LAt =28 +=3F A28 33 pp. 65~101, 1999
Journal of Design Vol. 2, No. 3, pp. 66~101, 1999
University of Ulsan.

Christo Javacheff ¢ <(Running fence) ¢}
SRl <HHmY >0 FAS Kk Hoe
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Christo Javacheff 2] ‘Running fence’s} &9 ‘Hihel 4 & ZEqAN Hols W4
I PAHe FAMS A st 2¥r883 BAubios waks) Bk

A Comparative study on the <Running fence> of christo

Javacheff and <The soul wanting free> of Kim,un-bae
- focusing on analytic method of semiotics plastic -

Kim, un - bae
College of Design, Major in Textile Design

<Abstact>

An unprecedented comparative study of 'Running Fence’ of Christo Javacheff and
"The soul wanting free’ of Un-Bae Kim is attempted in this study, which focuses on
the similarities and differences between the two works in terms of their forms and
contents with analytical methods,
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AFEH W By

A Ak 2AubA Z (Christo Javachef)2] g2l &Elg] (Running Fence); 9+ A<
o] 'z2bf-9 E(The soul wantng free), ©1 ¥23} olv] HelM Bol& fFAMY I A
o) BAet Ao o] F AFE vl EAStE A FApe] Fxo v E HESE Y
2 AT 540

W orrd el Oih Ar gAY 3
U FE55 ojule AR A L
g dart Ak
%91 ghA g Qlo] Wshgtel wel ApFel Fujsh
2 WEsts glerng E AoAe A
aelng AFe] dFelrh) rF A =

% wlgrtel sl &= 2w L(llarold Rosenberg)d H]E&fo] 5o
o) ‘E(Dore Ashton)?), &¢= ~untZF#}(Howard Smagula)nk®, & &(Carol Hal)¥, 7t
2t 2Ee¢ B (Carla Gottlieb)®, dleldl ¥ I(David Bourdon)®, 7}di- &g xojg|
(Carline Natalie Bouilhet)?, $\d  23}o]A(Werner Spres)®, ZHil Exl2(Calvin
Tomkins)®, ¢F Wb dlo} nt=(Jan van der Mark)l®), ¥@ A3 AL (Alan Sofist)ld), & H]
OFéjl(John Beardsley)!2) 5 @& A8 A pabEe Ark ek =udd dojA = MAL
=TS Fad 2 AYsE Ao AAdE ewas Adsta gl s @)

1) Harold Rosenberg, The De-finition of art, The Umversity of Chicago Press, 1972.
2) Dore Ashton, 20th century Artist on Art, New York Pantheon Book, 1985.
3) Howard Smagula, Current  Contempoary Directions in the Visual Arts, New Jersey @ Prentice-Hall,
1989
4) Carol Hall, "Environmental Artists Sources and Directions”, Art in the Land @ A Critical Anthology
of Environmental Art, New York : E . P Dutton Inc, 1983..
5) Gottlieb Carla, Beyond Modern Art, New York * E . P Dutton, 1976.
6) David Bourden, Christo, New York * Harry N Abrams, 1971
7) Carline Nathalie Bouilhet, "Chinisto © Dialectical Materialism and Artistic
Consumerism”, Ph D University of Calilfornia, 1986.
8) Werner Spies, Christo *~ Surrounded Islands, New York Harry N. Abrams, 1985.
Werner Spies, The Runmng Fence Project, Christo, New York Harry N Abrams,
1977
9) Calvin Tomkins, Christo’s Running Fence, New York : Young Presidents Org , 1977.
10) Jan van der Mark, "The Valley Curtain”, Art in America, (May/June, 1992), PP 55-67
Jan van der Mark, "Blue/Yellow Diptych”, Art in America, (March, 1992), PP 100-105.
11) Alan Sofist(ed), Art in the Land A Critical Anthology of FEnvwronmental Art, New York .
E.P Dutton, Inc, 1983
12) John Beardsley, Earthworks and Beyond Contempoary art in the Iandscape, New York
Abbeville Press, 1984
13) Sl A AR

Fde, "E4A A48 97 1 Chrnisto®] Wrapping Artls $4 02, , st oistgl
’*1%l§h} 1984.
olit7, "Christo 9 &¥A-1, , &ojoistal et =23, 1937,
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Christo Javacheff ] <Running fence) S}&Z#9 <H 9 > &% Le#r ¥ 3

A7HR Utk 20C F7lo] M2E WAZ A2E Hhde Eokd JAJME =g
29 Ay, 8744, A%89 £02 A% F2 A2 AFFHn Je o, F8 9
"The Art Fabric : Main Stream; & #32 & + Atk

Aoz AW FFATE BAH A2 NToE Asts vE P FAZ, o
AAS A3 DAY BHA s)&o] 2AE W ATFE B A

E
E

Fal
Ea

e rr

2. 94739y € A%

J. Courtés?} BF, 8.%% AE4F (BEAKYE, niveau propound)™ ERFE(EEAHE,
niveau superficiel)®] A 2AH3E & FFE F= ud FF P& HYSJo 2 A
JNEZYHEMITEHE ANstes Dy A= HdauA o

o8] 3] Q& Gremas?] T u|E, oA Ag=HT 29 AR ] Courtésdl
g8 #A3Y 7EEH AL YGERRAM HEAK, carré sémiotique)4e] A AE L3t 2
B Aot}

O E 2289 g LEeE, &
Mol AE AAwje] 279 &, &
VA ME DM vazid g T3ty

$ Aztel olnl FaA AT Folde WHWRA Bt

4%, TChristo & EFde A7, , FAhstam st 43l 1988,

A, "2Y2E AT JeMA A3, , TN ey A alal, 1980.

#9%, Tagd2Ee HFATd B 7, , AVAANGR e v FHAYRANAF,
1989.

F2e, "AY2E AuAZY oo BEAAT,, FYdsa e Agsta, 1991

v 2, Tagsge dgiAvie A7, , FAgga e ol sArgat | 1993,

14

=

HE, " EEN KRR M RS TBY BATEY: © NGoodman MRS BIEM FE,(A)
89 HT=E, £4Adgw B4, 1987), PP.115-116

a) AEFFFS(2YD] BAFT Sy diel #o] FARYE AZY (WRUKAY AN, cadre du
modéle constitutionnel)tel A A& zZHe o83 FYEMY 7ttt 22HED o] ¢td FYEHE 7}
&9 BEF8A A A(systéme taxinomigue)d zteth

b) EHSFEL o] &0 A35EY YAH EAAL VRN XKSIEH, représentation anthropmorphe) 2.2
oldEn BAEE BN BARAHEHTRIE ZET

SLQurerrarmrmmemmeeees » 52 e > g
P> BB
§ L el
A ORISR » Si (29 1)
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II. Christo Javacheff¢] <Running Fence>

(AF1 1) 1976. 9€
AY2EY gl LEE> - BN AR ¥y}
Christo Javacheff4] <Running Fence> - Z o] 40Km. ¥=0°] 55m
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Christo Javacheff ¢ <Running fence} /2879 <[Fidhe) >0l o3 Lhibg o 5
1. & on| 3

spated AP 2B AdFE Folo] uEH &FE EAsla vl FEY FEE
ES

R&nz gt AgsE

“geiels WM 2WE Zelth a¥m AHe stmdd #Fold Aol ARt
R A B3 A4 S 4, 24 SRE AT desnd gerelzt g Aol

ﬂrﬂéz% Y 979 = guE 40 9% FRelth A48
B AMe Ao, 2R vl FeUE F Aot 1 < gt Suhe,
294 gdd B oklue 47 (dea)olth o|ZZAEE s AFEL LwrEz
SEEe QANTE 47 HAL a7 vish wEel o s Ack - AU BAH

Wale vtE a8s AAgEY A7 g dg Aol 1D
A2 ERA AEAMX 9 HHdto F4vt (Hershman) Eal

Aste WA, A4, AAH H5Fe oA AT wolw vjEL F TS THT F Ak
i =7 d&e 1}4‘14 MdE AR Aoz AAHPTHW nlgujH 7]l gl 2EQ]
(Alfred Frankenstein)® “29] ZyrH< AzbE w3y A& o]&steles Aolurh
gy Y287 HE A EotAe FHUL W 2o &g A

o’ gla 7] &EEY “AYLE A FxRe Ui FHE AMEE FU =d AT o2 H
steh. olol Wiyt AeaES] A ol Ut

rlo

dolz Hiuue B4 A& BAoy A2k Atg A gE =HL H4e
gty FaA4s vt 3P

ag2EE “o] ZRAEE 93 A3 F3F RAEo] ofntE Ho AFAM A F

F3 £33 JHE AT £k 03 g

o= ZAubshE o] ZE| Wt “EE Adg di #AEe T
Af AFolt 2™ aRe T HAAw %%EM vl &A% o
flo] e AFEF 25E AFAAA viYolFolse] HA sHudct” 3 wITh &
A Y 2EF (Katherine Westphal)& o]&A4 wugch “22& YRE welr] AF

i

=}
o
K
ofr
rr
X
=

15) Carla Cottieb, "Beyond Mordern Art; , U. S. A. 1976, P24
16) Calvin Tamkins, op.cit., p24.

