UOU Report Vol.16. No.l. pp.113~123, 1985 dFe=FA A164 4 13 pp. 113~123. 1985

W.B. Yeats ¢] Byzantium Poetry Bf%¢/FiR

u‘- "’j .__}‘;.
o) o o & & st

(1984. 9.29 A %)

(& ok
W.B. Yeats: F7¢l Aolgo] 2718l dubaal A g solrt zAu4el 2lsk Akl A= o
Wol A o= alakel WA FSel W 4AE Balvh &, xode] HelEe] =9 W d AL % FaAA
gm g 4 e, A £ Fdol W@ 2ol #AL 29 FAAY FAE ol & FTa¥ 2aF

shbeba shale
=& A5l FEHE Mﬁﬂ:mw AslabArk s shA gw edd AFH B Vo= A
QAo =Sl E Aok 2odke] L Mg Attt A4 £ g 25 mdde, w94
-’-“om - AR Y Aol P slelvh melmR =) of £ YA o HAA 21
of A= i el A 1 13120-uﬂ 0% 2ol & o o ke sl Aok

Byzantlum poctry &= wpE O] i sl H ot Al 2o How YAAAY ZFE AdE A9 ez T
Habx xpa9] A Eg U AF T A Yeatsd oigst qlfel ol AEsb 2 5 L} 9;;;
z}--‘g— b3 3 R gk, oilng 'Sa:lm ; to Byzantium’s} ‘Byzantium’ 53¢ Ao of g 3348 ols]

Xeatsvl FAAE ofstibe W W0 mdE 4 Ak ek
& zhapolds gl 08 e el bl A el old F2E fE A UFdoen vehv
Yeat55 ol HAWE KW @.tzu\-- l]-f_ﬁf ded 9 Aoz WEAE ST slelch fHE BY'
zantium poetry of A realist 24 2] Yeats ¢ B8 ofx Ak B8 4= glew, 28 g4 iloete 3
A dden & o] B2 JelE BT ANE 2]-,_-9-1 T Fxe] AEAE B eel BYsT o ‘1‘}
HAE W z2d #lolth

On W.B. Yeats’s Byzantium Poetry

Park Seong Soo
Dept. English Language & Literature
(Received September 29, 1984)

{Abstiract)

W.B. Yeats in his later times was dceply concerned with the antithesis between the
supernatural and the human. His concerning with it accounts for much of the complexity of his
later verses. In other words, his sense of reality becomes deeper as he grows old.

But he neither escapes nor is [rustrated from the present situation he faces where there
always exists conflict between the two extremities such as nature and art, youth and age, and
body and soul. On the contrary he eagerly wants to challange the present situation he is forced
to face with a strong will. By doing so he can not only solve the conflict but also overcome
reality. He writes poems in the attitude of overcoming reality. So we can say that the tighter
the conflict between his real world and the ideal world is, the more profound the depth of his
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Byzantium poetry was written in this situation and they show Yeats’s strenuous will to

overcome reality with a strong spiritual power and to mahe his art eternal.

The human mstinct and desire for immortality may be the original vitality for art, and so

Yeals wants to make his works of art sublimated with such instinct and desire for pursuing

mmmoral art.

\We can evaluate Yeats as a realist mn the sense that he continuously tries to pursue his poetic

possibility and widen poctic scope with the intention of overcoming the given situation.
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Why I have been so insistent upon my
revisions ctc. 1n this expensive edition 1s
that I know I must get my general personality
and the total weight of my work into people’s
minds, as a preliminary to new work. I
know that I have just reached a time when
I can give up constant revisions but not till
the old is right, ®

3}' T red A e
=] ¢} Byzantium poetry & % o]»ofl Yeats &] 3-7]
ol vhebd QA sk o Eel T 2 dAxFE deb

