61.

William Tydeman (London and Basingstoke: The MacMillan Press,

=

9,]

“Exploring Tintern Abbey”, in Critics om Wordsworth,

“‘Tintern Abbey’ Revisited”, in Wordsworth: Lyrical Ballads,

& 7
= Aol

Durrant = ,@%%H‘: UNLEGE e
7F o] §F Aol on gl BaE Y4z de
v, B ~—:’-7_] wpek2 Wk ol Hol AfE st
Z#4 k= “something”e]e} g th. 18 Durrant =
53] Wordsworth & gholl 4 {4ige] BEhe 4=
sha, o] Fel Edd A Y- 18C Ao

Newton o2 o £35 = R88EH =} Berkeley of B

HEE UES AGANIHE =92 AAee) sd
oh 0D wgk oo Fo] 5o AME dok3k Pope,
Thomson, ¢ 5 M= = = o] 1re] gle
2 Ay ejel, e %'-vg Wordsworth 4= &+
ol B BEEHY, $FE ko] g HwY
A BHEE 3y JATY 74 $FabE Ydelka,
Bol HARY elwel] Ad S mE diitwie] &
oF dlet kel Wik Fol of fhihel viebuu=
VHEE R HABE &Bistd 3

o B9 TRl & m @) AL A
Gerard -} = =gk ubs} o], Fike| WIH(T HA
of AMEma] mRE wlR& G o ﬁf’lugl
b RS E917 0 2 2els qlo] b aw
BRG] WA MEBeR 1T 55 o T
Az olgL, A 273494 “I have owed”, *un-
remembered”, “I may have owed™¢] Wz, « 3
il “If this’Be but a vain belief”, —g]lxm
A 449 “I would believe”5-¢] fHWig- x4 oF
F olzh o1& FH AL mystic vision o] elusive
e, STy T2 B TGl vl W el g
&7l del g, Z2ela o visoon S, Words-
worth ~tie]l 2@ o], g fpe) “ifge
WeTE viehs B RBER = sk

ol Fhel WA dolnfgl ERRTL UAlsle) HE
Bkl vdAE I3 oz A GARME A
bz vl sivh #FES] HEEEE sbvlAldd sl
Wye 3% <}Jet o] Dorothy ngh o %ilsy
RIS 4 9% @i, Benzger 7} I a wls}
Zol, FHH Wyegd A 2o Folt A8 48
& e = vlolo] afwpgbuf, (19 F o4z 2

cd. Raymond Cowell (London: George

eds. Alun R. Jones and

Ltd., 1972), p.241.

— 219 —



® A
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B%.0] iz “wild ecstasies” & F @ shed, 2o
fufe] <€ % O}’\E":}_ﬂ: e *L%Q AEre] Hx oz
w2 Jhge] “m
7b =, fl 1‘4 ‘1? ’\1 A Zx A
pleasure” & =7+ = oj=k = &2 Dorothy &
572 = AAle] Mz zvdFE FH BX%A
unity & obA = A HH, ek aEE b
Zo] Fo] kR FsbA 2 zlejth HwA
Wye 272 2 7t 24 = &% 7 Dorothy 7+

1% £33k Aolc}, o] #5414 Wordsworth
Zb tabebe A gkl o d SRR REE 2
sl AR BEhGel oh.

Wordsworth &= =pa & lejwlel B4 @M
oz vy FE/Ede] 2bale] =l
otk chAL HEEe Tl f#hE oAl G,
Zhadel rele] & Je] {:’;-EJXI % o7 % “eternal
silence”e] fHF 7k ¢

A F AelEh F2E Srelshe of¥eld, Eit

B
3]

mlo

o S o0 ekl ik =)