17) Calvin Tamkins, ibid, p26.

18) Calvin Tomkins, ibid, pp 30-31.

19) Calvin Tomkins, ibid, pp.18-34.

20) "Conversazione con christo” , Domus, (Aug,1975), p54
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6 3 eluy

A8 ge/baA ®HY o @ge fuWlAle] oy} £ shA] Mxe] FEYo] ke Mo

2 RAY. e HubEe Ze Moy Hof QA otk aZEY EA TR v A

PO AFHES o] ©hgo] Szl o] opxe] dF A Moy AWt P o] kil

ahght, oj&ol o] F7| xFo MG wiH A de Aolvl AT LKL o] 2E o]k} 7

2 ggko g MEAHQ ALFEL ool Uidt 159 BEe WIE A gk 7 2
2aA) - 19AdA =AY ALK FEF A ot HAXd TR KY

HEWN AdAAAE 7|&3.

- 7R & (The Project)22)

(gl 2ehe]) & @ Aot mtd(Marin)¥ & =vF{{(Sonoma Counties)2] ¢
el 7] Eo] gl ExAE steae 19769 99l 25U AAEHAY 2457d ) HAL
bzl ZRAER 18I E oo I A& ‘*‘01 tﬂzﬂ% T - A WEY] 25 uel EARYS
o] Fu]l wo] QT 10 LHEEZ(FE), PETZ (JIR2)E XFe 1230 FEER
o 119 MN=2E Aym A&l%iu} & 2 HEFuh(Petaluma)?] HEo] e 7
A (Meacham)Q1 €l o)1, Al 5% & B (Bodege)iHs &l I EE wojipxir),

2050572 vpd&en sMojzon 2uE 3t4e ZH JF AolEE AWYHUL,
558U E Zoje] mite] M ¢l HEE 48T EoA 2¥]EY }X] HA wol7t 5017}3 4
o ¥y Axstgoh 19761 99 109 ek H o] 257U HAE #k2 ¥ 1976 10
Y 239 HAM fsHAY T ov]EL 3wk gy ]*J AR EFAE, O]E' A 58],
=9, HEN L, S5, g, olE suin g, Alokw, B, Fold.

N2 w7 (Legal Background)2d

558 el AMRAIE Fasiu], & Fl B dXIEH 6019 AkE: stda, 2/ A 2
22 A 9} olF BEFTE f7ddd. (FEv LEED © SAEHA l7§]4
A3 qeiArele] R, an §AGTRT TS oA FTh 15719 AR ]l
o] Zetgol theh welWe shxw, AYPEYUol et BE AGPEAYLIE ot A
ol digk & 7FE wig o, o 37t F sk Aol o I HUY wihA] &
of &gk F-&& 3yt qlo] AALAG o] el Z2AEE 93 9W e WMIAL YA
dejlo gl qg st

A= (The Materials)24

165,000 yarde]

21) Mildred Constantine, Jack Lenor Larsen,

Reinhold, 1981, p246.
22) Carla Cottieb, op.cit., pp.250 ~2>4
23) Carla Cottieb, ibid, pl?2
24) Carla Cottieb, ihd., p.13

A &Z-0] JP Stevens & Co. Incoll 93] A& o 2100532

The art fabric  mamstream, New York . Van Nostrand
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Christo Javacheff ¢ <Running fence) &4:iz37o] <H o) s> el Wik HE 7

o, 1739 F&L 18X68UER Aol HuErt 23l o HE2AE& 4, stdd 3
AolBz A ow 3120009 Fd= ©d FH e E ol&ste] 2050709 ZH 7%
(pole)EE AWHUT. 2 7je9 doju A 18YE A3 VER AA AEHUT
Zt7) & %] - Z(Shoe-Angle)¥} 259 E Zolo] LAY ZEWor nAHUY o=
Zager) glolx FE 7150 ¥ S22 Jigee AE WA A Ry, o] =
ZAEE o 90wtd e ZE AlojEo] AHEHUG.

- 28] (The Equipment) 25)

Eds] AZE 6Uo AFE xiste 200 oA Ago] FAEHJLM, upgo] P g
EFYY, UFEY, AlttEal, 47 =ekelv] (Anchor-Driver @ A4S 3Eo]& Wi 3},
o9 9 Fo] AolE-E wjiEsla I (Anchor)E HtiL okelo] Af et BE FFdle o
5 %1111‘%3*1-4 1€ P dFEY AFEL wAE A% FAUY AFE GA &
& Eoloj5& ZFh

- 24 ® (The work Team) 26)

197613 494 99714 60W ol 8 =FRE] PAT], Aoy M, F& 9
g dFAel] 40~6047F dstH L, 88 whA < -Zr"ﬂ/ﬂ 9¥ 9 3 10UF<t oF 360 HE
& AXE7] A8 Fi%-‘ﬂ%l‘:}. 2EE7} 4" F olE F 80%o] 259 AA V)
P F 2% RUE 8908 d& g9t 598 &2 (Chief Engineer)x oJULE
Al (Dr. Emest C. Harris) 24 Z28% Wive] & - <4 - °ﬂ" N & slo|E 3
Ab (UR.S. / Ken. R. White Company)®} 3522 &S 3id. e &7 AH, ] =
%, ]E 2AA AN, AEXZ, YA, YdE A5 Mg dd =9 5L 747 g9
g AE7 s AFA ] o) o]FofMa, o= TR ©H AEE 210 zZy o8 A4}
71 8 58E AFRE, HE B2AE, FAY #E e A2 (Peter Selz), #4345 #oldd
8412 (Lyan Hershman), 5 A4 #L, 33 AGAA, 45 14 & &0 HA7|F 44
4 3AL, HAEE 75 AdEs F o] 54 (Wire Connector)29,00071& A 2Hsk 3]}
5ol THEHAY, Tdgle 2] AR, & I BHA= AYZEE Al o|ARH
3 A BFAR i AFYAEE BE MAEA, 23E Fr]A(Scott Holdess : "dl <79+
FR7ME dobol ke W9 AA)E A 2 HE RS Tl FAHU TEe &
etg] AbEH, 9 BHe TF AAE AT deREy Ax 9 AEd Azt 9, v
T AT TR A=A, A 2R, 29 AFREDRY 24 Ao AlGe AEgE Be
7 H?‘H AYP2Ee] FAEFS EH, Y, 7H FRANEANA D=, R DAAA A
HE5L 10089 o 2EMNEAA XRE ASHRL, 1F 1/37HF0 37‘”—‘]"] 3 g3 &
dS ANFE & A T 2AF(20,0008)E ELH Fa, 2 BEeE IUEL AYAEY
ag, 284 2 &2 FEES A M 7Y AT

25) Carla Cottieb, ibid, p.13.
26) Carla Cottieh, ibid. pp.13-14.
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8 A glu
AZAA) : Wb o] AZaARA 2 2ge] FAN FES spopahis ool

A rgE 27) AAXNA BelH Kol sjer o) Sehge of| Holli A
Moz fob st AAE eulaiAL Ei wutgon Antdony FAAR A%
-1 5 = % o]

5 gteje] HAE RGN 2 AlSE #

= flo] & WEHE FE Foto] Qb T Al AXE AU)skA st A
A FA e dEe wAATI A Ao HEE Xt

A 2B 19 TAAQGAA HoA Kol AE 2HsE A LB AE Ea
dddor dAgdde s srggtoey Tgee Setg], o glolxxw Fag ais
Aol Aaid Ao AT HARE ANt AF T dva getshs B4
Bake] eslel Ad@A e BN f¥E gaEHon HysA BT odg T
o Sl