32} 3= zlo] e},

(1) Richard Ellmann, The Identity of Yeats (London, Faber and Faber, 1954), p.1.
(2) Recited from John Unterecker. A Reader's Guide to W.B. Yeats (New York: Farrar, Straus & Giroux, 1959).

p.4.
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Yeats 9 7 12& xelsi: 29 (Rkbhe ¥
g 9a]d E# 2% Symbolistojsia el
Realisi g2 2 & 5 oleh oldl & 8] A AA e
8] A Aol g AAA 2EANHL T AHA 4 4
2 & ) &3-8) (Nationalism)st Al v] 2.9) (Occultism)
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ARy Aol sk o Eol 8 EE Ireland 71 A 8] 8
o wog g gAY AR.h 5 g el ERNRIE
W oA AP el W] 2714 &
S Aol o) BolAbA AALS B 2ol B A
£ oyl Aelch. Hal A xmse A-st
ghed g g A Viston(1925)-2- Yeats 8] Ap4-a ¥
AL Ane FE Tag Aelvh AL 24 e} Ab
Ao ol elgtam FaAel Abdel HEe] &
Age sskel A4 Yeatso] Fubd el e AbE
ol gk shileh.
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o A7 BAY AHEelga shilsh 28 —H
5 #&fel Adw 3¢ #1d" Maud Gonne ol
TR ALRAY el AL B FAe B A
Aestdeln Yeats: of4e . Ais FEE
slak poz abskdd zeleh

Yeats requires an art based upen affir-
mations, then by representing it as the ex-
pression of the fundamental urge of living

beings to transcend themselves. o

= 28] #ty BAel st o A& el ST
273 “A ARl o AR olW BHEE Fée A

(3) Richard Ellmann, The jdenftly of Yeats, p.242.

#, = sbel WA 248 o (Unity of Being)”
& QApstAl fAsks Aolgtm FAY + U A
oleh, webd o] R AL o] A4S FTs
Al Felel, “Aeldel HAY AEEE
254 oA wmFsle AT R 5 —
fragal vielsl 4=Fom FE/slE el A
th @ ol vl & Af Azt fkiste] 4-1E ‘Sailing to
Byzantium’ell 4] 2. ‘God’s holy fire’ Y-
s} zeh o] el A e brtet o & EGHAS
350l shvizb Hel ol A shAlel feidel 2dE
melgbe] malo] slvke] image & ‘the Unity of
Whole Bemg’e] 2oz 5-§slo] ebdeh. T
7% ‘extreme, fortuitous, personal moment’
o] JBAS =hx o] kel el ARel oW ¥
W Yot —EE o Erhn shilth

Giorgia Melchiori & o] £71& A3 4% <
7rolehaL Babs A Yeatsoll 4] A1 8] QJA o] &k 25 o]
27vel A5 A A Aeln Fstw Qv
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All Yeats's life had been a pursuit of this
Unity of Being to realize at this point that
it can be achieved only momentarily. ¢

ek kAl kA em ol &d 5 gl gle o]
“Unity of Being'& &g 29| =82 7}3 2313
o] Aolgom w9 = AT AFFL 28
& AP Fol A el gleta Hotep & Helvt, of
W oW zE dU9d Bdg A g A4E o
gld #l@ (*The Lake Isle of Innisfree’, ‘By-
zantium’, etc.) = o 4% ZE ¥, FAE
A AAq AAE o F487= sk (‘A Dia-
logue of Self and Soul’) 2=l 2 Yeats of A A1 ¢
Aol B HY F a4 F ARAHY A 3
Al Rapelel AF9 #AFolekx =¥ + ek
Yeats 241 g ol 2} @ 5ol EAldle X ‘gyre
g3 Ashed ol el A W& W¥ A 2sFo
B4 FAsba 9hobx 4% geb, Richard Ellmann
& oled ‘gyre’E: W TN B 24F5E
o2 EA ohia zFo| AAekd A9sn ok

The gyres, on the other hand, stand for
the world of appearance, a world in which, as
he says, ‘Consciousness is conflict’. Wedded

