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{Abstract)

Anyone who rcads Salinger’s works, especially his later works, so-called ‘the Glass saga novels’,
will easily find many elements of Zen Buddhism in them. Some of them can actually be called
fictional essays on religious practice rather than novels. In Nine Stories and The Catcher in the
Rye, although Buddhistic influence is not apparent, the character development is very similar to
the psychological process of a Zen disciple who is asked to meditate on a Zen koan given by his
master. Most of the heroes in the two books are unhappy in the beginning because of the phoni-
ness of the people they meet or the absurdities of the situations they are in. Their negative or
hostile feelings are deepened into extreme isolation and bafflement, as the stories go on, until at
last they are led to climatic cpiphanies. But the presentation of these epiphanies is not influenced
by Zen, but traditional, because they arc, unlike beatitude or satori in Rinjai School, sudden
and personal experiences of the ordinary people gained by trivial and irrevelent objects or gestures

or words in their ordinary lives. So I should say that the success of the two books as short
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stories and a novel lies in their well-mixed structures of the Buddhistic elements and traditional

ones on the realistic grounds.
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By such means the student is at last bro-
ught to a point of feeling completly stupid—
as if he were encased in a huge block of ice,
unable to move or think. He just knows
nothing; the whole world, including himself,
is an enormous mass of pure doubt. Every-
thing he hears, touches, or sees is as incom-
prehensibie as ‘nothing’ or ‘the sound of one
hand’. At sanzen he is perfectly dumb. He
walks or sits all day in a ‘vivid daze’,
conscious of cverything going on around
him, responding mechanically to circum-
stances, but totally baffled by cverything.

After sometime in this state there comes
a moment when the block of ice suddenly
collapses, when this vast lump of unintelli-
gibility comes instantly alive. The problem
of who or what it is becomes transparently
absurd—a question which from the begin-
ning, meant nothing whatever. (@
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What happens in the stories of Chekhov
or Joyce also happens in the short stories of
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banana hole and as many as scventy cight
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ger a foot closer to the horizon. “Naturally,
after that they’re so fat they can’t get out
of the hole again. Can’t fit through the
door.”

“Not too far out,” Sybil said. “What hap-
pens to them ?”

“What happens to who?”

“The bananafish.”

“Well, I hate to tell you,

“Why ?”

“Well, they get banana fever. It’s a terri-
ble disease.”®

Sybil. They dic.”
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“Next time, push her off,” Sybil said.

“Push who off ?”

“Sharon Lipschutz.”

“Ah, Scharon Lipschutz.” said the young
man.

“How that name comszs up. Mixing and
memory and desire.” (p.14)
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“I just saw one.”

“Saw what, my love?”

“A bananafish.”

“My god, no!” said the young man. “Did

he have any bananas in his mouth ?”

“Yes,” said Sybil. “Six.”

The young man suddenly picked up one of
Sybil’s wet feet, which were drooping over
the end of the float, and kissed the arch.
(p.17)
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“They are going over to the goddamn draft
board,” he said. “We gonna to fight the
Eskimos next. Know that ?”

"The who ?” said Ginnie.

“The Eskimos...
ssake,”

“Why the Eskimos ?”

“I didn’t know why.How should the hell I
know why ? This time all the old guys're
gonna go. Guys around sixty. Nobody can
go unless they’re around sixty,” he said.
“Just give them shorter hours is all...Big
deal.” (p.39)

open your ears, for Chri-

28] o]e}r] ol k4] absurdity o =] 3
27k el vk, m sl Franklin o] =) 0w}
W ul chicken sandwich o]},

e

“Take it for Chrissake. 1 didn’t poison it
or anything.” Ginnie accepted the sandwich
half. “Well, thank you very much,” she
said.

“It’s chicken,” he said, standing over her.
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“Bought it last night
ssen.”

“It looks very good.”

“Well, eat it, then.”

Ginnie took a bite.

“Good, huh ?”

Ginnie swallowed with difficulty. “Very,”
she said. (p.40)
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A few minutes later, when I stepped out
of the Chief’s bus, the first thing I chanced
to see was a piece of tissue paper flopping
in the wind against the base of a lamppost.
It looked like somecone’s poppy-petal mask. I
arrived home with my teeth chattering un-
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to bed. (p.56)
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I'm taking the liberty of enclosing my
wristwatch..., but this one is extremely
water-proof and shock-proof as well as having
many other virtues.,. I'm quite certain that
you will use it to greater advantage in these
difficult days than I can and that you sill
accepl it as a talisman. (p. 85)
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(5) James Landguist, p.101.
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‘Then, suddenly almost ecstatically, he felt
slecpy.’(p. 85)3}#A] =},
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“De Daumier-Smith’s Blue Period”

o] #}ire] Fol¥-o I, Yoshoto o} 2.8 ¢zt
7% 9 ¥H= Montreal ¢] Correspondence Art School
2] #4tel De Daumier-Smith o]}, -]
o FERQl eEl s DRl A
Rl A etk FAS ngg Sl w4