Lxdd Agake e &e; & A5 gy zA Eglel deste Al &
etefolm Al aejdk e Al 1e] Qe mpsti gl Aol

A1) : o7l A= pxsEm agH AE) AAHL Aol IArE skl
5, A olFE T4, #8, FA9 744 AN spepe] aFHv)

ojAF oA Belzlsm ofnjAE vbghE AdSEEA AEHE F
Aol 18 Waski el 7k=(Running) ETHE 244l 9] 940434 A5
Holnk FAH TFAY, 2 2o A4l oA Fad REBRE §HHY ol FA
of AAle] A @ F utdgs #3el Fa nAAT el wolE @9 - o &4 poleolut
HaE AgehE - & B8t BS SRk =edr)

Ze 28} o AFS Fuoly Heel WAz Az e ohy® EHXI% Agele e
o oatel @el: LEEll ABHEEA FRE D50 Ut EATEE Holm itk

of AW FRE AP} 10560 A £RE BEFE GYFA G8Y RS
RolgE s ARt

(A2eA) : ol7lA: AERe] S PAR ouane wud Fos %
BAH UABRAE nAsdn Fxo) vge FE4E gAod w
o uehs Fred dAFESE advad 15 428 o o3
e 2ol nFY 5 Uk

7D AR vs &8 ¢ sted #ed Ad FAN RR, AEA, (dele 2EE)w

27) Calvin TomKins. op.cit p 26.

28) Calvin Iomkins ibid, p 35

20) #H3FR, TzYogo] ol AAa|Me] ¥ : P.Ricocurd] A& &g
I @]T“b} 1994

]
(o3
N
sl
o
e

THeR E-of e B
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Christo Javacheff ¢ <(Running fence> 9F<Ehie] <[} s>o e Lk WHE 9

= AF TFREEC] YYHT Ut
W) (AA vs T4) 0 229 pole¥o] (FdE g9 oF3 M oY
(& vs ) B2, FAH AHAI Poled] F3 Ao g Y
2h) A vs @) - EHX] poleﬂ gelE 2AHFAE AE9 drape, =49 B4
o) (FEA vs 733’“) g 55 TE -4 B =8 &3 wire, pole , a9 watgt
vh) A vs BREAD % G 53 pole, &2
AP (B2 vs FA A 0 =2 8 A& ﬁ‘*?w——ﬂr Bdsls, sAE 25
HIIE
g 78 9. F 7 2l gkl
A (Nature) a- s » T3HCulture)
S1 52
IR R P TR TRSPOLEERY > A
Pole, 4|18, 2EE 2% AZAEFA) 52, 454
(192) x4 F3aleo 72 onw
oA Gk, Land) 37 (Envirnment) 2@+ 2Ele]l (Running Fence)
A (#F#, Quiescence) ----------cceeey » (B, Movement)
P ORY) erremrororeserree > 114 ()
H|217
pole g =A2Exk, €9 drape, &

(3 93) A, Quiescence)® F(H), Movement)e F+z v

(AIRA) : AL AL- 2849 2BL Edz PRIzt gelse 2AgnE
SR, e44 gzt Fgste £5& AFE do] aTA

o] 2HE o] AlE¥ pole? wire(F-S cable)s 7% 37 o

2 A9 A4 5 FHo A}
482 AN F7) glste] EAATh aYrEE A FAGA FAe FHL P
37 $ste] WK Ay WS ARF 2ARYE TV 87 e AAE
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10 A qlul

o, o] o olf& AEEAEe wddl ¥ulgou} s ¥

o w= 7T ow 9\15—)—
w Y AYsge) § Prow 54uUA ZrAEE g

el 2EolAE AABG0) 4ol 3o WA ohd Aolw] Edi} A¥e Eam
aaste Zold

A1RA) : 71 E QA 2B AR ZH FxolvFo] JFHon 43
Aah] wabs FRANE FEea, 19 ANA - A4H WRL
ghel = wAol,

A7 A aEs = grEe] FAle A HAHYFe dEslo] 69
bﬂ‘%}%"{}oﬂ’\‘] B2 ot BER FAld tFHE Fude FHOEA FFAE
(Public Art)& FFsthe Aot}

e ol g FAMAY At A wAel = 2xul e WMy 23 Eobglote] ¥akst o
oL ARS|Fo] v Etu o] gk ) I WA=l Qlth 204719 wlE o}z
(The Fine Arts Academy)ol A 23}, &z}, 94 F 1512}“ FHE Az of Erheloks
o 7 %9] TEZIMET o] HFH Al Htel Al #dot.

qAE L 1E9 WRKANE ML) $8 = F2zole]l EXE #is] Uzin
’t‘ﬁﬂPgl Hegle WAE FustuA ga-gy Zr—"] Zxle] 7123 A3 T HAS
ETIR= 3

=3
$¢ sk & g, dve AE, WEWH AHFTE, 2ol AT

s

_l

o 2w BATLE RE AR B5H Aolglt
FAF ool AW T obhuME AESh o] 4ol nmE ofzhun] oA
E

avldE deE A FH3te AHEF9 el F(Social Realism)o] $-4)8H9) th30 u}
A gt Eo FrbeEol vlerbe S ozt F49 Egolud dedE EAe ng,
g 2dded dig YA FeeE AEY gidem AU viestse F3y A
FEWAE Se2 AL, FAe T HFE Aojsjoryt vk ojgtgo] wha
UdFo s ealol g o]F Ad TR F3d e vErtEY 4“9— g Aabg i, o
gt e E wEHPe AYAEY AL WA AdAYA Av e B A AET)
Wk ALSF o] wSF WMITHE 55 AlNAe Ei) EAE x1]7] ot 5 §)on
R O kg ZhAl S AAZ wMEel g a9 cye zrAdE NEg
A woiRtE e =AM F UM A e Foi7F HAen 9] o] glojx we
dEe 71 HA

Adloprlt)e] A 2BEE AT 2dyEy dAY FXFH oo Zxo Awsig
A et opztdllgt Aat4q] o] & ]“ 7 H-of A] 3:}3}:—. A 3 A (Communist
Youth Union)& %ol #odatgd=d ol Ade Ao &3t A%-4 3 (agit-prop) V)

30) John Gassist Robin, "Frederic Church, Jackson Pollock, and Christo - There Visions of the
American Landscape; , Ph D, Diss
New York University, 1983, pp 57-60

31) Carline N. Boulhet, opcit, PP 60-61

32) Jonathan Fineberg, "Theater of Real © Thoughts on Sculpture, , Art in America, (Dec, 1979), P.O8
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Christo Javacheff ¢ (Running fence) S&ZH <[Ithe] 3> &3 i HoE 11

=3 #dEY JUY FYELS Fan AAde HdId 2gAY 24 aeof Y T
oY HewFe Aridez MAHANdY. AY2EolA wWigdE AL WEY - vpate
HEY SHAE EFHAL FHee Ro2 9Fcle] EulEolE B 4 v #UF
olAtt. Brtelol W= o} ojxgh et 9=l FAHAA Brielolrt AEH
A FRFAA dOEE FIHFer 4L AFE AT, s9HA AFE AEE
el olte AEsa B HES gatH vl Ao B4, A2EE FUEH
7 EdE s} v ETES FHoR wol¥yl 8% FEH AxUvE dA
Fobggth aga FAL W¥E O3S USoEX 4 PHE BolA & st o
A AzxUuE SHSIAHN W E o7|7E ALET}L FolatA &k AfE e
BAE FAstEA ‘2R dede AL AT 2y O FEL delA AEAY
(Countryside)®] &43 ZAE oldsles F}"s9 1 B3io),

o‘d ‘“{E

.
:F-

agzgE o] AJY 3B T Aol s 7}]1 SIS AN W 5E
AgEe e oA G031 welEHed Gl MEs Folrk AFL AN =Y
BHelge AL ALt T o7t qhwou Fhoe 9ead FF 29
B3 ol $49 B ANMoE WSANAY ARANES AHA FAL wo
WA e FORTE BFe 47 Fol a3l0] o9 Yo} gtstE #IAY HE o
99 QAT =FAG Y& FH U ok Avhes AL 2 HJED Tela o] A