2] eolulo] = stek. o] 7] Wordsworth &= B
off g2} “axcl ek 173 FiAEE Hpfol cbuiek Wye

w e

HEHT o= i}"‘ 2} HPE
shen Wye el 31z
fale] Flsfel of sk LT
B £ U G R
2R Al
Zizlel, of W Al
sl EZRSE A e o3t fEALS) sensationalism,

associationism, Shaftesbury ¢}

a3
s

“moral sense”

mystictsm, 2] zhekIl oS Pl

. 1dealism,
Ay, WE = Relxm -2 Empson <] =3 b

of el ofe] LuRE skl 2 )&t philoso-

phical ambiguity ¢] &5 - 1e
(L9 e BRAs AWM R T g
fiy B 8L e o olE

i lez mebol e

I. k&Ee| Bict

“Tintern Abbey Lines”o 4] [FlAs]l FRE-S H
ol ook PabEo] Ha N AbRFel Alw
Al vouth o) A e}, “Immortahty Ode” @
o) 4= vision & A3 3 man ol A youth ¢ child-
hood & A& mR# #Q #14(pre-existence)
ol 7ha]l o] Brh. FAE-> AGERET FE] AR,
“ZEY wheb7el vlEl e gl

o] B MHAy k(A 1ad—= 41), ATAEMNEE
oF [E MG 23 s1719 BHMEGE 59—
o GRS Ake EtkE wAabste 2 BE
(A 9o —=) 11ed )] **1 Horo 2 -4 e glrh. @Y
YVordsworth &= o] ol 4 le] olu|=] & <laby
AA Aget gloh o] Bl w3lx dd “ X
BEel 7 JoHe AL God oAl A vhe o]
m, ojglo] 7} k& ] “dle] FEVL o] st
A RE A A o] el “HEe WU&ow As}t
laovkeh. @ N2 wmg oglelsp el o E
ol ® AMel myfel frii(embers)o = Atol gltt.

W ordsworth o FTE kg o1 =) BRI A
Al vision & gg*i of) olste], o] W e

{
w2l g kA 7F 9ok, of vision

i
I
X%
3.

b
O
T

rr 3

£ 5o Gk i Beix o m oohi- ity
= 2= 7Ae £3td. “Tintern Abbey Lines”e
J “RBYpe] A4S AR sk “blessed mood” b
stghol, Zelx ovision &) =7kl B O ART-aL
g el Moz ZochE MR E ks [
2 Fo] bl mlch elsp e vle HAL A 9
R I A I e O S A IR B e R i

A seh ol e fiskhel HlEESl B4l

iy o
AoRd @RIl e o= gk

Wordsworth 4= # =" el §iEe =9 i,
R R I N Sk e M e

Qur birth 15 but a +leen and a forgetting®
The Soul that rices ~vith us, our hiie’s Star,
Hath had elsev here 1ts setting,
Aad cometh from arars
Not 1n ent te torgattiaess,
And not 11 utter nakedness,
But trailing <louds »f wiory do we come
From God, who 1~ our home:

(20) el g¥2l <] 1 %-& "Intumations ot [mmortality from Recollections of Early Childhood” o] o},

(21) »ir Mawire Bswra, The Romaniic Imagination (London: Oxford Univ. Press,

1961), p. 76.
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Heaven lies about us 1n our infancy!

Shades of the prison-house begin to close
Upon the growing Boy,

But He

Beholds the hight, and whence 1t {lows,

He sees 1t 1n h13 Joy;

The Youth, who datly farther from the east
Must travel, sull 1s Nature's Priest,
And by the vision splendid
Is on his way attended;

At length the Man perceives it die awav,

And fade into the hight of common day.

‘Immortality Ode’, 59—77

BT A 2 el wlsl FIEel kA &
AT MRS B BERRY] & A4S Felsteh. g%

of g olgwl Wel o4 o] Hekel el opy
o Kol 4 elzlelsh m & Aolm, itk
7 A Ee) Aol OMEP“prlsonhouse”f’I o el

AANA HAZ W} & o olalo]s “ne) FE7
o eha shAl ks vldel A gAl sel, BA
o Hw =p W o] W “HEe WHom A
3w}, 22

o] el A Wordsworth v} giiEmatg& =93 4
2 “Tintern Abbey Lines”el} | BfioMHIzR-S o] &
o] REKES 58 WA vieon & I HF A
e, o] Fal Baleh vt EHW {146e Wl
= ARk de REHEARLE ALY zlozx 2
oto] ZFcoh. Wordsworth <talim %ol g o4
fkel Mae A49es s ek Alec
King & “Two Childhoods 1n the Immortality
Ode”zbe FX A, o] Fel A 5419 aike A g
702 zaldk soleby]l Bobe WREE el B

Akesge- A= @ Aelzl shgieh @Y 2 BHq A
g7 ol gk alzke] Abelrbiz kel m “FATE F
ol yb3 slohdz w=adelud, ofwl el e o
Aol 4= R E mEe Agale] FefAel vz

ALIR=N

F]l

AA ek
s feamol & dmEe] =ikdel Yof A 9]
Brthel oleldl e} dAE k. WA AHela o

L. olaa] g ohA] el ele] FRAME e gl4-

A

(22) Wl A e

(23) Cowell(ed.), op.cet., p 93.
(24) Ibed., p.94.