=

e
- 2R HlEsks

ba v alvh

o] 4ol lEate o 2 %o
c:”;;lQ] ;,f\Ll'jc]?o] '3,‘ :'_'{_]_ Irma = St. Joscph VI:
M99 98 2] o] e el g

T
As AL HAAE @2 2ol 2= ok sielin
nhd Aol gliz =y OJM]
Aot g 2 I 8e]4] efo]E-on 7}'“-’
71 #le zgl-g ol $w]iz zlof ek, o] el 5 o] =
2l HA b AT - %4,%‘,}01]7&] el A, :_4 i ¥
g H88 dgeh oldd sbewl i e
epiphany & A3 del. 7 e} Hm o o
<= orthopedic appliances shop S e}l e A
Tojreh, W B Irma ] Hi A sk -Ers] ]
vy el ol ot A LP??] E]‘ -4l

o AR k) RS B 2T

A e =Ad s

\}i

el xL.ﬂ ql- .g_

‘...n0 matter how cooly or graccfully I might
learn to live my life, I would always at best
be a visitor in a garden of enamel urinals and
bedpans, with a sightless, wooden dummy-
deity standing by a marked down rupture

truss."(p. 116)-% Al gtizeh, 4 <Al H 4 o]
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It was just then that I had my Experience,
(and I say this, 1 believe, with all due sclf-
consciousness), the sun came up and sped
toward the bridge of my nose at the rate of
ninty-three million miles a second. Blinded
and very frightened—I had to put my hand
on the glass to keep my balance. The thing
lasted for more than a few seconds. When
I got my sight back, the girl had gone from
the window, leaving behind her a shimmering
field of exquisite, twice-blessed,
wers. (p. 121)
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her destiny. Evervbody is a nun.’
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The Catcher in the Rye 3= 7-5]%- Holden Caul-
field 7} &l i< 5 California o] o)1= ) 414 2] 4]
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I aleo say “Boy!” quitc a lot. Partly be-
cause I have a lousy vocabulary and partly
because [ act quite young for my age some-
times. I was sixteen then, and 'm seventeen
now, and sometimes I act like I'm thirteen.
Ii’s really iropical, because I'm six foot two
and a half and I have gray hair. I rcally

The one side of my head-—the right side
—is full of millions of gray hairs. ...Some-
times I act a lot older than T am—I really
do—but people never notice it. People never
notice anything. ®
RUSHIER
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~alinger, The Calcker in the Rye,
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“I thought it was ‘If a body catch a body™,
I said. “Anyway, T keep picturing all these
little kids playing some game in this big
field of ryc and all. Thousands of little kids,
and nobody’s around-—nobody’s big, I mean,
¢xcept me. I'm standing on the edge of the
crazy cliff. What I have to do, I have to
catch everybody if they start to go over the
cliff—I mean if they are running and they

A Bantam Book, 1978. p. 9.
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don’t look where they are going I have to
come out from somewhere and catch them.
That’s all I'd 1o do all day. I’d just be the
catcher in the rye. I know it’s crazy, but
that’s the only thing I'd like to be. I know
it's crazy. (p.173)

At o) Ay
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dcpresscd any more. (p.115)1= 223 wwud x]ql
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Arel AElen Adlm glge) Tge)e) shlel
Holden of 3tz of o7} Antolini &= Holden ¢]
paradoxical & “falling’s] # kA& vl il

“This fall T think you're riding for—it’s a
special kind of fall, a horrible kind. The
man falling isn’t permitted to feel or hear
himsclf hit hottom. He just kecp falling and
falling. The whole arrangement is designed
for men who, at sometime or other in his

life, were looking for something their own
with.”

environment couldn’t
(p. 187)

supply them
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Everytime 1 came to the end of a block
and stepped the goddam curb I had the ice-
ling that I'd never get to the other side of

the street. I thought I'd just go down, down,
down, and nobody ever see me again. Boy,
it scared me. You can’t imagine. I started
sweating like a bastard. (p. 197)
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I didn’t mind the diarrhea part too much,
but something else happened. When I was
coming out the can, right before 1 ¢or 10
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the door, I sort of passed out. I was lucky,
though. I mean I could’ve killed myself when
I hit the floor. But all I did was sort of
land on my side. It was a funny thing tho-
ugh, I felt better after I passed out. I really
did. My arm sort of hurt, from where I
fell, but I didn't feel so damn dizzy any
more. (p. 204)
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I felt so damn happy all of a sudden, the
way old Phoebe kept going around and aro-
und. I was damn near bawling, I felt so
damn happy, if you want to know the truth.
I don’t know why. It was just that she
looked so damn mnice,...(p.213)
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