2B HodA 1 9FY A AR T FEe JSA AR upA g o) 3= (Sergei
Vasseliev) U], Zg2EE 1249 whdg 53 tzxigle dels 4A =Hgen & F3
od dig AYS HE3e FHE DML 5 AU o] HY d4H TAHE vgHe
2 ¥A T dEslEe 279 AP Ag2EL] Ao A&HH o2 e

ojelst EH & Bt ZYLET glAlel 7452 (Russian Constructivism)e] & 5%
& A EA =HAk gAlot FAFYE Axstd nlEd wdstd i, g Alol Fo] FA
WAL gl AHAHYN WHatE AAT $ dvha B st PE T3 Ao}
e o7& oldsty sttt 23 ojxet X owm QI verte AT ALY
AgA7t Holon FXH Med ddd JFE T verte FE AlgE
AAE AR BHon BES 712X7] s 259 ZF Fo dH(reality)®] M2
AdHE =elule Aog2A AFdAME s AT HAE s [FE&sdA g
AAC MEL SAFL Rasla AA AAE NSA 7 93 Ao FA=gE= HEF
g ZIGEERE A9 AAHY g WHT EANBAY EFSAT & N5 @
744 ERAHA WAoR By olEdqA dEgE FH AEIY BAFLE BHI
ZEF S A, 239 AL B AFH old &R HY 8RER AYEHE
b o] Abslel A& AMFA e AS 9n s

T3 Aol FAFAAEL vled & FHstEE 259 oA Aol A2 7]
o oA ojgid 4 gdvtn By Wi ddHos du "HasRA e B A

33) David Bourdon, op. cit., p19.
34) A gkl g 2] o3 Y e r FAEE FEojd
Helen Duffy “christo in Canada”, Arts Magazine,(May/June,1981), p. 38.
35) Carline N. Boulhet, ibid., p73. Helen Duffy, op.cit., pp38-39.
36) Lawrence Alloway, "Christo”, Studio International, (March, 1971), p.99
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FTAA A o & AdAdaty] 98 A
~E7b o]gs vy spLd Red i

gz o) xl 50 o]z A Tl AEE Ald A &l 7}

Naho] tidl Azhe] 29LS S S 99t

o
hes
;

10
)
-
rE

T3 Ko JL’} 38) 01 1‘” ELE’J/\P;ﬂ wBrtgolo A Byl AlAe U
T GEg e AZe gAsted F Oql- 2o ool

= tul7)ole] Zabslo] i Heloh FAoA] R Az F ol

A& FHeHAl "ok oA 1y Hl 8| E(Bertolt Brecht)g} Agolat 29 LS T
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[A2aA]: d71M 2] A= Fo REHEY AW FAAuE 7%t 1%
A5 BAAE naAste Yot

AdiE AFo Fo FUMAR AFEEE HE AbEdd g 9o AAE waiste
A R S s A wEE wHste cheluy g adolth e Zﬂiﬂ*iﬂ A
X, 99, §ATA T O HES ojgdern 2y fEE) A8 He 84

el &olgltt,
oo z=Al A Wol vedl Anggel felay) wrh AAlY e PaE ned

5 gAdeR WAl i £¥4E =l A8l A4F AgHUL olWE, 1y

st mopol A 2AEe R, ded, BEzz 4 FHART FAdl JoNE

K

shé Fsith DYAHel A e o geeiA AL, 2ddas sEaN sl ga W
guiich 2 Aol viA@ARAA: o4 Sohde Ad, deum® chixeA:
08 9 XA G A9 clgaden, MEIUE RE WRoR Y
HAe ¥ XA =rke 29§ gEay 2446 A4 SeHEs gy 2

o ARAL BES Jtels] 98 2e de wAAYE Bk

A2E7 A S A olfv HEC J3Y EE FAAM MY edE R F9

37) Carline N. Boutlhet, op.cit,, pp71-73

38) Dantel Thomas, "Austrata, Bulgana, Christo”, Christo, Austraha = Art Gallery of New South Wales,
1990, p.29

39) Calvin Tomkins, op.cit, p.19

40) Calvin Tomkins, ibid, pp.19-20.

41) Enc Shanes, "Christo and the Boundenes of Sculpture”.
Apollo, (Aug, 1989) P 111
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Christo Javacheff ¢ <(Running fence) & ze] <119 s>of #& Lol Wi 13

il AgEol Ak N AULE AL 25 AT TAF Sol 29 Fol o
G 8T, HEE ad EARE pouA A4 U GRS V15 da sle
o, RE AGAEY] #udE ANY L4 LAHIAE AL nY gAH0l L wo
Mo AW R F7] WEe|th) o4 AR eurlvel $2¢ Bast
lom, kA MY wksh go] AYAES A FAJ FaG AV HE Brhaje}

g24Ue 478 & A ZY2EdqA glo] AL Hie 7o, e oLz ¥
AAE F Jvh 2 AANE TAFEZA] 228 &, FAAA AFEFelAM A3
o229 Holo ¥ AhH APE 2rnglr] WEojrh. 84R o2 X ‘MBH A
Se vFE F e et a8rg <dys geHE>e Fo REEE ALEE A4
T 79 s BEe AAoln ol & AUt} FUAEH ] A XH«I 158 F&ste
FHAA Z|5E S We g4E o s

AY2EE ugtE oMo LAY § o7 BIe Tz v ES 2o 7
A €9 HAge 72E HP2LRA ALHUA ¢8HE AES !
e T 98 AeS A Ak Hul$xo wep AlxFEA At &Mt A
A3lE Aol

(ZY2E7F A e ddiAge] ol FAul: dutydom FA(EEm)o s
AAA THE, T, Be AFolde F(M)FEE Ttk AL A9 FH oA
OREY Aol FIAIZT mEr A Aol oie A FRolm nzRE Fojw Az}
A FAE FAGY WEE st Mojrh. AR ATAME Fgol AUHET UM
EA gt

2E g ZMOIE} :Lﬂiui i!% F&9 AMZoltt olyg olf wEelA F7,

p3 o]ttt FME JE(AFHNYAF F-Ee] ATt

g 60 3 7te Al 41!@01 °ME} ANEE Ao oAl "oy 2o Mo, z7)
ZEaAYe] A Be 27 dues d 24 oL A 23 7igelr. gEks 24
AN &%, ¥R FH ot

ML FFg ouatt), syt wezr) Mol Mzoly] wiolth, & 4
BAL2A FaH ol FEFHA qZolt), o 3 AL A4HA REE ovdd. A
B AER N A & ofo]EoA shek £oz AFAE 3 o8 QE wWAsE AL o
2t 7hEolth

AEZ A o] L AFe Aot ML Aoy, & A9 MZdolr] Qi

ojty, AEZ A AL e oiolrix il AEZ FHle WA e 9 ¥ B3
THEE A 8 2o wFoFY. AYAEI DEF FddA e o
ool R AEZY A Alole A X vty Bz

o -

i

[A3RAL: a714E dAe) AZuAR A2RA) AHEL FBalo] o Aol
2AH oz ojoprlauA i AAn s AR, 1ol we} HE
& 7ASE YE ASe ANl YuA A AP dojg. 18
Y o @AM Mo FAHE Rol okl FANE ANA 2B
AAWA g s o

42) Calvin Tomkins, op.cit., p.23.
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AYaEZE DA AARAM dAALE FAGU vl dAe AAH G o3 o
Fojxthe dERI(entropy) N & 2 72 RA osfd 2njEE ujR
larbe e e EAE AR Ade] A3 g #rlu dAY Ve Ed@ol
e dedE ek 2elste]l diAnerbed F71AgAbE o) R C’L‘H A
= TQ}A}EIOH < ZAekAl EdEl FA WE S4HA FxAe|A v
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A
el 48 el Ag gl FAAE AR BE B et

EEs Erj_ Jé; ol Folg wylaxt &g

gy ARaEe g dixuerbEs Zol Al o miE wofAl Tux
2N AdE B Aol opun, #3ries Aa '1%1*8}‘*]5 esteh. o= Add E3he
S S R4S wEyA $AL Bl 2Usel AZe e Frser.

% Agare) HES Adojehs P4 Aol w8y & WMol ozt AaH

wARG e A EA e
#7440 FA) wF FA o) g
st @rjol Aeglol o] Aol
el gy
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o et A Aol e 53 o 9%
EEPS 2 zhr Al gad AFHY X
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ol
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= 7 7‘} *}0191 5 o}i "1}0]445& FERgoR AYE 2}

e Ftes vER 7&§}’\ k4 ojefgl A -Fef FEol w3 v &A}

AE(Albert Elsen) <"l & 3}
AFA Mz W'?ﬁg olgtt et A+ g ).