(25) Harold Blhom, The Vistonary Company: A Reading of English Romantic Poetry (London:

1961y, p 127.
(26) Bowra, op.ctt., p 97.
(27) “Tintern Abbey Lines” #1103s) 3h=.
(23) Cowell(ed.), of.cet., p.96.

Cleanth Brooksr} formal criticisme] =l 4 e] - =13
Studies 1m the Structure of Poetry (New York: Harcourt, Brace & World, Inc.,

£ olwigheh. wbeb gUAEGEE TS} ahaE”
(Myth of memory)e} T% &t} % Bowra =
Wordsworth 7} =2} HMMH S
el ezl ot
52 2= Coleridge &

o]t o] B =,

Plato o =4 4
Hartley o w4y £+% &
ArAzel  sk3 o
-7 gt (childhood inno-
ke &2 Henry Vaughane] “The
Retreate”e] | “d =k ) §Ede’ o] 3kgk o}bo] qq%
°%°1. 01%% foastel oxpAle] HEEReE
ol vk, @0 #eskat g W - Fy %
E'_" 7&1"‘01 ZWE gyl W el EERMIZ £
gk oWk Rfe] Abgol Bk E slol k.
Wordsworth ¢ MR A d@kgl we] mm
L mB R 8BRS B A o] Fo Wk THH
ol Eikel BEEL o] 7 F m oo e o
ez e EHE Audw. wtebd B 8K
ol =iE(the language of the sense)”s] o]

t}, 2D

o

sonnct of 4]

cence)e]

o

O joy! that 1) nur embers

Is something that doth hve,

That pature vet remembers

What was so fugitive) 11, 133—136

of AJfie =of MMMl A Sk F
he CHEY W Fol F4Eelelgl Kl W72
AR RE ol st abel “embers”® ol dlth
= zlel}. Wordsworth &= #pfie] o= & 14
8] abdste] zeol HARE AR Bl s Wlx
& Fifstz <l o] #ol Wi Alec King & &
2% R rlsd e @ & CndETe s

o st g ogles, o] jizle] o
9 3= 7o) ¥l2 “homely Nurse”s] Fgko]zli=
el ok, B 249A AbebAlol A U7 S B
EIRIpel oz, AMelA o
xR Frh,
FIiE = 9] BEES %
wel WRE

“Rzaimnbow”, “Rose”

SR 3 Fio

A

tive" g shAlgkeh Al 24ie] mAbd

“moon”, ez E vz

st The Well Wrouglt Urn:
1947), pp.127—130% .

Faber and Faber,
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#OEl HAF Y EAEQ 54, FidaA B4 And see the Children sport upon the shore,
” . And hear the mighty waters rolling evermore.
ol+= “visionrv gleam” - ®o] FomA = we Bty waters g

11, 152—171
Eglol dak o FE Avlshd KES ERE ok

shiz o]tk S “HEe] 2 s o] o] Ok R e S W, asle 99
ohid et A= sl gm el s 9 ATRRRAD B @G sle, s 24 =&
saleh, opebs] “Rainbow”= of 7491 vision 2 eI, (xR e Wvel s Al e
olm] “Toltf. upelel opEchgo F H 2.0k, ol A & @]*‘{@'O‘—"q NS B#FHL]—CLETE% s =]
4ol s sk pelvh el R ode gae] o RES MR ¥ 5 9x, TR Tt
olmd 4l Wtk oluldk ERa P 2o det B2 "AGET BB wlskl Rl W—% A
g0 Al A ok eke], maEk BgAY (e A "ok ook “Goke] ebebt & el A