(4) W.B. Yeats, Essays and Introductions (New York: Farrar, Straus & Giroux, 1961), pp.271~272.
(5) Giorgio Melchiori, “The Moment of Moments” in John Unterecker (ed.) Yeats: A Collection of Critical Essays
(Englewood Cliffs, N.J.3 Prentice-Hall. Inc., 1963), p.35. (c]# Yeatseha oFstall &)
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in antagonism, they symbolize any of the
opposing elements that make up cxistence,

such as sun and moon, day and night, life
and death, love and hate, man and God,
man and woman, man and beast, man and
his spiritual counterpart or ‘daimon’; on a

more abstract level, they are permanence
and change, the one and the many, objecti-
vity and subjectivity, the natural and super-
natural worlds. ©
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AL HEE g e =44 dFeE H
Askel, Sels s, S sl d$Ad A
dg st F3shd 4% Real-Self 7+ o ol % 3
e Ede dxz & Aelvh. YeatsolAA
Gigolet ole @ ™3 2L AT FE ¥
Hze Foy EFetx hill Dl-- el g FEe
A e F g dEAel as ol el g Al
A sterglos 29 #e Eﬁoﬂ 4 B EEY
2 4 9% Aoldh oldF® A "a“ﬂ =

9] Byzantium poetry & ‘Sailing to Byzantium

s ‘Byzantium’-2- Yeats o %o] =& Real-Self 7}

(6) Richard Ellmann, The Identity of Yeals, p.153.
(7) A Vision, p.279, Recited from T.R. Henn,

1965), p-220.
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7] Bobe Yeatse] tarde] 2 m 9l R0y
‘mosaic’s) zeolth. Yeatsst FA3E AL fwd
Istanbul o] ehviel muje]l kg fkel 4714

% Byzantium ol Zle]rh
Yeats & 18001 o 3-8 A ¢ oA
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I think if I could be given a month of
Antiquity and leave to spend 1t where I
chose, I would spend it in Byzantium a little
before Justinian opened St. Sopia and closed
the Academy of Plato. I think I could find
in some little wine shop some philosophical
worker 1n mosaic who could answer all my
questions, the supernatural descending nearer
to him than to Plotinus even, for the pride
of his delicate skill would make what was
an instrument of power to Princes and Clerics
and a murderous madness in the mob, show
as a lovely flexible presence like that of a
perfect human body.

The Lonely Tower (London and New York; Methuen & Co. Ltd,
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ATd 299 AFHel AT e EYd
Aol AL F4 9k Do ]. Gordon s Ian
Fletcher 4= o/ g A 845l Byzantine dl&o| &}
¢} Q&7 Yeatsol Al & vl & ch&s ol 4
v oka gk

The symbol, then, expresses the perman-
ence of the artist in the perfection of his
artifice; but it contains more than this, for

Byzantium, at its highest point, represented

tor Yeats a civilization 1 which all forms

of thought, art, and life interpenetrated one

another, and where the artist “spoke to the
multitude and the tew alike,”®

‘Sailing to Byzantium’s A 9] Byzantium & 2
& Fo] s H{LE-(dying generaticns)o] g =
Ao Bwaed ol st A=A R dle
18] Fa o BB A+l x Fi« =hdy £
Ao A e} s HAUE o EE e

Ao

el seo] 448 EfFE ¥ o A MES
Relch o] olEA slaet ¢Ue A4& ‘Byzan-

(8) D.J. Gordon and lan Fletcher,

“

tium’oll 4 S&sb 49 H@ovt ¥y 2y 84k
H HRER, oz 29 vl A6 EA sl
Eda FEe AAR A3 et F ‘Sailing
to Byzantium’e] A& etE HF Bkehl
‘Byzantium’-& #:& 243 HEEWH A Edal
zl ¢l th, o} 43k ko] Byzantine ol £o] Yeats d)
%ol J?‘“H’EQJ nE dFd Fu F He AE F
b I R I e e S R o - o R