43) Carline N Bouilhet, op cit, P 152

44) Donald Crawford, "Natural and Art Some Dialectial Relationships , Journal of acsthetics and Art
Criticism, (Fall, 1983), pp.56-57

5) John (ass: Rubin, opait, p174
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(AR 2)

m. €& 2 e "Ahe 34,

- ZA8-9] & (819 3, The soul wanting free)

- 1986% &
-9 3m. H 810 Cm
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- Polyester 99 yard ¢ Sewing
- Helium (He) balloon

- Light (Lamp)

 Rope
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(A}43)

2ol B2l &4, The soul wanting free)
19813 14

A71% el 557 gy el M5
20nte] sy o7 Aol &G
!

grell i 27} wolx] 7] Ay
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- Cotton 99yard
- Direct dyestuff
- Tie dyeing

- Sewing

» Light



Christo Javacheff ¢] <Running fence) &5l <FIhe) > DF B WRE 17

(A}214) » The soul wanting free 5897 1999
» Polyester fabric, Ballon, Light, Rope £9 wrivl&d
« 27m 15m(36inch 520yard, @3m HO9m(99yard)

1. 8z v

(A1gA4]): qxEdo AFd FA(F7He]) v E spetats dARA WA #A9
‘BRogM &S fotse dAolt. FFolgE A(UR)E 1
Ad @Yol ofygold 5AF G4 At FEItel oA Rl
Aol AE AAY u), d&FAEFL 9 <37 Event>Fol &A3
W ZEL uiE ol AL A3F FAAANE AAE 5 o
5 A ox, FHIst W WS, FHY 8 JFTA 99 A
A71(5E)4 333 FEH AR ER)H #AS F3Ho] 27€EG. o
AL A(713)3 QA @ APse AogAH Aoz FYH= Aol ¥
AA7ME RBEFE <keoupd EA>oz QoA AAE ATz &
AN, T AolA AB3HAA 71&Giid)el 27E G0

o3 2, 3uAY FARAE TeHs] HAuB) i A& Avte] AYLIF @
58 AA s RoEA YAse] AeFaknd ok

46) HB7, TzYodgol olA AAAH BHAT PRicoeurs] H2eIVIEE FHoR,, Folieti
el dests 1004
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A$& Wshe
51 =

gale) E(sh)oleh,

F

o am 2l ol abek A AR 8 F e, esld Aeabte $8 WA
age 2420 Bue) gidoldr A v ARF Ak WSCERE, T 2RH, FAAH
B3 o oEehe AR EE @9 abf, Aol ARE 2RI AU

P A o A AYA? A%F T Fo19, A Ay HEGAAR] dn Al
MY Axge) WHE wElHoln ApEHo)A] Rejrhs Abdewr T HEWE Ao W
3 g Aatel bdE AEE AU 2y EolARdY AP g Aoy BEERAL %
olgxeti L EY Aol g ¥é%°1 T A AN Al 258 3o £ UE TaA Rtz AEE

T oAAEA 8 a2 ﬂJ éaﬁ%i wEolgict oleld A& LolA W A= FHY #H 4
el < xlunh‘sh Ae FTe Pt Priee] AZE #Ugle) UE Ao HoEA AL we A
71 EH 3 AR

Uiz Qgbel i, Z1El7]e) A EAjojct ojm] HAMY &4 £H9] v5g Wol E Az dg
s gopis del Rousta Gg7r £ o Agde] FAE & &ust Qe e fi, YT
A7) Wz Mﬂs A wage AN W ARE FEaa IS dAwL ARG olF
L2 gl W2 AW wn AA2 BsEs $ol@ Azke]l Wirt obdrt @t
A AN Fol domsdge) A A ohedl, o 2T FAUA A, G4, G wHR olE
A AES BA Aot Ag Feivdvtel st glol W BT} obds} sz Azl 5 HER v crlEHWI
R g3 SolM gt

g7be) JhgdeitiAa Y AT BE REE o) A wie) He) A - Ao s wE IYYE
A, AFw 2L sed & Hdw vk 0@ AReMAE Rajodw, dfE delA FAeIge
W, gl e E ool deR EAdizvke ANE W, 43 9A Rl WAHe dxe ¢
A7 g vy A FAel o} sigel gEaAR e 2 4+ Qv otk AF A 1R
anEelgzt, YFL) d(i)e] ohdrt Bt iy AbgE A @k oAy AFE gl Aold WA A
G g% o] gtk Ae) AR U ¥ I, E TR go] YL ekt 23 n¥H
ANEE FRor 8 Aol eyl xejein 2R Fo2H Af 50 Thestd RYE Yo Ut

Az aag Aoe ARE Adsield oz vl ozl W Al £ AHH i FFHeR

Q%A E4le) s Eolgirt FAAE HYP: HEEE JuEHE o, FAld WA 3o A
& ) 9 Bdd F s Ao

W7 rwbE, Les A7HE YR e vk TbeAE
Hell glek el vlehele) el the FEul of ol whet
= gl

Atgdsior & dolut whAFAe] A 4 geevie grls Fheln, 4 HEFE FF I WiF
A Fzhe) EFoohiz 11y dAelM, o) el A o @ ANel el Hm glEshE Wi ALLHA ol
= glojel ¥rh & asme (kAo oFUUUE, Bl S AR oHHAE e
Aol ghuh Selo) rrhatal A AlFabddel BAINY, EWM HolR AxRs oYUy s 1 g7AE
Foldzbg WEsA Hiojokt @}, o&e] WY Fo Foddt: Afdon e W Ead oizw
AAsekat gy, A ZaAge A FRo] AYHA F& Hwoh Holok ata, ME e AR v
Fulsferat 7y

Fs7k maA R gy g Adzbsluat o)zle) stel 30the) £ @ & watel AAH ndltE.

o rZ ¥ g A

lo FU_.

111r; tlo

GAs ks 3L A2 Ay S85Y ¢
gae g a2y EE 44 2 £= A

1988, 39 # < o
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Christo Javacheff ¢ <(Running fence) €259 <HH9 3> B3 HEk WL 19

2. & 9=

AAE FEAR2T 1986 68 FYdgw %?ﬂ%%& Eaded dxd A
(Pyard)e] Y2 & ;ltﬂc’i(sewmg) 458 & T
 AFAEIY 983y F2E YRAE %‘%"1
Al 297179 7l E 3 TEEQ T =S Ho Ut

A 2o Ao FAEH & FHAYE FEAA leng dF9 e
F2f9 &, & vt 3 2-YS dE3 W 979 (dBd agn
Wi g F3le] A EAE =l 9¥Y F25 23 Y

dZ=oiz 99vte] He zZtz E oo A A Mo 5rpx] Ao pAE lu
Fo] ¥ FA{WAY EFue ?}E%iﬂ—’ﬁs’% AGFLREA Eo| WA AT 4Fo)
A7t ele FHOE HAX e AFRE Ron2A TAf &, g 9IS
A e AETEE Hork 28y o Fdel w3l 94 Blde] A FAHeE <
e FU} AYRE FEH3 AFHT glom AMZE AImaM HINH FHE
=AZA 75 gl

71E9 FAEFE AN FHEFHA KFAANA MEE FHE dEse FES 19889
1111 - 2494744 vt E vied 2ddd 288 FFARD)AAE Ardch

(A+31 B)
Untitled
- 19883 - 71o] 50m 9] Flexible duct hose
- HRE vEH 7] - 100yard polyester pilling fabric
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of71M Ao & Al vhEab 2o

il

of 2% dig #HAE 7w

mln

(1) zpE QoA e] ofmja

(7h <A vs 53> wiA Y] shEn L bty (AR &) s digsln gleh
(W), <HF-Zd S vs ws>: A/aEa 2agE 28

(th. <45 vs 34> dE7ITe U 857

(). <9 vs FA> 29} Rope "9 & o B4 24,

(oh). <232 ys #A> Pyardd FdAAAM AAEE MELS Hzxyoz Aoy
vhekol ojsle] g H R gty o R FHo] Fo] MR g gi

(AR, <F-s A vs FA > Ewal A A ge] gy,
(ob). <Ay vs AR &> ARV FeolA= YA E Ropest diddH.