o] 5

kb wsh H= vle] ¢es meFuh, g & Bifh=] é&-%—ré sx 7k;§91 el kst
;511
-

Aot Q7o bl AR S we Age] A il
A bl 25, el g Bwl o e {@ fg st A Eiﬁ £ t% }‘Eo 371§ %k
ohAl =zl ]4
R N - M of ¥l TA e #ikele] #EmEo] obJel el
v o RS R f=8 [ o T2
Child ¢} olw] & 313 olch wlebs ‘sisel &2 S gfirst affections”s] 3] ¥.o) 8] {Z&:} 22 o
- ha - . T Sy ool
ofgl 7k -- 91z, ¢fglo]i= “Eye among the blind” T BZe glvh B gL T Folghe Febe
2 gk alvbol I B4 d4 AE Y oo zlo] oheh Fifite] AA:o] BkE Folsll= u o
¢ ] 15 2 1 -
of modz tlel ul-alydch, efekzl RO of 514) Elyel sich. wha] Tal A, Sleiwlel e wepy
el diEe el Fors @ fs] #Ee g F HNE 2 HOKkE BEEs b ghEk
3ot & AdseE et “BIR 9ol v &
BALE W chdeh fel Sl wdehn gl S @M A3e S dE sAd 239
7] wd ol e glwl ozlo o] gk el sy AKsEsl g By JtR(primal sympathy)” 3
& B Al Otk o] eboh g x) <ol gﬁ IR “SEE EWSE L7 F GF el vk ule
el el te i Ae Bl EO g SR REE T bl ARE AYshl Qv
“of i gk [T o}, et
But for these first aftectinns And O, ye Fountains, Meadows, Hills and Groves,
Those shadowy recollecctions Forbode not any severing of our loves!
Which, be they what they ma;' Yet in my heart of hearts I feel your might;
Are yet the fountain light of all our 4ay, I only have relinquished one delight
Are vet a master light of all our seeing; To live beneath your more habitual sway.
4 Uphold us, cherish, and have pow erkt’v maie [ love the Brooks which down their channels fret,
Our noisy years seem moments 1 the being Even more than I tripved lightly as they;
Ot the eternal Silence: truths that wake, The wnnocent brightness of a newborn Day

Is lovely yer;

. The clouds that gather round the setting sun
Which neitner histlessness, nor mad eadeasour, gatae g

Do take a sober coloring from an eye
Nor Man nor Bay, " s

That hath kept watch o'er man's mortality ;
Another race hath been, and other palms are won.
Thanks to the human heart by which we live,
Thanks to its tenderness, 1ts joys, and fears,
To me the meanest flower that blows can give
Thoughts that do often lie too deep for tears.

To perwh never;

Noroall that 15 at enmity with joy,
Can utterly abolish or destory!
Henee 1a a <eason of calm weat-er
Though 1nland tar we be,
Cur Souls have sight of that immortal sea
Which brought us hither,
X . 11, 191--207
Can 12 a moment travel thither,
(2?) Lucy poemsol 4] “Strange fits of passion -«"s) = LucyE #99 Aw=l(a rose in June)s] w 1fstd o, o] 342
FEE AR NEEE 523 9l 291 “A slumber did my spirit seal”ofl = o8¢ F A o] o),
She ceemed a thing that could not t.el
The touch ot earthly vears.

— 222 —



EECE S 11

ERS B g 9.2 z-& “visionary gleam”o] ]
o sl gRe “FHd g3 & AL F

Zul “lethargy of custom”e]
Pl e Eo ot gl “embers” 2 EH
“TRET JU@C 7o @Yoz P FAAE E
shel 1% HAY B&HEES 2 ‘SRR H
#Rell < 2 M()%F"&% =oA 2& o=l ek Faw
A5 oh el Abel gl Afgeldk “Aw 817
“AE MYl AFow A& A FeE GANE
o o2 F8le] Rd = FE0 HER o=olst T
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oo FEee, AEE 2 el AAY Y

= ©
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P

of clujel UHEE ROl WANE AFE w
sp o] wlake ke W7 F $ulel GEL ofw]
ol ek A A e bz oo e $H 9