. ‘Sailing to Byzantium’

¥-1. That is no country for old men. The
young
In one another’s arms, birds in the trees
—Those dying generations—at their song,
The salmon-falls, the mackerel-crowded seas,
Fish, flesh, or fowl, command all summer
Jong
Whatever is begotten, born, and dies.
Caught in that sensual music all neglect
Monuments of unageing intellect®

A lelal 4 A gE A4 3l A4,
'frml-‘q‘ ko AlAl, & Bl AE Aatldl &3t
Aol #ch o AAle A it F
2’1 vl"\::' BAERY ¥ 949 Ade okich o &
Al AM(Yeats & =¢8 EE A9, d€7ts
28l AdHel =aet F&9 EAld AATE
FH B o ErtY BREE el B o4 U “That
is no country for old men, ¢} A | &tOI-‘é—-&
‘Whatever is begotten, born, and dies.’&-& 7}
A g AeF g4A8 FFaz e 3elth
3 ke b FAle]l W oNELH Aol il 2
wobel e 4 ZAEaa G dEAE Yeats b4l
mégolslE kAU o Byzantiumol A =kalst
2 e nE 7JPP-L “a poet of the Middle
Ages”0ol s & Zolvh zEldlel dAEste ¥
ddom 2FAe] o EL ohA AAA T T Uw ol
Hagg e 5 vl g A Ad ek
-2. An aged man is but a paltry thing,

A tattered coat upon a stick, unless
Soul clap its hands and sing, and louder sing

“Byzantium” in Yeals, p.136.
(9) Collected Poems of W.B. Yeats (London: Macmllan & Co., Ltd.,

1961), pp.217~218, (e]st 2F o] Mol A 3

kip)
(10) Curtis Bradford, “Yeats's Byzantium Poems: A Study of Their Development”, in ¥eats, p.94.
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For every tatter in its mortal dress,

Nor is there singing school but studying
Monuments of its own magnificence;

And therefore I have sailed the seas and
come

To the holy city of Byzantium.
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music’ g

T
9}\‘:

Az A ¢ ool wFel) EWAn, a9
B T wAlE A=A wbohd el w4

P A gotulal AvkA evhe Aol
F9uvE Al ube gtekets 4@ ‘an aged man’
- ztehe] kAl shge] Hel L& ‘the young
in one another’s arms’®t} V& vlrb g% 7ol
b, 2 ER e A FAY = wAad )t
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AEE =

F& AAsA HE Ao
TEe Aasty E gHTFE Tt
Byzantium o 298] & Z.i2
g A A el ek
BT BEHE 2AL A7 AdF, AA
2 % A$S F2ehd A st image(Unity
of Whole Bemng)ute] ZEAjste o7z 3ch.
Yeats #}21-¢ Byzantium o] 48] o Fo] “1mper-
sonal”@ zlolgtx Ho 4 A &3t o]

I g},

I think that in early Byzantium, majbe
never before or since in recorded history,
religious, aesthetic and practical life were
one, that architect and artificers—though
not, it may be, poets, for language had been
the instrument of controversy and must have
been grown abstract—spoke to the multitude
and the few alike. The painter, the mosaic
worker, the worker in gold and silver, the
illuminator of sacred books, were almost
impersonal, almost perhaps without the
consciousness of individual design, absorbed
in their subject-matter and that the vision
of a whole people. 49

-3. O sages standing in God’s holy fire
As in the gold mosaic of a wall,
Come from the holy fire, perne in gyre,
And b. the singing-masters of my soul.
Consume my heart away; sick with desire
And fastened to a dying animal
It knows not what it is: and gather me
Into the artifice of eternity.