(D). <ubE3r vs 24712>. A A, A elg B9 olu A thy.,
(Zh)., <P A vs BHAISD AR R3¢

3 gdel 4448 A,
2

(D). <7MH & vs EAR>: dE F7]9]

(2) 71=d 45 <Pz n>E FEIH

M, sle. & wE, B 7 2}-8-2] 2
AFod (Nature) @ -----r--memmmmmmemeeesoseeeoes oo > F3H(Culture)
M P
ZEJE F2F LI 2

(2¥4) 23t Fabe) F2 vy

[A3GAL: A/ AE 1, 2849 12 Ege Frust Fost: 2 F
#ani, £fAvst Felat £F2 A5aHE do] a7,

Frlne sbee WHEAEY F5lUAE Astel TAf E, 2 Hge BBt o
CAgemEe me ph Aid AFEA FH 1 AN ML £AYE B
obglgel BRHoRA RE R/ H4E LfH ovE WL 9
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Christo Javacheff ¢] <(Running fence) 9}&pzh%e] <{Iehel >0 3 Lk #Hok 21
3.4% 9z

19606 FrE vFe A ved HasEA A A §FEHAA FEHS AR
dHo. 53 @4vied @43 dd Abold S AAsgen wd wde] dxEe
A ABAME e A ddivled MEL AsET, Jleds Y, 449 5F
A FAz Ad B Holdt) odarte s oA Hatn qAE AEAANE 22
ZFxA olopr|E "WAGAD

2ol £, & WuA B4 &5 A9 FxE AAHeR FAAA A8 o
7z dor wEA Alde A 2Te ZAf older] v

o nju

p

AledErt fAAE 29 AAW AR T gt 2ol AFT

aA

o,

i)Y
o

Adule] TEAZM, FEFE AT FAvEo| Ry Arnge =& st A=A
= @) 28 2E( Chrsto)e A8 S FHdE08 AdstE ARE S BAE Aoz 3
Aol Aol HAY, OAE @r% &0, A A olF3 [4%& i Bg Hog AE
&7)174A ok B9 29 e AAFNY FAEE AR'E7] A% AR Hoxe Ao
Askzte] Atk

Adule] TEEXE, & A Azt gich Angle ddein HA dAER £
A FEse A Aotk $YUEL ANoA AALYA e kA9 FH ol ‘ol
mA'E Fol W 5 gt} olHe] 12 s F BN AEG AEEA s 29F 32 B
o AT aE 81d dAYRRE e AFS FEI AEsd Ho FUU(ARS #FHE)
3 ol AgFE ;| MHR2Eel MHH By AH 54T dBAA 1y FE
S AEt AAE g Aule] TEEEE, & FA TAaHo] B e AugF
olt}, EAE 19 97} ojx HER AEH AL Yirkel At 7€ &t AA
Ao Terge 19 AEFE 4 A aYdx EYEsn 2 TaEd aye asn
Atk ga #HEn AA & &o 49 ot &8 Fu Ha ¥ ES g EEA
40 A¥E AL,

9l ZEol AUl ZEd AT, Fa, AN xFA 5o FEd & F
B9 AURE YANAE FxsE S 976 dAT A EAo] o]Rojx, 27
o] oerix] Moz @ FALH B fu #AE Ko FAGY HT AEL £3Y
9 A7k F AN g 232E Ha &

=

o714 Mo Az fHste] dFo AFH AMorFxRE FHEAE $FeAdH
#d4d = U

gy 5 ¢EH QA A LR A9 nE U HH(KE), S
M), A kHK), FEOKR), BEZCLEE)Ol Ha (A4, five direction)®] F. A. & &,
Yol dSA7IH AAH FEH A 44 FEEE HEFHER), AFE)S B3(A
®), ¥%L FF%kE), 55 dF8(XKR)7F gk A UFe LA (i) & v ol
&stw o HAGEN), M WA(E@W), Fo AAGEF), Fo SAGRE), $3 &
AFHa)olth 54E AR YehdE A& B o5 7M. ALY 4AEHY HHE AL

47) FAA, THEAER, Sol 4o 47 - Al FRAFEL FHeE, AUA AAERa, 1987. 12
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A ¢ S T, Rl B QR ul A = S ]
s BMG L AALE S A gl = LR ERE RS oy gl A T
Y 2Eggolu e3tiE o A st o)) AMEds A v ol
U= Aeolrh sk, HA, WS dEHoR AYH AE e FeEAWkiIoR 4y
w3, L.:%h—?_ TG i Ao steke FEA e dgdor AAE sy

‘99 Yardel At GAAE AHEY o} F(9E 3 unlE 9@ tewe] Fojth ¢
A0# Sl ®JH 8 hyrl 98 7bE A&k Foluv oby dhurt B&HE Aol
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S shb: o e, FU8) Went dael) $re vl wgold $57 429 )
!

A9l glo] tpal A sbajof ahtl alelibel Alas} offe

B wstel HEY @x

f':— Wl 1009 ¢4, JNEiel S A AV 4™,

Aol Al A Yulet ke BFAEAl TAFY T2 F3A4H Fo1AY Ao A
G 5 2Rl e] A Aot} o)A e FF o desielis AFPAL st gley s
Ao o Fel AghH &l dde wrodsta vk 18y Roped WAAF)ELZA|
AU RRE ol"A7IH = A FEo] A4 F4de] Ao st s g ‘X
ol o gstua s QIzkel AEH £9E =yulan Jdda siEE o)

V. It e] wjauitA

A7 DAA A3 Agsg] <delve SEe>e MAA Aufi edwjeol <
Aol E>E Al A e woaat g

L ¥EA8E F ¥ BT UdE AHE AHEsta 9lew 165000yvard vs 99yard il

PG EFEe 2olE KA

2322 Scale®] i Grand scale®} Human scale®] zbdAl S miws] =gt
aqu AAFE Gl FEHeRE vy oA Bad fFAMGS R

<%_}a] S >7F “2x9g el # W 7 2(2-dimensional structure)”@HE <49 &>
2 “329 9] <] A F2(3-dimenstonal structure)” o] t}.

2. 8Ae] Aafon] FAe <Halim FERE>oA “wfe] of A (ki) o)l <A}
o] E>ofAE "Bl (TN A, AR AM)Y Aol E F AL o] AL a2t o
B zol A dids 3 gith

3.7 AFS G, gender)?] FAl <dele gEhe > “of Aol <AHFe] E>&
“wFA47 ol o},

4. T dgo) njs o] opyl xdolgt: FAMG el ot <gEE fEE > A
o) F47Ad dsle] <Al E>& tFFHe FAT ozl apEsty gl

5. F AFoAM gisle AARE afet FEO dste] ‘wxel x3) FgAdFow %
Alge] Apde] digh QA EA AHAE RolFar gt

6. <##le ZEH>AIA "Eu o o, AR EZ A N upEY $31"7 ¢l3iYd <
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Christo Javacheff ¢ <(Running fence) 9o <fhe] =i>of B3 LA H3E 23
v.4d &

adare TgdEs Sy, o A Aduy TR &0 ¥R YESL e
<A > F5E oA Rol: AXYE 8L dAT AAH o|nAukE 7 &
d71a Ao} vigiy, AMItE 1 F9 FAXA AMA L AAe EAvte] 71Ed
ggoz HAAE FAsA € Aojrh

A 2EE A pE FInaA dAdzen odd Fxe vy wixdE £ ¢l
= A3 x4

Aduje] Afe ANE ded AT 7R BAVE ofEt A 148 &Aool
Ao A9 Aot FFHoz FHY gxdL AXAACMEKY tixped
3% Hojol st} o 359 AY dYE =2CE e wHHE, simplicity)olgtn BT
uH(RE)-S & (i, emptiness)ol® F(F)E £ oA &3 (HHIR, circulation)?] 7HeA ol

FEAY s FAE 2D F7HAZA Azte] <Rig"E F Qe dIFH HAE>
&8 FHslHs HdHoeg gTFEA He 98y BAle oA nze F 2E W
WA Aolgex BE3sln FFoR dEHe E&olr Azt SAY FAd AIEA
5 9tk

B a3y 8y =37zM 4 ntg]l F24(Jean-M~Marie Floch)9] #7538
(semiotics plastic)o] T L@ a9 2 vt (A ].Greimas)7t A= ‘telgal'e] 28753 o
FRolE 2¥FAE BAY F43% T2 89 £ qvtn ARHE vpoln o
U3 AHH A7t & HojA ¥ ALR gpod.