ot DR PR RS

0}7‘& of elcke]l Hold HA FHz A
= el ] —?ri] o] olvk. Wordsworth = H#
Wt TS BTl gl d& A =ZE F °]"
g Abgstdvh deke]l mx AL A,
Fob ol o wioel M o Feol zlch Wk EH
.o RS, whche kR whet” & o
4 ’4&%[5".1 Atzel el wlf-slel ek
“Tintern Abbey Lines”oll A &= ESAZo] i3 #l
et el fi&ol AP, A = olddl e AR
fgrrol wid BERel AFE FAHT Asich
“Immortality Ode”ol 4= ARl EaiEaie] 44
Al aban glew, Gulel A g FESL fiekE o7l
sl grbsbagel MRS =ostdch o F fi
Shell vhebuk Alwl A vision o] v %‘i—‘s—‘!’ﬂ b~ =
BE R ez HREMNZ Addd. o] ¥ a9
- BE Blake«] “Song of Innocence"ﬂ% A
ot R # wvte Azstm ol ¥
HM— Boron) Z9 s FolA e Fxo dide
] ¥glth. “Elegiac Stanzas”o| 4 w24 2 A
o] wlohi= inl Hipmel R, REAZE =kt
Aol Bife] ®eb vhgehs EEHE A LA "

V. tEgkel HiCH

“Elegiac Stanzas”x “Tintern Abbey Lines”#]

W old WATE 1de] Adksl A ok o =
s HIRR EHREE SR femelth HEishE

(3n) Bloom, op.cit., p.179.

el mnsl A F Rl ok oFL d
4 mgfgel obyel HiME Mo ® e Slvh
] g = “Tintern Abbey Lines”zt-S H#ke] #
o] e [F4e gy, “Immortality Ode”z-g2
FJEFdd AP Pex gl

o] iz B AREZelldd ci$- John Words-
worth o] &% o xgs 4 fEfelch. Harold

[

Bloom o] 4 ¢k shsh #Fo], obfel F&e 29
Aksl Qe Ak Fol QoA shiel FHE HE

olgieh 00 Z: o] #%e} 2% B whohsh
el ol A 9l ik Peele Cas leT‘;_— BHE
2] Sir George Beaumont 2] S B3, 2%
Ho1d el ok ol "PLP, HERE, HIRE [
wach mow) gk dao] shobgielelnl 2o &
el “55ol = sbebol = gldd WUe Hsled
2 4ol

How perfect was the calm! 1t ~cemed no seep;

No mood, which season takes away, or brings:

1 ¢ould have fancied that the mughty Deep
was even the gentlest of all gentle Things.

Ah! then, 1f mine had been the Painter's hand,
To express what then I saw; and add the gleam,
The light that never was, on sea or land,
The consecration, and the Poet's dream;

11. 9—16

27k B EAL A AAe, A A A
dowohzaE mael wsgch “geldl R ek
ol gl W7e Odeold ek “K@s| 07,

Aol A WAy ek “BAS Bl wEel
Wl el =] R ‘L’é sk&& 7 "él“ﬂ--

s ErhRel Eel ¢
sb “zg3 §x7 2en '%u v}f—"o a3
“Tintern Abbey Lines”o] mAlgl Wye 7bdel -
#ae FARE olFe HIZE BEFOLE el
A

I would have painted thee, thou hoary Pile
Amid a world how different from this!
Beside a sea that could not cease to smile;
On tranquil land, beneath a sky of bliss.
11. 17—20

z.2]v} Beaumont ] =84 =

ER RN

“Ypgel wheh ok

This work of thine I blame not, but commend;
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This sea 1n anger, and that dismal shore.
11.43—44

fe) 7 Fgel = Mt BRe A} #ie
R o 2s ol Fx Sloh. M= FAne) fE-)
23l e] olgl el Wbl me & dbdd, #Fe) it
ol e Foan S8 RS mael we

A A4S HEe R rony & we Fo,

“Tintern Abbey Lines™st “Immortality Ode”
Azl o] Fell A= Bk B olely] shxut =
HE5 A o

Such, 1in the fond 1illusion of mv heart,

Such Picture would [ at that time have made:

And seen the soul of truth 11 every part,
A steadtast peace that migat not be betrayed.

So once it would have been, —'t1s so no mare;
I have submitted to a new control:

A power 15 gone, which nuthing can restore;
A deep distress hath humanised my Soul.

11. 29--36
& mistel Mol Bifee)
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Farewell, tarewell the heart that lives alone,
Housed in a dream, at di.stance from the Kind!
Such happiness, wherever 1t he known,

I~ to be pitied; for "tis surely blind.

But welcome fortitude, and patieat cheer,
And trequent <ights oI what 15> to be borne!
Such sights, or worse, as are belore me here, —
Not witnout hope we suifer and we mourn.
11. 53—60
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