A3l A9 44 A%z deh F o4
olAl= “the artifice of eternity’E 7o st A
Byzantium o] zlolSelA] 7)Yt v Loluh, o
Foll A @A B dEY e 28
¥ & 9 9 Byzantium ¢ HJEFL - ¢
A2] ‘singing masters of soul’s] =& Holcl 3
Aol HEL 54 e 2% 2953 ‘dying
animal’o F4s9dn] {28 75 ofv] ZEAlst
z Yt AF Yeats & o] gdo] o =i}
3 A JHee GFF 4 9 ‘the artifice
of eternity’ell 1% = ¢A & Ao}

T o] del Ao - HitH 4“]011/‘1-1 i

(11) A Viston, p.280. Recited from The Lonely Tower, p.221.
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o] ek 288 Yeats /b mbel vl kvl #54
W SERE el @tz Ao, 2 A& Byzantium
olgh o] gAle mdde] FRYUAE Altd A%
Folels) Hebe o £4 41 & 71y vl (monuments
of its(soul’'s) own magnificence) & ¢ & o] 7]
@l Folth. Byzantiumel A+ RE Qlgkdal 4
‘(sentimentality) & §dsta ¢row o)A qolA )
Mel el &wle] of %ol ol Al 22} (Whole
Being) ol%, & “impersonal art"spe] Zaj3l&
-o]th, Yeats & xFale] RE & 2"AA o4
T ool Fe MREE ke slolvh
BE AA 7 245E AET ‘gyre’ st oA
2] Hlpgel A& dEelwl JUF A2 A¥
AAE el A Ank ek st zleldh

[u]
i N

IT-5. Once out of nature I shall never take
My bodily form from any natural thing,
But such a form as Grecian goldsmiths make
Of hammered gold and gold enamelling
To keep a drowsy Emperor awake;

Or set upon a golden bough to sing
To lords and ladies of Byzantium
Of what is past, or passing, or to come.

whal ek del Az A g @O o st o
Jl%'ﬁ'ﬁl""ﬂ: abel e mel HHE EEh F oK
Aol AL zostm A AAe] §14 (spiritual
BEIR N
g ‘what is begotten, born, and dies”2] A
AL 38tz FU-& 29Y% ‘What is past or
vpassing or to come’e] o1 A} 7} NAE ol )
‘el A 57 % whebs 2ok of4l o

L A z2e FAE A 5 YA = Aelwl o o

A FAd 2y, S o F8a] @elm Hrh A
oot FA A 2= oln] WA 5_*‘] Lol m, &
b 2AF SAA F5F& o A AYE A
AA gon Ao o EL UHJ § ‘the artifice
of eternity’s] #F& < A s Aok, By-
‘3 Eo A b ek ‘sbd, A,
AT Hpflel Al ldlelalel  ‘those
W 2E o] Fu lch

memcarnatlon) g F7-3HE A Hor

zantium 9]

.dying generations’ s}t &

Y. ‘Byzantium’

V-1. The unpurged images of day recede;

12) T.R. Henn, The Lonely Tower, p.229.

The emperor’s drunken solidiery are abed;

Night resonance recedes, night-walkers’

song

After great cathedral gong;

A starlit or a moonlit dome disdains

All that man is,

All mere complexities,

The fury and the mire of human veins.
(Colleded Poems pp.280—281)
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SEE & Tl 4 dAE Fo
Fete X% AT F4elE whe
3 AbehgE SR WRES et A
Aol aachid A g £F=YA 3t
°I ArelA sla, dAlsd s THY %
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‘Images’ are, I think, used not in the
psychic, but in the Neo-platonic sense; they
are the dross-covered reflected shapes of
reality that fade as night approaches and
mind grows strong again. They recede, with
the long closing stress, growing fainter in
the distance. The soldiers of the great
Emperor are drunken, and that is the ironic
paradox of empire, 02

zH e AJue] Fads) 94 149 =4 By-
zantium ] A & Q1A E49 HA A} F4
e A BAg Adogn ¥ A § ubF
2 vhel & W& A4 sk ‘starlit or moonlit dome’
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‘Byzantium’ begins with the Emperor’s
dome. This, like the dome of Santa Sopia,
is Heaven, perfection, Eternity, a reversal
of Shelley’s “dome of many-coloured glass,”
opposed to the natural world, the world of
daylight, of passions, and flux, that is
struck through by the liturgical gong, and
intimation of a transcendent order. %