=

e
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A x (¥ : CHRONOLOGY)

Christo Chavacheff

1935. 6. 13
1952 ~ 1956

1956
1957
1958
1961
1962
1963

1964
1966

1968

1969

1970

E-7Felo} (Bulgaria 2] Gabovo oAl &A4)

A ujo} v &8 (Academy of Fine Arts, Sofia)ell Al
38}, &7}y, Fuldiaql %

Zg}ale] =&

v ALt vl &stao Al g 7] ot 27 £4

ghe] B8 ¥4 9 1A (Package objects) A=
“TFANEY XS A mRAE At
?_" 7 (Cologne) 577}

F&ag M4=2(assemblage of oil drums), o
F7re] 2%,
gele] HAFE AgE Adg TH AE
g ZaollA "HAE 715%, , "dddA TAYxF,
Diisseldorf2] Galerie Schmelaoll 4] %A} 3]
F&o H2 T7A A H(Store fronts), &A%t
MStore fronts; 7} gt = ol¢lE Wl (Stedelijk Van Abbemuseum,
Eindhoven)® 389 Leo Castelll Galleryelld #A)g, (7] LA Air
Package), , "23%¥ U (Wrapped Tree), , 742390 dWyE x3F

(42.390 (Cubic Feet Package), , Walk Art Center, Minneapolis School of
Art

CxAd HE4o (Wrapped Fountain; <
Tower), , °o|&glo} AX U E(Spoleto) &3 AE2 XAAZA ¥ Ag v
£33 (Kunsthalle Berne), , 2%~ H& 56004% vge Frxx
(5.600 Cubicmeter Package), , 7} =7 9EV (Documenta 4, Kassel)
FR%7 9l 7FAIA 9 (Corridor Store Front); , "1.2407019) 7)1 & %ol ¢
3k uwl~Eldl (1240 Oil barrels Mastaba); , "¥#® ZAzxdv (Two
Tons of Stacked Hay), , ®Alufujo} HAepdglo} h& e A+
(Philadelphia Institute of Contempory art), Chicago

T¥ae div)le 3 (Wrapped Museum of Contempoary Art), , Chicago
FsEay vl Ayt (Wrapped Floor and Stairway), , A7} @div|s o
Fszabgl s oF (Wrapped Coast), , Little Bay, Sydney, Australia,
Aol M3} 36vld 9] =X /erosion control fabric and 36miles of rope)
Fa&~¥ vl2epvt (Houston Mastaba), , AAH =85S
(Project for Stacked Qil Barrels), Texas, 1.249.000¥ %
2, X2 AE (Project for "Closed Highway”)
FEag 713 & (Wrapped Monuments), , "&b :
At 7€ (Milano
(Piazza Duomo)
felovas gulxE 948 7I'dE (Monument to Leonardo
2 7el 33 (Piazza Scala)

"Z M 2] ®(Wrapped Medieral

ﬁ]u/\]

o3 T8

THafel 25

| e

MEelo qlup

Monument to Vittorio Emanuele), F+%

e
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1971
1972

1974

1976

1977

1979

1980

1983

1984

1985

1991

1992

Christo Javacheff ¢ <Running fence) 9&EZH5e <Hthe] s> B8 & HE 25

- 78

"Wrapped Floors; Haus Lange, Krefeld, Germany

'¥3dd 5d =3 9r9d (Wrapped Reichstag), W28 & ¢3
(Project for Berlin) |

A9 AE (Valley Curtain), , Z38% 3 Z @ Eo] 18 - B E, &
1.250 - 1.3689 E, 207 BRI ES YdE Eolr s, 117 FF =9 A
o] ¥, 8WMES FEAYE(Grand Hogback, Rifle, Colorado, 1970 - 72,
Width © 1.250 - 1.368 Feet. Height : 185 - 365 feet, 200.000 square feet
of nylon polymide ; 110.000 1bs of steel cables 800 tons of concrets).
My Y35 Zvlo]l ¥ (The Wall, Wrapped Roman Wall), , Zv}, Hld)
HE A REAA 29 (Via V. Veneto and Villa Borghese, Rome).
ool A (Ocean Front), 2Eolddi=, FEXE ¥ @ 10% H
e Zelzzgdor FUE YE (New Port, Rhode Island
150,000 square feet of floating polypropylene fabric over ocean).

ta]= $€¢ (Rumning Fence), , Az ¥ e} Axnte} npad A9 (Sonoma
and Marin Counties), 1972-76. %°] 189 E (18feet high), d°| 2457¢
(245miles long), 29t HWHES AE (Two million square feet of
woven nylon fabric), 907td 9 A ©]E(0miles of steel cables), 2.05071
o] A7 E/gdz A7 3594, Zo] 2129 E (2,050 steel poles / each :
3.5inch diameter. 212 feet long)

A A2 (Wrapped Walk Ways), , =g, A A, 239 (Loose
Park, Kansas City, Missouri, 1977-78, 15.000 squrre yards of woven
nylon fabric over 2.8miles of walkways).

Fo}¥c}u] o] wlAEhul (The Mastaba of Abu Dhabi), o} dln|ElolE &
WS 9%t ZZ A E (Project for United Arab Emirates); .

'% (The Gates), 7&< AE™ 3aE 9 ZZAE (Project for Central
Park, New York City),

TEe2imel A (Surrounded Inlands); , E28t}, 2 ojE wlo]o] u]AAQlgt
(Biscayne Bay, Greater miami, Florida, 1980-83, 6.5million square feet

K

ZAE

pink woven polypropylene fabricl
"Wrapped Floors and Stairways, of Architecture museum, Basel, Switzerland
CxA8d £ -3 (The pont Neuf Wrapped), , Paris, 1975 - 85,
440,000square feet of woven polyamide fabric, 42.900feet of rope
F¢-Ab (the Umbrells), , Japan - USA, 1984 - 91, 1.340 blue Umbrellas
in Ibaraki, Japan : 1.760 yellow umbrellas in California, USA Height :
19ft 8in., Diametter : 28ft 6in
TOver the River, Project for Western USA |

During mid - November 1998, 174trees (after they have lost their leaves), will be
wrapped with 44.000 square metters (396.000 square feet)of woven polyester fabric
cused every winter in Japan to protect the trees from the weight heavy show)and
19.5kilometers (12miles)of rope.
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Curriculum Vitae

KIM, UN-BAE

Contacts

Home

501 Young Chun Building. 4Gg Won~Hyo~Ro, Yong San-Gu,
Seoul 140-114, South Korea

Phone: +82-2-712 5777

Office

Nam-gu, Mugue-dong, san29

Textile Design, School of Design | University of Ulsan
Ulsan, 680-749, South Korea

Phone: +82-52-259-1619 | Fax: +82-52-247-1226

Personal Data

Male

Married. one Child

Date of Birth: May 6, 1957

Country of legal residence : Republic of Korea
Country of citizenship : Republic of Korea

Present Position Titles
Associate Professor at University of Ulsan

Educational Background

Ph.D. Candidate, Hong-Ik University, Seoul Korea, 1999 present
M.F.A. Hong~Ik University, Seoul Korea, 1987

B.F.A. Hong-1k University, Seoul Korea, 1981

Professional Experience

Associate Professor at Ulsan University, 1996 present

Assistant Professor at Ulsan University, 1992 1996

Instructor at Ulsan University, 1990 1992

Lecture at Hong-Ik University, 1989 1989

Lecture at Kyung-won University, 1988 1990

Lecture at Chung-Nam national University, 1988 - 1990

Research assistant of Fiber Art Dept. Hong-Ik University, 1985 - 1988
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Military Service
Military Service at the Marine Crops (2nd Lieutenant) 1981-1984

Published Manuscripts

A study on the craft dyeing work of PET pilling fabric

A survey on the Current Status of Design Specialists in Young Nam Textile Industries
A study on TRANSFER PRINTING

A study on the Relationship between Clothing Values and Personal Ornaments of
Female College Students

A study on textile design applied relics of the KAYA

A comparative study on the <{Running fence) of Christo Javacheff and <{(The soul
wanting free>of Kim, un-bae - focusing on analistic method of semiotics plastic

A Study on fiber works about myth of KAYA

Exhibitions
6th Solo Exhibition-Gallery Fine, Seoul, 1999
5th Solo Exhibition-Intergallery Artcenter, seoul, 1997
4th Solo Exhibition-Gong Pyung Art Center, Seoul-Kim, Min-Je Gallery, Ulsan, 1994
ard Solo Exhibition-Ba Tang Gol Gallery, Seoul
-Han Ma Oum Gallery, Ulsan & Yun Gallery, Ulsan, 1992
2nd Solo Exhibition-Ba Tang Gol Gallery, Seoul, 1988
1st Solo Exhibition-Ba Tang Gol Gallery, Seoul, 1987
And 70 times group exhibitions

Awards
Selected Korean Craft Exhibition, 1987
Silver Prize of the Grand-Prix Exhibition Fiber & Plastic Arts, 1986

Affiliation

Member of Korean Artist Association

Member of Korean Textile Design Association

Member of Hong-Ik Fiber & Plastic Arts Association
Member of Korean society for science of Art & Design
Member of Korean society of basic Design Art

Group Exhibitions

- The Exhibitionof KTDA (busan City hall. Busan).1999.