V-2. Before me floats an image, man or

shade,

Shade more than man, more image than a
shade;

For Hades’ bobbin bound in mummy-cloth
May unwind the winding path;

A mouth that has no moisture and no breath
Breathless mouths may summon;

I hail the superhuman;

I call it death-in-life and life-in-death.

P%‘%lzl ‘n"é °Vl THRE ¥
A AT B0k, o
AAAl A A sk A FAE
TGyl Sl TEHA 84
&) 7] 3k}, Richard Ellmann

7ol Ad) A A2 sk ek

Hades’ bobbin is the soul, which comes
from the underworld and eventually returns
there until i1ts rebirth. In life 1t winds up
the mummy-cloth of experience, a funereal
term used because in the poem life is para-
doxically regarded as a surrender of the
soul’s freedom and therefore as a kind of
mmprisonment or death, 4%
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(13) D.]. Gordon znd Ian Fletcher,” “Byzantium”
(14) Richard Ellmann, The Ident:iy of Yeais, p.220.

in Yeats,
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V-3. Miracle, bird or golden handiwork,
More miracle than bird or handiwork,
Planted on the start-lit golden bough,
Can like the cocks of Hadeds crow,

Or, by the moon embittered, scorn aloud
In glory of changeless metal

Common bird or petal

And all complexities of mire or blood.

1364 & e ¥8e Bl AR 2
Aol E=AE ¥@shn gz F 4 vk 23X
Axelet Ly olLe FAA 2ARAHL YA

ofth. o WifERl M 4EF Fohlxm e ¥
2y agatql A skl FRAE G AL T
s A A S T vz zaIbR Qoh 00 AH]E]
wH o oI dlEEe] @A dAHLR FA
seletAh Aleial = zbd ALY ARl A sk A
thak o 29 o] Fa Yk ol A i A A
e 2T AAA EAsE, = AR el
faa) b vlEel dgs] slmsh dEel dAAdE
A2 5kx ¢lek. Yeats 3= 1937 74 39 “My Own

Poetry”vhiz A%oz & & 73“{1°” A o] FF

o Aol D% AL TAE WS

I speak of a bird made by Grecian gold-
smiths. There 1s a record of a tree of gold
with artificial birds which sang. The tree
somcwhere 1n the Royal Palace of
Byzantium. I use it as a symbol of the
mtellectual joy of eternity, as contrasted
with the insticntive joy of human hfe. ¢?

was

712 $ele Yeats s+ 21 ‘golden bird’ <}
‘common bird’ <Fol 8] T -& FylshA stz U+

9 ¢k & Qv c]o] v}g Richard Ellmann 2]
o e . B R e o/ R

Since 1n this poem he accepts reincarnation,
he 1s distinguisheing here between the birds
that sing the common strain of the continuing
cycle of human lives and those that scorn

p. 136,

(15) Yeats & Eugénie Strong o] Apotheosis and After Lifec| Zmblel ol 1l oleofl M7=l kel ‘herald of rebirth’
Richard Ellmann, The Ia'enftty of Yeats, p.220.

o g
16) John Untereckcr(ud.), Yeats, p.95.