- The Faculty Exhibition of KSU & UOU (Moogue Gallery. Ulsan).1999.

- Hong-lk Exhibition (Iyundai Art Center Gallery. Ulsan).1999.

- The nvite Exhibition of Maga Art Museum (Maga Art Museum. Yong In).1999.
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InvitiednArtist of Competition of JiniJu silk (Kyang nan Art & Culture Center.
JinJu).1999.

The Exhibition of Ulsan printmaking association (Hyundae Art Gallery. Ulsan).1999.
The Exhibition of Korea Textile & Fashion Union (Gallery Fine. Seoul).1999.

The 6th Solo Exhibition (Fine Center : Gallery Fine. Seoul).1999.

The 7th Annual Taegue international exchange exhibition of textile design (Taegue
Culture &Art

Center. Daegue).1999.

Hong-1Tk Fiber & Plastic Arts Exhibition (Seoul metropolitan Museumn of Art. Seoul).1999.

The Faculty Show of UOU (Mougue Gallery. Ulsan).1998

Hong-lk Exhibition (Yoon Gallery. Ulsan).1998

InvitiednArtist of Competition of JiniJu silk (Kyang nan Art & Culture Center. JinJu).1998
The Exhibition of Ulsan Contempory Art Festival (Ulsan Culture & Art Center.
Ulsan).1998

The Exhibition of small Art Work (Yun Gallery. Ulsan).1998

Eye of Artists (Mougue gallery. Ulsan).1997

The Faculty Show of UOU & PSU (Mougue gallery. Ulsan).1997

Hong-Ik Fiber & Plastic Arts Exhibition (Wonseo gallery. Seoul).1997

The 5th Solo Exhibition (Inter Gallery Art Center. Seoul).1997

The Exhibition of Ulsan Environment Art Festival (Ulsan Culture & Art Center.
Ulsan).1997

Professor Exhibition of Ulsan University (Ulsan Culture & Art Center, Ulsan).1996
The Exhibition of Korea contemporary arts (Hong Modern Art Museum. Seoul).1996
Hong-Ik Fiber & Plastic Arts Exhibition (Moscow Univ. Moscow).1996

The Exhibition of Hong ik alumni association (Ulsan Culture & Art Center, Ulsan).1996
Professor Exhibition of Ulsan University(PSU Autzen Gallery. Portland).1996

Professor Exhibition of Ulsan University (MuGue Gallery, Ulsan).1995

Korean Fine Arts Association Exhibition (MBC Hagsung Gallery, Ulsan).1995

Now, Tachwa River Exhibition (MBC Hagsung gallery, Ulsan).1995

The Combine Exhibition of Ulsan and Busan of Printmaking (Iksan Gallery, Ulsan).1995
Hong-Ik Fiber & Plastic Arts Exhibition (Seoul metropolitan Museum of Art, Seoul).1995
The invitation show of Ulsan province antists (Hanmaum gallery, Ulsan).1995

The exhibition of Ulsan printmarking association (Moderny Gallery, Ulsan).1994

The 4th Solo Exhibition (Seoul, Ulsan).1994

The exhibition Korea Textile Design Association (Textile Center, Seoul).1994
Exhibition of Korean Fine Arts Today (The Hangaram Art museum of Seoul Art
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Center. Seoul).1994

- Exhibition (koreanCulture and Arts Foundation Fine Art Center. Seoul).1994

- Hong-1lk Fiber & Plsatic Arts Exhibition (Korean Culture and Arts Foundation Fine
& Plsatic Arts - The Faculty show (MBC Gallery. Ulsan).1994

~ The Faculty show (Han Ma Oum Gallery . Ulsan).1993

- The Exhibition of Kyung nam Industrial Designers Association (Sung-An Gallery.
Masan).1993

- Korean Fine Arts Association Exhibition (Moderny Gailery. Ulsan).1993

- The 2nd exhibition Korean textile design Association (Seoul textile center. Seoul).1993

-~ The 9th South Region contemporary art Festival
(Ulsan Culture Center, Ulsan).1993

- Hong-Ik Fiber & Plastic Arts Exhibition (Seoul Metropolitan Museum of Art, Seoul).1993

- The Exhibition of Hong-iK Association (Han Ma Oum Gallery, Ulsan).1992
- The Exhibition of Kyung nam Industrial Designers Association
(Han Ma Oum Gallery, Ulsan).1992
- Science+ART Show (KOEX, Seoul).1992
- Korean Fire Arts Association Exhibition (MBC Gallery, Ulsan).1992
- Hong-Ik Fiber & Plastic Arts Exhibition (Seoul Metropolitan Museum of Art, Seoul).1992
- The Ist exhibition Korean textile design association
(Korean Institute of Industrial Design & Packaging, Seoul).1992

- The Exhibition of Kyung nam Industrial Designers Association
(Kaya Gallery, Jin J0o).1991
~'91 Seoul Textile Design Fair (Seoul Olympic Stadium, Seoul).1991
- Hong-lk Fiber & Plastic Arts Exhibition (Gallery Han Won, Seoul).1991
- An association of Piece Art Foundation Exhibition (Ta Rae Gallery, Seoul).1991

~ The Exhibition of Kyung nam Industrial Designers Association
(Han Ma Oum Gallery, Ulsan).1990
- Korea Society of Craft Designers (Seoul Metropolitan Museum of Art, Seoul).1990
- Postmodernism Festival Exhibition (Sonamoo Gallery, Seoul).1990
- Todays of Korean Craft Exhibition (Gallery Tong Sung Art Center, Seoul).1990
- '90 Seoul Fiber Arts Festival.1990
- Hong-Ik Fiber & Plastic Arts Exhibition (Korea Design & Package Center Seoul)
(Seoul Metropolitan Museum of Art, Seoul).1990
- KOREAN Contemporary Artists-An Exhibition of Artists in the 1990’s
(Seoul Metropolitan Museum of Art Seoul).1990
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Hong-1lk Fiber & Plastic Arts Exhibition (Taipei, Taiwan).1989

Korea Society of Craft Designers (Korea Design & Package Center, Seoul).1989
Le mouvement et la lumiere dans 1'art plastique Etude de !’aet d’envieonnement
(Hyundai Gallery, Seoul) .1989

Hong-1k Fiber Arts Exhibition

(Korean culture and Arts Foundation Fine Arts Center, Seoul).1989

Dream of Han Gang Exhibition(HAN-Riverside ground, Seoul).1988

7Group Field Artworks Exhibition (Ba Tang Gol Gallery, Seoul).1988

Kim, un-bae/ Bang, gug-hyun Exhibition (E-Wha Gallery, Seoul).1987
Kim, un-bae/ Kim,E-Pyung/ Park byung-dae/ Bang, gug-hyun 4 Group Exhibition
(Ba tang Gol Gallery, Seoul).1987

Hong-1lk Fiber & Plastic Arts Exhibition (Museumn of Hong-iK University, Seoul).1986
1986, Here is Korea (Taehak-ro Boulevard in Tongsung-dong, seoul)

Hong-1k Fiber & plastic Arts Exhibition (Museum of Hong-Ik University, Seoul).1985
Hong-lk Fiber Arts Exhibition (Museum of Hong-Ik University, Seoul).1985

Seoul International Trade Fair (Hyundai Group Illustrator).1984
31Group Exhibition (Riverside of wha-rang Po, Ga-Pyung).1981

Art and Craft Exhibition (Moyer Art & Craft Center, 8th US, ARMY, YONG
SAN).1981
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