St Ao = g5 o] & vhi- A}A e elgrrh,
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the cycle and sing only of escape from it;
here were the two directions of his own
art, 49

V-4. At midnight on the Emperor’s pavement
flit
Flames that no faggot feeds, nor steel has
lit,
Nor storm disturbs,
flames,
Where blood-begotten spirits come
And all complexities of fury leave,
Dying into a dence,
An agony of trance,
An agony of flame that cannot singe a
sleeve,

A dodel A WA Agle] Am gl ARAH %
A FAFAE Aoz, 4 o4 B
AL AotdE Al FAMFUE] & FHolm
A 2w # A 'B"J‘J% sl dad oAy
& dA A7 Vool At EAE oofw
Afdel ez sl¢ Fr g2 4y S8 g
= E424 YUY RE a4 ¥ AYE e
‘r e Arz Iy 61‘21 gk ool by WA ai‘%.l &‘a}

o A 2N E S WY ge 2.

22 Ellmann & Aol iz oi#h4 o] Eof Qlﬂﬂ/ﬂ
g FAEE o] A4 AL Bild gy
of T ol 2o Jolok grin stz gl
 Helc} o

‘Agony of flame’2 o ¥9] Noh(f)#9 Mo-
tomezuka of W&ol A gl Aelrh of ool A
T 2R o) A« Foll %H_’{E ¥ ol A 1E
TErh & St 2ol A wked 2k o B
S AL o] o] WA ko] el md Aol
el Eoh, el 2 e B YAE
A g 4 AT JU¢ e ¥ &

2 F50 T4 @% 9 g "k o] B 9
HA Fexl AE $ul e Yeals sk ‘Byzantium’
G 27 243 A Visions NAsg §§ w2
A e vkeRd ofx AE A4 £ sl

At first we are subject to Destiny... but

the point in the Zodiac where the whirl
becomes a sphere once reached, we may

flames begotten of

r:jo

2]

(17} Richard Ellmann, The ldentity of Yeals, pp. 220~221.

(18) Ibid.
(19) Ibid. p.221.

escape from the constraint of our nature and
from that of external things, entering upon
a state where all fuel has become flame,
where there is nothing but the state itself,
nothing to constraint it or end it. We attain
it always in the creation or enjoyment of a
woark of art, but that moment though eternal
in the Daimon passes from us because it is.
not an atlainment of our whole being.
Philosophy has always explained its moment
of moments in much the same way; nothing
can be added to it, nothing taken away; that
all progressions are full of illusion, that
everything is born there like a ship in full
sail, 09

o AHE ol el AHES &
sk 75]!3}-&4 %ﬁﬂ-”rﬁ & AW B g T4
Hel Azl ez, Yeats e ms9] Zold o
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4 g Ael 29 $EA4E 12U Aelch

‘Dying into a dance’, ‘An agony of trance”
T4 43 2ZesdE @k(oxymoron)g Silod
Yeats &= ol €7b7F A G Rl 4 A 7] 244
golgte] B Lz AAlE Fol & wiel T
3 Fel g el A BRY FYNE FA 8] ety
ool A AAA FA4E dhe 24 2dn e
o]t}

ot

V-5, Astraddle on the dolphin’s mire and blood,
Spirit after spirit! The smithies break the
flood,

The golden smithies of the Emperor !
Marbles of the dancing floor

Break bitter furies of complexity,

Those images that yet

Fresh images beget,

That dolphin-torn, that gong-tormented sea.

4t A & & e 4 A
A%& Adch BhEel o8 A ggeld o
B8 vt A g 479 Byzantium oz
Fagezd 43g ¢4 ‘Unity of Being’e
o| X Byzantiumeld x HRKSE FhoA
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Q19) Idvid., p.222.

zantium’&

Subject for a poem. April 30th.

Death of a friend. To describe how mixed
with one’s grief comes the thought, that the
witness of some foolish act or word of one’s
own 1s gone.

Describe Byzantium as it 1s in the system
towards the end of the first Christian mill-
ennium. A walking mummy. Flames at the
corners where the soul 1s purified, birds of
hammered gold singing in the golden trees,
offering their backs to the wailing dead that
they may carry them to paradise.

These subjects have been in my head for
some time, especially the last, o
Yeats & 2
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(20) Explorations. p.290. Recited from T.R. Henn, The Lonely Tower, p.22.
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